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AUAACKANNA - KAK CPELCTBO BbIPAXKEHUS
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DIADASKALIE AS A WAY
OF EXPRESSING AUTHOR'S "EGO"
IN DRAMA
J. Gorjeladze

Annotation

Drama consists of two main components: dialogue and didaskalie
(author's remark). A reader usually ignores didaskalies or does not pay them
necessary attention. But he does not realize, that he makes an essential mis—
take, doing this, because he won't be able to understand the author's idea
correctly. In our article "Diadaskalie as a way of expressing author's "ego" in
drama" we reveal the importance of didaskalie in drama and examine its role
in different plays by different playwrights. We find out that it varies accord-
ing to author's intention in drama. We also underline, that didaskalie is the
way of reservation of author's idea. Didaskalie gives the author the opportu-
nity to be the only “dictator" of his intention in a play and does not let a read-
er, a producer or an actor make his own interpretation of a drama.

Keywords: remarks, didaskalie, drama, play, author's "ego", reader.
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pama ABNAeTCs 0AHVM N3 CaMbIX OPEBHENLLNX 1 Tpa—
OMLIMOHHBIX BUAOB nckycctea. OHa npefcTaBnseT co—
6o COBOKYMHOCTb BCex "My3" MCKYCCTBa W, KpOMe
0ro, MOXeT BbITb €MHCTBEHHBLIM CPELCTBOM UX MaearnbHo—
ro cuHTE3a (NMTepaTtypa, XXMBOMUCb, My3bika, Xopeorpadms,
apxutektypa n 1.4.). To, 4TO Apama — HacTOosLLEe NCKYCCTBO
- BeccnopHo. [pyroe geno, kakasn "My3a" B Her npeobnapa-—
eT, ABMNSeTCA BepyLuen, WnM KakoB A0MKeH ObiTb HGanaHc
mexay atumm "mysamin". OgHo 04eBUZHO — ApamaTu4eckoe
nponsBefeHne MOXeT BbiTb nocTtaBneHo 6e3 My3blKu, X0—
peorpadun, gekopaumn 1 T.4., Ho 6e3 geknaMmmpoBaHns Bep—
H6anbHOro TekcTa ero CyLlecTBoBaHNE HEBO3MOXHO. [locTa-
HoBka 6e3 TekcTa (Hanprmep, naHToMuma unn 6aneT) MoxeT
CyLLIeCTBOBAaTb, HO Apama — HeT. [lo3ToMy umeHHo Bepbanb—
HbI TEKCT (MNW NUTEPATYPHBIA KOMIMOHEHT) ABNAETCH OCHO—
BOM 1 NEPBOMCTOYHMKOM NOBOro gpamMaTvyeckoro npons—
BegeHus. [Jaxe Torga, korga B Mbece Marno CroB Unu B HEN
pencTBue npeobnagaeT Haf CrnoBoM (YemM xapakTepuayrTcs
HEKOTOpble MOAEPHUCTUYECKME 3KCMEepUMeHTanbHble gpa—
Mbl 1 CMEKTaKnK), NpefcTaBneHHas B Hel nHhopmaums Ko—
oudhmumpoBaHa, T.e. OHa NPeAcTaBneHa onsaTb—Taku B BUAE
BepbanbHbIX KOAOB, Tak Ha3bIBAEMbIX, CLIEHNYECKNX peEMap—
kax. Opyrummn cnosamu, BepbanbHbI TEKCT — 3TO KaHar, ¢
MOMOLLIbKO0 KOTOPOro aBTOp NepefaeT CBOW 3aMbiCen, KOTo—
pbIZ opyruMy HesepbanbHbIMKU KaHanamm 4OHECTU [0 agpe—
cata (byab TO yMTaTenb, PEXUCCEP, MOCTAaHOBOYHaA Tpynna
WNW 3pUTENB), NMPaKTUYECKM, COBEPLLEHHO HEBO3MOXHO.
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Ponb aBTOpa B Mbece C TEYEHNEM BPEMEHWN MOCTOSIHHO
n3meHsinace. Tak, B anoxy Ennsasetel Benukon, T.e. B anoxy
BospoxgaeHus, gpamatypr mor cam 6biTb 1 akTepom, 1 pe-
XMNCCEepPOM—MOCTaHOBLLMKOM B TeaTpe, W, Tak Kak nedvaTu
ewle He 6bIMo, TO Mbeca CylLlecTBoBana B Buae NMBpeTTo,
CLIeHapuWsl UM CXEMbl, HA OCHOBE Yero 1 Aenanacb nocra-
HoBka. ABTOp Mor cBo60OHO BMELLMBATLCH B X0 MHCLEHN—
POBKM, MEHSTb U NO—Pa3HOMY MHTEPNPETMPOBaTL TeKCT. [o—
3TOMYy MOXHO MPegnofoXuTb, YTO Mbeckbl 3TOr0 nepuoga
WMEIOT HE OfHOro, @ MHOXECTBO aBTOPOB, OHW FABMSAKOTCSH
NMoOAOM KOMNEKTUBHOrO TBOPYECTBaA.

C XVII B., nocne Toro, Kak Mbeckl CTanuM neyatatbca U
Apama npuHsana hopmMy M3aaTenbCKon NUTepaTypbl, ApaMa-—
TUYECKUNE NPON3BEOEHVS CTaNM YUTaTb KaK XyA0XKECTBEHHYHO
npo3y. [pama CTaHOBMTCS MOMHOMPaBHLIM NUTEPATYPHLIM
XX@HPOM M YaCTUYHO TEPSIET 3NEMEHT MHCLEHNPOBKW. [losiB—
nseTcs Tak Ha3biBaemas "Lesedrama” (gpama gns yteHws),
koTopas 6bina paccyMTaHa MMEHHO Ha NUTepaTypHoe YTe-
HKe, a He Ha NepdioMaHc, CLEHMYECKOe NPeacTaBneHue.

Tak kak B Apame [efcTBME Pa3BUBAETCH B OCHOBHOM B
[omanore, TO YMTaTeNb YacTo NepeckakuBaeT C auanora Ha
amanor, o6blMHO Mponyckas HamevaTaHHble KypCUBOM aB-—
TOPCKME 3aMe4aHnst — pPemMapku, cymTas UX HanmcaHHbIMU
TOMbKO ANsi pexuccepa wunn akTepoB. B aToT nepvog posb
aBTOpa eLLEe He MMena peLuatoLLero 3Ha4eHns.CkasbiBanoch
NPYBbLIYHOE BOCMPUATUE MOCTAHOBOK: MOBEPXHOCTHOE U
04eHb Ccy6beKTUBHOE.
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OnbITHBIM YnTaTeNb ApamMaTMHeckoro TekcTa, a priori,
MOXET CLieHNYeckM "B1U3yann3npoBaTe" Npo4nTaHHoe B yMe.
OH noHMMaeT, 4TO NPOM3HECEHHOE Ha CLEeHe NpeacTaBieHo
TOMbKO B AManorax, a BCe T0, YTO OCTaeTCs 3@ AManorom, He
npencTaBnsaeT ana aktepa 6onbLLOro MHTEpeca.

Nocne Toro, Kak pexmccepbl yTBEPAMIM CBOV NO3MLMK, 8
B TeaTpe CTano BO3MOXHbIM Aenatb CBOOOAHY MHTEpPNpe—
Taumo ApaMaTU4ecKoro TEKCTa, Nerko NoHATb, 4TO ONMcaHus
B CLIEHMYECKMX pemapkax nepexopsT Ha cueHy abcontoTHo
BYAOVM3MEHEHHBIMW, 8 TO 1 BOBCE MTHOPUPYHOTCS.

Ecnu cpaBHUTL TEKCThI Xy[OXXECTBEHHOW NPO3bl M ApaMbl,
TO MOXHO 3aMeTUTb, YTO 06a oHK, bonee unn MeHee, COCTO—
AT N3 OBYX KOMMOHEHTOB: Amanora v gugackanun™ (T.e. aB—
TOPCKOr0 MOBECTBOBAHWA O TOM, KaK W B KakuxX YCMOBUSX
npoTekaeT gvanor).

* B ppesHei lpeunn [upackanusamu HasbiBanuCb BbIrpapUpoOBaHHble Ha
MpPamMOpHOA NAUTKE NPOTOKOMbI ApamaTuyeckux pectusaneii, rae ynomuHanmch Bce
CyLLECTBYIOLLME AeTanu NpeacTaBnseMoi Apambl (ee aBTOPbI, Fepou NbeChl, aKTepbl 1
X CMOCOBHOCTM W NpOPECCUOHANN3M, YCNOBUS NOCTAHOBKW fpambl W T.4.). B
KPUTUYECKUX U TEOPETUYEeCKMX paboTax NoCnesHero BPEMEHW 3TOT TEPMUH MOXHO
BCTPETUTb C YyTb U3MEHEHHbIM CMbICNIOM, TaK KaK OH NOAPa3ymeBaeT BCE 3/1EMEHTbI
aBTOPCKOro NOBECTBOBaHMS, 6YAb TO NPOCTO - ONUCaHWe 06CTAHOBKM, repoeB unu ux
[LleiiCTBNIA, NGO - HAaNUCaHHblE aBTOPOM NPEAMUCIIOBUE W NOCNECNOBWE, F4e FOBOPUTCS
Ha YTO HYXKHO 06PaTUTb BHUMAHWE B AAHHOM NPOU3BEAEHUM, 06 aBTOPCKOM 3amblChe,
0 TOM COLMANbHOM MU NONUTUYECKOM KOHTEKCTE, KOTOPbIA N0Apa3ymMeBaeT nbeca
np. MoaTtomy, Mbl nonaraem, 410 B Hawem cny4ae yaobHee 6yheT MCnonb3oBaTb
MMEHHO 3TOT TEPMUH, @ He MPOCTO "CLEHMYecKasn pemapka’, ABNAIOLIAscS TePMUHOM
601ee y3KOTO CMbICNA W He BMeLLAloLLas B Ce6s Takue MOHATAA, Kak aBTOPCKOE

npeaucnosue, nocnecnosne, a T0 U BOBCE NPONOr Unu anuior gpambl.

Tak Kak ynTaTenb, Kak Mbl y>Xe roeopunn, HaCTpoeH 41—
TaTb Apamy, Kak npo3an4eckoe npon3seneHne, BbIXoguT, 4To
T€, KTO UITHOPUPYKOT gmnaackanumu, ynyckarT n3 Biaa ognH n3
Ba>XHbIX 1 CyLECBEHHbIX KOMMNOHEHTOB ApaMbl — TakK Ha3bl—
BaemMoe aBTOpPCKOe NoBecTBOBaHME. QOueBngHO, 4YTO BO MHO—
X gpamMax 3T0T KOMMOHEHT, C TOYKN 3peHnd YnTaTend, He
MMEET TaKoro Beca, Kak gmnanor.

Opyrvmmn cnoBamu, — 3To NpUBNN3UTENBHO TO XE CaMoe,
4TO B MPO3aWYeCKOM MPOM3BEOEHUM MPOoMyckaTb AUanoru,
TaK Kak OHW, M0 CPaBHEHWIO C @aBTOPCKUM MOBECTBOBAHUEM,
KaXyTCsi MEHEE 3HaYVMbIMU KOMMOHEHTAMM.

Takum 06pasom, 1 Npo3an4eckoe Npou3sefeHue, U opa—-
Ma MoryT BbITb NPEACTABNEHbBI TOMBKO OAHUM KOMMAOHEHTOM,
B 4aCTHOCTW, NPO3a — aBTOPCKMM NOBECTBOBAHMEM, a fpama
— pmanorom. OgHaKo, B MPO3anyeckyx NPOM3BEOEeHUsX, Ya—
LLIe BCEro, MMEHHO B Auanorax nepefaetcs MHgopmaums o
TEX HHOAHCAaxX Y PUTME AMCKYPCa UM 0 TEX PEYEBbLIX 0COBEH—
HOCTSIX FEPOEB, KOTOPbIE HE MOTYT ObITb NPEACTaBMEHbI aB—
TOPCKMM MOBECTBOBaHWEM. TOXE CAMOE MOXHO CKa3aTb U 0
[pame, rae 6onblle BHUMaHWS YAENSETCA TONbKO AUanoram.
OpHVMK MWL CNOBaMKW B OManore HEBO3MOXHO MepefaTtb
BCe Te AeTanu, KoTopble HeoBXoOuMbl i COBEPLUEHHOrO
BOCMPUATURA AMCKYpCa.
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Hasante paccmoTtpum Takovi npymep auvarnora:

Myxumra: BeigeLlb 3a meHs 3amyx?

XKenwmna: [a.

A Tenepb pobaBvM B 3TOT AManor Te HIAaHChl 1 geTanu,
KOTOpble MOMHOCTbIO U3MEHSIT CMbICI Auanora 1 HapucytoT
[BE pa3Hble KapTUHbL:

a)] MyxuuHa (c Hagexgow, CMeLLaHHoM co cTpaxom): Bein—
LeLlb 3a MeHsi 3amMyx?

KeHLwmHa (6e3 nayabl, kak—-6byaTo 6omTcs, YTo OH nepe—
oymaet): da.

6) Myx4uHa (C MHTOHaUMeR, NCKITYatoLLen oTpuuaTens—
HbI 0TBeT): BeigeLub 3a meHsa 3amyx?

XKeHwwmHa (NafgaeT Ha ckamMbio, Kak MoAKOLLEHHas; B Cne—
3ax, HerogyloLmm ToHoMm): [a.

B cnyyae (a) NOHATHO, YTO MYX4YMHA M XEHLUMHa nobaTt
LpYr opyra v XoTaT NOXeHUTbCH; a B cny4ae (6) B1uaHo, 4To co
CTOPOHbI MY>X4MHbI MPOCEXMBAETCA HACUINE, @ XEHLLUMHA 1
BOBCE HE XO4eT BbIXOAUTbL 38 HEro 3amMy>X, HO 3—3a Kakaon—
TO MPU4MHBI BbIHY>XAEHA COrMacuTbCs.

3T0ro nNpvMepa A[OCTATOYHO, Y4TOObI MOHATL HACKOMbKO
BaXXHbl Anaackanun (aBTopckye 3amedaHus) U YTOo MMEHHO
OHW, YaLLle BCEero, ABMATCA No cMbiciy 6onee nHhopmaTue—
HbIMW, YeM NPON3HECEHHbIe B Ananore crnosa. [oatomy gpa-
MaTypry npuxoguTcs nckaTb NyTW pesepBauun CBOEro aB—
TOPCKOro 3ambicna B Mbece,4Tobbl 0Ha bbina NcTonkosaHa
WnK NocTaBreHa Ha CLeHe MMEeHHO Tak, Kak OH ee 3agymarn.

B koHue XIX Havane XX BB., kKorga B 06LLecTBe BHUMa—
HMe 3a0CTPAETCA HA BHYTPEHHEM QyXOBHOM MUPE YenoBeka,
ero NoAcO3HaHuW, pofb aBTopa B Mbecax yCcunvMeaeTcs A0
npegena. OH cTaHOBUTCA, NPaKkTU4eCKy, "eQUHONMNYHBIM ANK—
TaTopoM", N HUKTO HE MOXET BO3paxkaTb WU NePeYnTb ero
XenaHusam. ABTOpbl-gpamaTtyprin OAMHaKoBo 60PATCS yXe Ha
[Ba hpoHTa — B NnuTepaType v B TeaTpe. Korga nx nbeckbl cta—
BATCA B TeaTpax, OHW camu BblBMPaKT akTepoB U aKTMBHO
BMELLMBAKOTCA B MPOLIECC MOCTaHOBKW. [leyaTHble TekCTbl
XapaKTepu3yTcs Ka4ecTBamu, NPUCYLLMMK NPO3anyecknm
Npon3BefeHVaM, Tak KaK guaackanun npeacrasneHbl 06—
LUIMPHBIMW @BTOPCKUMW pemMapkamu, NPegmMcnoBUaMn U Noc—
NecnoBmAMKN C AeTanNbHbIMW ONUCaAHWAMW. Tak, HanpuMep, y
T.Bunbamca B "CteknaHHoOM 3BepuHLE" Mbl MOXEM HalTu
NoapobHble 3aMevYaHNst Ha HECKOMNbKO CTPaHWL 0 TOM, Kakom
LomkHa bbITb cueHa, My3bika, ocBeLleHne. ABTop npegnara—
€T HOBYH KOHLeNLUWIo TeaTpa, CYLLHOCTb KOTOPOW 3akya—
€TCS B LUMPOKOM MCMNOMb30BaHUN CLEHNYECKMX 3DHEKTOB:

"THE AUTHOR'S PRODUCTION NOTE

Being a "memory play", The Glass Menagerie can be pre-
sented with unusual freedom of convention. Because of its con-
siderably delicate or tenuous material, atmospheric touches
and subtleties of direction play a particularly important part.
Expressionism and all other unconventional techniques in
drama have only one valid aim, and that is a closer approach
to truth. When a play employs unconventional techniques, it is
not, or certainly shouldn't be, trying to escape its responsibility
of dealing with reality, or interpreting experience, but is actu-
ally or should be attempting to find a closer approach, a more
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penetrating and vivid expression of things as they are. The
straight realistic play with its genuine authentic ice-cubes, its
characters that speak exactly as its audience speaks, corre-
sponds to the academic landscape and has the same virtue of a
photographic likeness. Everyone should know nowdays the
unimportance of the photographic in art: that truth, life, or
reality is an organic thing which the poetic imagination can
represent or suggest, in essence, only through transformation,
through changing into other forms than those which were mere-
ly present in appearance.

These remarks are not meant as a preface only to this par-
ticular play. They have to do with a conception of a new, plas-
tic theatre which must take the place of the exhausted theatre
of realistic conventions if the theatre is to resume vitality as a
part of our culture”.[1]

lNpoaHanuanposas gpambl T. Bunbsmca, mMbl cgenanuv
BblBOA, YTO (DYHKLMSA ero AMaackanum 3akfiyaeTcs B ToM,
4yT06bl 06ECNEYNTL NPaBUIBbHYIO, N0 €r0 MHEHWIO, MHCLIEHW—
pOBKY.

Aoty b. LLloy 06LLMpHbIE Auaackanum UrpatoT HECKOMb—
KO VHYIO ponb. B cBOMX nNbecax ¢ MOMOLLbIO Angackanuii oH
MblITaeTCs NokasaTb Ty NONUTUYECKYH 0BCTaHOBKY, B KOTO—
por nucanack Nbeca, Xo4eT 06bACHUTL ANA YEero OH ee M-
can. Tak, B gpame "[owm, roe pasbusatoTca cepaua”, B CBO—
€M NpeancnoBumn aBTop 06bACHSET MOYEMY OH Ha3Bar Mbecy
WMEHHO TaK, 1 4TO OH Mogpa3yMeBaeT Nof 3TUM 3aronoB—
KOM:

"...Heartbreak House" is not merely the name of the play
which follows this preface. It is cultured, leisured Europe
before the war. When the play was began not a shot had been
fired; and only the professional diplomatists and the very few
amateurs whose hobby is foreign policy even new that the guns
were loaded". [2]

Ero nbecbl 6onblle paccymTaHbl Ha 4WATaTens, 4em Ha
3puTens, 3To 06bACHABTCA TeMm, 4To Bo BpeMeHa LLloy npama
Bblna 4acTbH NOBECTBOBATENbHOMO NUTEPATYTHOIO XaHpa, 1

B HEW YeTKO NMpocnexnBaeTca aBTopckoe "a".

A BoT gpyron nucatens—gpamatypr K.Hepuunb, ¢ nomo—
b0 Anaackanuii NofIHOCTBH KOHTPONMPYET BECb XOf Mbe—
cbl. Tak B nbece "[eBatoe obnako" ampackanuy o6bACHAOT,

KaK OOMmXKHbI BbITb pacnpepneneHbl ponu cpegn akTepos, Nno—
HYemMy He obsazaTtensHoO cobnwgeHve paccoBoro n nonosoro
COOTBETCTBUA MNpW pacnpeneneHn ponemn:

"Betty, Clive's wife, is played by a man because she wants
to be what men want her to be, and, in the same way, Joshua,
the black servant, is played by a white man because he wasn't
what whites want him to be. Betty does not value herself as a
woman, nor does Joshua value himself as a black......It is
essential for Joshua to be played by a white, Betty by a man,
Edward by a woman, and Cathy by a man".[3]

Kak B1gHO aBTOp 34eCb He TOMbKO KaTeropuyeckn Tpe—
byeT cobnopatb NPeanoXXeHHble UM A5 NOCTaHOBOYHOM
TPYNnbl NpaBuna Urpbl, HO 1 NpeanaraeT naeanbHbIA cnocob
pacKpbITUS QyLLEBHOr0 HACTPOS NEPCOHAXEN U UX B3anMO—
OTHOLLIEHWIA.

Takvm 06pa3om, 13 BCEr0 BbILLECKA3aHHOr0 MOXHO CAe-
naTb BbIBOA, YTO AMAAcKanMun y pasHblx gpamaTypros Hamnon-
HAIOTCA pasHbIM COAEPXXaHUEM, HO Liefb Y HUX 0fHa — KaxX—
Abl aBTOP C NMOMOLLLIO AMAACKanuii NbITaeTcsa CamoyTBep—
ANTLCS B Nbece, KOHTPoNMpoBaTsk ee xof. [vaackanvs asna—
eTCHA MMEHHO TEM CPEACTBOM, KOTOPOe AaeT aBTopy—Apama—
Typry BO3MOXHOCTb ObITb eAuMHonpasBHbIM "AukTaTtopom"
CBOEro 3ambiCrna 1 He MO3BOMATb HU YMTaTento, HU akTepy
Aenatb CamMOUHTEPNPEeTaLMio CBOEro ApamMaTUHeckoro npo-
n3sefeHs.

[vpackanvn NoackasbiBakT PEeXUCCEPY, KaK NPaBuiibHO
NMocTaBuTb MbECY, PacnpefenvTb ponu, Ha 4YTo 06paTuTb
BHUMaHMWE. AKTEPAM XE OHWU MOMOralT NepPEBOMNNOTUTLCS B
Ty WKW VHYHO POfb, YTOBLI MNPaBUbHO AOHECTW [0 3puTens
3ambicen aBTopa. HYuTtaTenb ¢ UX NOMOLLbI0 MOXET rnasamm
aBTOpa YBMAETb 3M0XY, BO BPEMSI KOTOPOW nMcanach Nbeca;
MOHSATb Y OCMbICNIUTL T€ COBbLITUSA, KOTOPbIE NPOUCXOAMIN B
TO BPEMs, pacKpbITb U YBUAETb BHYTPEHHUI MUP repoeB, 3a—
rMAHYTb B MX NOACO3HaHME.

A AymMar, 4To YuTaTeslb 0b6a3aTensHO OOMKEH BHUMa-
TeNbHO YWUTaTb AMAACKanUW. 3TO MOMOXET emy 6bICTpO n
npaBUIbHO HACTPOUTLCHA Ha BOCNpPUATME OpamMaTU4ecKoro
npoun3seefeHns 1 npoXxunTb B Oyule BMecTe C repoamMm ux
XKU3Hb.
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