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MECTO ABTOPCKWUX TEPMWHOB B TEPMWUHOJOIMHN
HA NMPUMEPE AHIT1I013bI4YHbIX TEKCTOB

N

THE PLACE OF AUTHOR TERMS IN THE
TERMINOLOGY ON THE BASIS OF VISUAL
ART IN THE ENGLISH LANGUAGE

A. Kosarina

Summary: The article explores the appearance, the concept and the
essence of the "author term", which is closely connected to the author’s
concept, the author’s interpretation of a specific notion in a text and a
discourse. The article focuses on implementing the concept of an "author
term" to terminology of Visual Arts and develops etymological, semantic
and pragmatic criteria for identifying author terms. While author terms
are generally part of the periphery of the terminology many of them can
shift their position and become part of the core of a terminology. This is
what happened to the terms "Assemblage" and "Concrete Art".
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WHIBUCTbI, N3yYatoLlme ABJIeHNe «aBTOPCKOro TepmMu-
Ha» [1-5], NnpeanaratoT MCNoNb3oBaTb ero ansa 06o-
3HaYeHUsA pas3fINYHbIX MOHATMIA. B paHHO paboTe

onpeneneHNeM aBTOPCKOrO TEPMMHA ABMSETCS MEPMUH,

3MUMOJI02US KOMOPO20 U3BECMHA, 8X00AWUU, KpoMe mep-

MUHOJ102U4€eCK020 NoJ1S onpedesieHHoU 06/1acmu 3HAHUS, U 8

6osee y3Koe mepMUHOI02UYeCKoe Nosie, CO30aHHOe U Cmpo-

Auweeca 8oKpyz onpedesieHHOU huzypebl, «<asmopad», U Hepas-

PpbIBHO C8A3AHHbIU ¢ OaHHOU ¢huypol 8 CO3HAHUU cneyuasnu-

cma mod unu uHot obnacmu.

[MoHATME «aBTOPCKMIN TEPMUH» NOABMAOCH eLle B 1983
rogy, Korga npodeccopom H. A. CniocapeBoli B cTaTbe
«O Tunax TepmuHOB» [4] Oblna NpepnoxeHa Knaccudu-
Kauua TEPMUHOB JIMHIBUCTUKM, BKloYalowWwasa Tpu Tuna:
1) yHuBepcanbHble TEPMUHbI, KOTOpble MOTryT npume-
HATBCSA K OMVCAHVAM ABNEHWI CAMbIX Pa3/INMUHBIX S3bIKOB,
2) YHVIKaNibHble, UMEHYIOWME SIBNIEHUA, crieunduyeckmne
[NA KAKOro-nnbo s3bika, 1 3) aBTOPCKMe (KOHLEeNTyanbHO-
AaBTOPCKUE), OPNEHTUPOBAHHbIE Ha NCMOJTb30BaHMeE NNLb
B Npefenax ogHon Teopun. Kak nprmep yHMBepPCanbHbIX
TEPMMHOB aBTOP NPUBOAUT NpeqduKc, nodsiexxaujee; B Ty
Xe rpynny oHa OTHOCUT ObLLeHayuHY NEKCUKY, TaKyto
KaK ypoeeHb, cucmema; NpyMepaM YHUKanbHbIX efau-
HUL, CNy>aT usaghem, npozpeccus, cy6namue; npvive-
pamMu aBTOPCKIX, NN KOHLEMNLANbHbIX, ABNATCA HEKCYC,
mauHzema, hemema.
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AHHOmayus: B cTatbe nccnefyeTca noABReHNe, NOHATUE U CYLLIHOCTb «aBTOPCKOTO
TepPMUHa», KOTOPOE TECHO C(BA33HO C aBTOPCKUM KOHLENTOM, aBTOPCKOIl UHTep-
npeTaLyeil CewuanbHOro NOHATUA B TeKCTe 1 ANCKypce. PaccmaTtpuBatotca npu-
MeHeH11e NOHATIA «aBTOPCKOTO TepMUHA» K TepMUHONOruN UckyccTBa XX Beka U
BbIZENAITCA STUMONOTMYECKHIA, CeMaHTUUeCKIii U nparmaTuyeckinii KpuTepun
onpezeneHna aBTOPCKOro TepMuHa. B To Bpema Kak aBTopckue TepMIHbI Haxo-
LATCA Ha nepudepunt TePMUHONOTM, MHOTHE U3 HUIX CO BPeMeHeM MeHSHT (Boe
MECTO B TePMUHONOTN 1 CNTY>XaT UCTOYHNKOM NONONHeHMA ee Aapa. IMeHHo Tak
Assemblage u Concrete Art, BO3HUKHYB KaK aBTOpCKMe TEPMUHDI, CO BpeMeHeM
nepeLLny B pa3paL YHUKaNbHbIX.

Kntouesble ¢108a: aBTOPCKMIi TEPMUH, QHTINACKIIA A3bIK, TEKCT, KOHLIENLWS, UC-
KYCCTBO, aCCAMONA, KOHKPETHOR UCKYCCTBO.

B TepmunHonorun nckycctsosHaHua scneq 3a H.A. Cnio-
CapeBO TakXe MOXHO BbIAENUTb TPW FPynmnbl TePMUHOB:
YHVBepCasibHble, YHMKaNbHbIE Y aBTOPCKME, XOTA KpUTepun
B TAKOM CJlyyae LienecoobpasHo U3MEHUTD.

YHMBepcanbHbIMU TEPMMHAMKN B TakoMm Cjlyyae npeg-
naraeTcA HasblBaTb TEpPMUHbI, 06GO3Hauvalolme ABNEHUS,
BCTpevaloLmecs B NCKYCCTBE Pa3fNYHbIX KYNbTyp U pas-
JINYHBIX NEPVIOAJOB:

1. camble obuwme TepMMHbl, 0603HavawWwme 6a3oBble
MOHATUA 06MacT 1300PaA3UTENBHOIO WCKYCCTBA.
MpyMepamn MOTYT CIYXKUTb, K MPUMeEpPY, Takue Tep-
MWHbI, Kak Colour, Fineart, Craft;

2. TepMuHbI, 0603HavaloLWMe VHCTPYMEHTbI XYLOXHU-
Ka, Takne Kak Canvas, Brush;

3. Haubonee yactoTHble TepMUHbI, K npumepy, Digi-
talart, Study;

4. TepMmuHbI cKyccTtBoBeaeHuA: Realism, Renaissance.

Heo6xoanMo 0TMeTUTb, UTO HEKOTOPbIE N3 STUX eQUHNLY
MOryT obnafaTb LIMPOKO3HAYHOCTbIO, U LUMPOKO3HaYHble
TEPMUHBI, CKOpee BCero, byayT BXOAUTb MMEHHO B TUM YHU-
BepCanbHbIX. MOHATUE «WUPOKO3HAYHOCMb» ObINO BBEfe-
HO M3BEeCTHbIM COBETCKUM NunHrenctom H.H. Amocososon.
CornacHo H.H. AmocoBon, «"lLlupoko3HayHocme” — uHe-
sucmuyeckoe fAsfieHUE J1eKCUKO-CEMAHMUYECKO20 YpOBHS,
xapakmepu3sytoujeeca pacuiupeHueM ceMmaHmuy4eckozo 06s-
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emMa c108a 0719 0603HAYeHUSA pas/iuyHblx 0eHomamos» [6].

K npumepy, WNPOKO3HaYHbIM ABNIAETCA CaM TePMUH art.
OTpbIBOK CloBapHoI cTaTby, NpuBegeHHon no Oxford Con-
cise Dictionary of Art Terms, noguepKrBaeT CNOXHOCTb 1
HEOAHO3HAYHOCTb Uccnegyemon eguHnubl: «Art — The most
elusive of terms, its validity is only vouchsafed in cultures which
admit to such a concept. Broadly speaking, the term ‘art’in the
visual sense can be applied to any work/subject which engen-
ders, by intent or otherwise, aesthetic and/or intellectual ap-
preciation» [7].

AHanu3 onpegeneHns NoKasbIBaeT, YTO CEMAHTUUYECKUIA
06bem aHHOIO CJIOBA MOXET ObITb pacluMpeH Ge3rpaHuny-
HO, TaK KaK Ha MPOTSXKEeHUN UCTOPUK Nog, art MOHUMaNnCcb
pasfinyHble KOHLEMNUWK, N Ha JaHHbIA MOMEHT AaHHbIV Tep-
MWH MOXeT OblTb UCMONb30BaH MO OTHOLUEHNWIO K Ntobomy
06BEKTY UM NPOV3BEEHNI0, KOTOPOE OblNI0 CO34aHO 0CO3-
HaHHO WM He OCO3HAHHO, N KOTOPOE OKa3blBaeT onpeje-
NEHHOE 3CTETUYECKOE WUIN UHTENNIEKTYalIbHOE BIINAHME Ha
OKpPY>KaoLLUX.

YHUKaNbHbIMA TEPMUHAMU B TaKOM Cillyyae OKaXKyTCA
BMAOBbIE TEPMVHbI 4J1A BbILLUEYNOMAHYTbIX POJOBbIX, @ TakK-
e TepMUHbl, 0603HavawLe SBEeHNs, XapaKTepHble and
WCKYCCTBa OnpefeneHHoN KybTypbl UM HECKONbKIMX Kyfb-
TYp, a TakxKe onpepeneHHOro neproaa BpemeHun. K nprme-
py, carnation, vnn kapHayusA, 0603HavYaeT pasfiNUHbIE XKN-
BOMUCHbIE NpreMbl (MHOrOC/TIOMHOE HaNloXKeHMe KPacok), oT
naT. cazo — MACo, NNoTb, Teno: «Carnations. A term, popular in
the 18th cent., for the flesh colours in a painting» [8].

TepmuH carnations orpaHVyeH B UCNOJSIb30BaHMK B OC-
HoBHOM XVIII Bekom, cnefgoBatefnibHO, OH HE MOXKeT OblTb
Ha3BaH YHMBepcanbHbIM. TeM He MeHee, B TOT Nepunop Bpe-
MEHW OH UCMOJIb30BaICA MHOMMMU XYQOXXHUKAaMN U UCKYC-
CTBOBEJaMU 1 He CBA3aH C GUrypon aBTopa, No3ToOMy U aB-
TOPCKMM €ro Ha3BaTb HeJb3A.

CornacHo H.A. CniocapeBol, yHMBepcCanbHble U YHU-
KasibHble TEPMMHbl COCTABAAT AAPO JIMHIBUCTMYECKON
dunonorvu, B To BpeMs Kak aBTOPCKME COCTABAT ee ne-
pudeputo [4].

Mcxops 13 BbiLEN3NOXKEHHOMO, ynoTpebsieHe aBTop-
CKVX TEPMUHOB OrPaHMUYMBANOCh Y3KOCMELMann3npoBaH-
HbIM A3bIKOM 1 HE MPUMEHANOCH WKPOKO.

lMoHATNE aBTOPCKOro TepMMHa HEOOXOAUMO OrpaHu-
YNTb TEPMMUHAMM C U3BECTHOWN STUMOJIOTNEN, TaK KaK TOJIbKO
B TAaKOM CJlyyae TepMuUH GyfeT oTBeyaTb TPeOOBAHMIO MPO-
3pauHocTy, BbiaBuHyTOMYy C.B. priHeBbIM-TpuHeBnuem [9].
Ecnv nprHMMaTh BO BHYMaHMeE CEMaHTUKY, LiefiecoobpasHo
TaKKe 00paTUTbCA K NOHATUIO «CeMaHmuyeckoe nosiex.

Bnepsble noHATME «ceMaHTMYeckoe none» Beena O.C.
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AxMaHOBa J1a 0603HaYeHNs COBOKYNHOCMU CJ108 U 8blpd-
XeHul, cocmasnsawux memamuueckul pso, c/108d U 8blpd-
JKeHUs A3blKd, 8 c8oell COBOKYNHOCMU NOKpblsarowjue onpe-
OesneHHyto obiacme 3HadeHud [10].

CemaHuyeckoe nosie Hepas3pbiBHO CBA3aHO C onpefe-
NEHHON TEPMUHOCUCTEMON, B KOTOpylo OyaeT BKilOYeH
no6oN TePMUH OMNpefeNieHHON CUCTEMbI B PaMKax CBOEro
CyLLeCTBOBaHNA.

YueHble HayuHon wkonbl MY ncnonb3yioT AnA BbiABne-
HUA TEPMUHOB Kputepuii AePprHMPOBAHHOCTM, COTMAacHO
KOTOPOMY FpaHuLbl HayYHOro MOHATWA OnpenensAwTca C
MOMOLLbI TEPMUHONOMMYECKOro onpepeneHns, feduHu-
uuw, BKIoYatoLLeli B ceba npuHuun genus proximum et dif-
ferentia specifica. CornacHo faHHOMY NMPUHLKMMNY, TEPMUH
onpefenaeTca yepes «pofoBOe MOHATUE» U OTINYNTENb-
Hble 0cOBeHHOCTN.

Taknm o6paszom, nobol TepMUH BCErOa CEMaHTUUECKM
CBf3aH C APYrMMy efuHMLamMy TEPMUHOCUCTEMbI Mepap-
XMYeCKUM 06pa3oM, ABNAACL ANA APYruxX TEPMUHOB 6O
POAOBbIM, MO0 BULOBLIM, 1 UfeHbl JAHHON Nepapxmn CBs-
3aHbl ¢ o601 cemaHTyeckmn. CnefoBaTenbHO, B o601 Tep-
MUHOCKUCTEME, KOTOpasA cama Mo cebe ABNAETCA ceMaHTUYe-
CKUM MOfeM, CYLLeCTBYET U pAL MeHbLIMX CEMaHTUYeCKNX
rnosei, COCTOALMX U3 POLOBOTO 1 BUAOBbLIX TEPMUHOB.

ABTOpPCKME TEPMUHbI TaKKe CYLLEeCTBYIOT B paMKax Tep-
MUHOCUCTEM U TaK »Ke, KaK 1 YHUBEPCASIbHbIE U YHUKANbHbIE,
BXOLAT B OTAE/bHble CeMaHTMYecKkne nona. Ecnv npuHATL
BO BHUMaHVe CEMaHTUKY aBTOPCKOro TepmuHa, durypa as-
TOpa AO/MKHA He TOMbKO ObITb M3BECTHA, HO U UTrPpaTb 3HAUYU-
TeJIbHY0 POJib B CEMAHTUKE MOHATUSA; TEPMUH, YTOObI ObITh
aBTOPCKMM, @ He YHMKaNibHbIM WU YHUBEPCaNbHbIM, [ONI-
XeH ceMaHTMYeCcKu ornpefenATbca yepes aBTopa. ABTOp-
CKUIN TEPMUH KPOME TEPMUHOJNIOMMYECKOro nonsa Ton Unu
MHOI 06NacTN 3HAHUIM N MEHbLUNX CEMAHTUYECKKX MOonen,
06pa3oBaHHbIX 113 POLOBbIX 1 BUAOBBIX TEPMVHOB, BXOAUT U
B y3KOe CeMaHTMYecKoe nose, CTposLleeca BOKPYr ¢purypsi
aBTopa.

KpuTepuii nparmaTnku nogpasymeBaeT, UTO B MbILLIEHUN
yesioBeKa OCyLLeCTBAAIOTCA ABa NpoLecca — 3BPUCTAYECKI
1 aHanuTnyeckuin. Mepsbii obecneunsaeT oT6op MHGOPMa-
LUK, peneBaHTHOWN TeKyLleln cuTyauuun, BTopon — dopmu-
pyeT cyxfeHue Ha eé ocHose. OcTanbHasA nHbopmaLms oT-
TOpraeTca, He AOMYCKaACb K CTagnmn aHanm3a. KorHMTrBHbIN
noaxon K WCCNefOBaHUI0 A3bIKOBbIX ABMEHUN MO3BoONAeT
roBOPUTb O TOM, UTO YeJIOBEK Yepe3 MHOrO0Opa3HbIi OnbIT
NO3HAET OKPYKaIoLWNIA ero MUpP 1 CTPYKTYpUpyeT MHANBUAY-
anbHY0 KapTUHY MM1Pa KaK onopy AJjis pasHoobpa3Hon aes-
TeNIbHOCTK, B TOM UmMcIie HayuHow [3].

Takmm 06pa3om, Hefb3a UTHOPYPOBATb U TO, Kak yueHne
MOHMMAIOT 1 UCMONb3YIOT TEPMUH; /1A TOTO, UTOObI €ro MOX-
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HO 6blIJT0 Ha3BaTb aBTOPCKMM, B KAPTHE MUpa CreLmanmcTa
Nno JaHHOW 0bnacTy aBTOP AOSIKEH OblTb HEPA3PbIBHO CBA-
3aH C MOHATMEM, 0603HAYAOLIMMCA AAHHBIM TEPMUHOM.

Kak 6bino otmeueHo n H.B. CniocapeBoli, aBTOpCKui
TEPMUH BCErga HaxoauTca Ha nepudepun TEPMUHONOTUN.
OpHako MHOrve aBTOpPCKME TEPMUHbI NPeAcTaBnAlT 3Ha-
YMMOCTb ANA HayKW U, COOTBETCTBEHHO, ANA NINHIBUCTOB U
TepMnHONOros. K npumepy, «<aTHoreHes» Jlbea l'ymmnesa oT-
BeYaeT BCEM KPUTEPUAM aBTOPCKOro TEPMUHA, Urpaet fo-
CTaTOYHYIO POJIb B HAayKe, YTOObI 4O CUX MOP YyNnoTpebnaTbea
Hay4YHbIM COOOBLLECTBOM, HO CBA3bIBAETCA B CO3HAHWUM HOCU-
Tenewn A3blka C KOHKPETHbIM aBTOpPOM [3].

OpHako TepMMHONOIMA — YacTb »KUBOTO A3blKa U, COOT-
BETCTBEHHO, MeHAeTCA BMecTe ¢ HUM. Camo NoHATUE aBTop-
CKOro TepMMHa HepaspbiBHO CBA3aHO C ¢urypor aBTopa.
Kak TonbKo HayKa B LiefIoM 1 Hayu4HblIiA annapat NpUuH1MatoT
aBTOPCKUI TEPMUH U BKIIKOYAIOT €ro B OOLLENPUHATYIO CU-
CTeMy TEPMUHOJIONNK, Takasd efMHULA nepecTaeT CYnNTaTb-
CA aBTOPCKOW 1 NepexofauT B paspag YHUBEPCaNbHbIX Un
YHUKaNbHbIX. TakuM 06pa3om, aBTOPCKMe TEPMUHbI HeOb-
XOAMMO U3yyaTb, HO BCeraa B AnaxpoHuun. Ecnmn aBTopckuin
TEPMUH «NPUKNBAETCAY, 3TO FOBOPUT HaM O HaNYMmn CMbIC-
NTOBOW NaKyHbl, 3aMofHAeMon TepMUHOM. [IaHHbIN npouecc
MO>HO MOKa3aTb Ha MprYMepPe aBTOPCKOro TePMUHA NCKYC-
cTBoBefeHuA Renaissance. CornacHo A.ll. MuHbAp-beno-
py4eBOW, faHHbIN TEPMUH MOABUICA Kak aBTOPCKUM, HO C
pacwmpeHnem ceMaHTUKM TEPMMHA U ero ynoTtpebneHus
CTan yHuBepcanbHbim [11].

Pa3BuTUE aBTOPCKMIA TEPMUHOMOTUWM W MPOABJEHNE
YHUKaJIbHOCTU aBTOPCKMX TEPMUHOB MOXKET ObITb NMOKa3aHO
Ha npumepe TepMuHa assemblage, cnosa dpaHLy3CKoro
NPOUCXOXAEHNS.

AsTopcKkuin TepMmuH Assemblage - Accambnsax, sripo-
BOW MO OTHOLUEHMIO K Konnaxy, 6o BBefeH MKaHom [io-
6ydde. CemaHTUKa AaHHOrO C/loOBa MeEHANACb HECKOJIbKO
pa3 B npouecce TepMMHOMOIM3aLMN 1 Nepexoga TepMmnHa
N3 aBTOPCKOWN TEPMUHONOMN B YHMBEpPCasbHyto. B 1953 T.
Assemblage vcrnonb3oBancs aBTOpPOM AnsA 0OO3HAYeHUs
nutorpaduin, co3gaHHbIX Ha OCHOBE Konnaxewn u3 bymaru; B
1954 r. OH BKNIOYNIT B CEMAaHTUKY TEPMMHaA 1 MPOn3BeAeHNs,
CO31aHHble C MOMOLLbIO WCMONb30BaHUA TaKMX OOBEKTOB,
Kak nanbe-maLue, iepeBo 1 ApYrux Mateprasnos.

Yske B 1964 1. [IxxoH KonnaHc nucan 06 ocoboi Bapraumm
loXHO-KannpopHuiickoro Assemblage, ewe ynomuHas ns-
HayanbHOe 3HauyeHne TePMUHa, HO NofyepKMBas oOTAnYMe
amepuKkaHckoro Assemblage ot dpaHuy3ckoro: «Southern
Californian assemblage, completely autonomous, is full of rich
narrative and the loosest development to true surrealist root in
the American vernacular art» [12].

Hannume noHATMA B HECKONbKNX A3bIKaX U «NPUCBOEHNE»
NOHATUNA JPYTrMMN KynbTypaMn, HECOMHEHHO, YKa3biBae€T Ha
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TO, UTO TEPMUMH OKOHYATENIbHO YKOPEHWCA Cpeau yHMKasb-
HbiX. B 1980-x rr. fTopaoH BarHep, roBopA o Teopun NCKycCTBa
accambnska, BBen ABa HOBbIX BMAOBbIX TepMUHa — Poetic
Assemblage v Protest Assemblage, roe nepsbiii 0603Havan
3CTeTUYECKN KOHOOPMUCTCKNIA accambasax, a BTOPOW — Ha-
MEepPEHHOE HapyLLEHNE KAHOHOB MPEKPACHOTO.

Takum 06pasom, 13 TepMrHa co6¢cmeeHHo U3obpasumers-
Ho20 uckyccmea Assemblage nepeluen ckopee B NoaTepmu-
HONOT IO NCTOPUU N306Pa3NTENbHONO NCKYCCTBA, FAE ANA ero
CEeMaHTUKN Ba)KHYI0 POfib WUrPalT Kak OCOBEHHOCTU CTUAA,
TaK 1 BPeMeHHO MPOMEXYTOK ero nonynsapHocTu. B gaHHOM
3HaYeHUN TEPMUH MOXKHO CUMTATb YHMBEPCANIbHBIM — Hau-
Ume JaHHOTO MOHATUA XapaKTePHO A1 TEPMUHOMOMN UCTO-
pUK NCKYCCTBA B IOOOM fA3bIKe.

[pyro npumep aBTOPCKOro TepMmHa, nepeLuewero n3
nepudepnun TePMMHONOIMN B AJPO TEPMUHONOTMN NCKYC-
cTBa — Concrete Art, KOTOpPbIVi BepBble Obif NCNONb30BaH
Teo BaH [oncbyprom. B 1930 r. 6bin n3gaH maHudect Con-
crete art B ypHane Art Concret. Cam XyROXHUK Jan cnemy-
owee onpegenenue: «1. Artis universal. 2. A work of art must
be entirely conceived and shaped by the mind before its exe-
cution. It shall not receive anything of nature’s or sensuality’s
or sentimentality’s formal data. We want to exclude lyricism,
drama, symbolism, and so on. 3. The painting must be entirely
built up with purely plastic elements, namely surfaces and col-
ors. A pictorial element does not have any meaning beyond “it-
self”; as a consequence, a painting does not have any meaning
other than “itself". 4. The construction of a painting, as well as
that of its elements, must be simple and visually controllable. 5.
The painting technique must be mechanic, i.e., exact, anti-im-
pressionistic. 6. An effort toward absolute clarity is mandatory.
Carlsund, Doesbourg, Helion, Tutundjian and Wantz» [13].

WNckyccTBoBeppl cBasbiBaloT Concrete Art ¢ HeonnacTu-
LIM3MOM, BO3HVKLLUVM paHee, HO, TEM He MeHee, pa3fensaioT
JaHHble aBa noHATuA: «Neoplasticism soon gave birth to
fresh, modernideas. Less than a decade afterwards, out of it
arose constructivism, Bauhaus, and - concrete art. What set
concrete art apart from previous styles was its even stronger
tendency to rely on pure geometric forms, its cerebral, for-
mal qualities, its complete negation of lyricism, dramati-
cism, symbolism» [13]. TepMVUH «KOHKpETHOE WCKYCCTBO»
ObIIO XYAOMECTBEHHBIM [BVXKEHVEM, OCHOBAHHbIM Ha He-
onnacTuumsme, Ho C bonee APKO BbIPAKEHHBIM aKLEHTOM
Ha reomeTpuryeckKyto abcTpakyuio.

MmetoTca BapraHTbl €ro CMHOHUMM3aUMM Ha Bblpaxe-
Hue «coldabstraction» — xonodoHas abcmpakyusa: «More
often than not, the pieces possessed superb finish which later
on inspired critics to call them “cold abstraction”» [14].

OpHako TepmuH Concrete Art MOXHO C YBEPEHHOCTbIO
Ha3BaTb 3HauMTesIbHO 60Jsiee NONyNAPHbIM — K NPUMEpPY, B
Takux cyioBapsx, kak Oxford Concise Dictionary of Art Terms
n The Oxford Dictionary of Art, npuBoaaTcs onpegeneHus
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Concrete Art, Ho HeT ynomuHaHuin Cold Abstraction.

Monynapu3sauna TepmnHa Concrete Art Bo3pocna bna-
rogapa Makcy bunnio B 1930-1950-x rr.: «Yet, one emerging
trend should have appealed to the Circle editors, especially
to Gabo, given his recurrent fantasy about a convergence
of interests between art and science: Max Bill's Concrete Art
which had just been launched in Zurich (either Circle did
not know about it, which is rather improbable, since Bill was
very well connected, they deliberately censored it)» [15].

Yxxe B 1958 . TepmuH Concrete Art ynotpebnsaertca 6e3
yNomMrHaHuA aBTopa. Taknm 06pa3om, C TOUKU 3peHuns npar-
MaTUKW TEPMUH YXKe He BOCMPUHUMAETCA Kak HeoTbemsle-
Masi 4aCTb OTAENIbHOTO, aBTOPCKOrO BUAEHWA WCKYCCTBa.
Kak npumep nogo6bHOro ynotpeb6seHns MOXHO NpUBECT
Waldemar Cordeiro, Hanucasliero B 1958 r.: «...as in the case
of Concrete Art, in which harmonizing-regulating guidelines
establish an analogy that correlates all elements on an equal
basis.Conceptions of colour and texture aseert process iden-
tity, i.e. the morphological identity between Concrete art and
manufacturing...» [16].

B 1940-1950-e rr. Concrete Art ctan pa3snBaTtbca B bpa-
3unum n ApreHtuHe: «the projective dimension, visible in the
production of Ruptura (Rupture) and Frente (Front), two Con-
cretist groups, was appropriate to the climate of transforma-
tion in Brazil, which would reach its height with the inaugura-
tion of Brasilia, the new capital, in 1960» [17].

Mpv 3TOM MOHUMAHUE KOHKPETHOro UCKYCCTBa B 3TUX
ABYX cTpaHax 6bino pasnuuHbiM: «Argentine and Brazilian
artists paid great attention to their supports out of a desire to
do away with the tradition of the two-dimensional painting
as an illusionistic window to the world. However the material
strategies differed among the artists in the study in that the Ar-
gentines developed irregularly shaped works, marcos recorta-
dos (cut-out frames), while a number of the Brazilian artists
emphasized the sculptural quality of their works by using hard-
board panels and attaching deep hanging devices that allow
the works to hover in space» [18].

Takum 06pa3om, cemaHTVKa TepMrHa paclumpunach — B
TO BpeMs Kak MHTepnpeTauus XygoXHUKOB APreHTUHbl 1
Bpasnnun He NpoTUBOpEUUna NOHVMaHUIO aBTOpPa, B pas-
JIMYHBIX KyJbTypaxX BbIAeNsnncb PasfinMyHble 0COOEHHOCTU
JaHHoro TeyeHuA. Takum 06pa3om, MOXKHO C YBEPEHHOCTbIO
yTBEPXKAATb, UTO TEPMUH CTa YHUKaNbHbIM.

JanbHerilwee pa3BuTrie TEUEHWA NMPUBENO K BO3HUKHOBE-
Huto Neo-Concrete Art B Pno-pe-*KaHenpo: «Neo-Concrete Art
was established in response to Concrete Art, which emphasized
the use of planes and colors to convey objective scientific princi-
ples» [17]. Takum 06pa3om, TEPMUH CTan POAOBbLIM MOHATUEM,
UTO JOKa3bIBAET €ro Nnepexoq B A4P0 TEPMUHONOTUN.

CTOWT OTMETUTb, UTO NMEPEXoq B YHUKaNbHble U YHU-
BepCcanbHble TEPMVHbI — HE € AUHCTBEHHbI BapuaHT pas-
BMTWA aBTOPCKOrO TEPMKMHA. [pn OTCYTCTBUM NlaKyHbl B
TEPMUHONIOTN, KOTOPYI Heobxofumo 6biiio Obl 3amnon-
HUTb, TEPMVH MOXET OCTaTbCA Ha nepudepun NMEHHO B
KauecTBe aBTOPCKOrO.

Tak, B 1919 r. HemeLKnin XyaoxHuK KypT LBnTTep3 npea-
noxwun TepMuH merz: «The word merz denotes essentially the
combination, for artistic purposes, of all conceivable materials
and, technically, the principle of the equal distribution of the
individual materials... A perambulator wheel, wire-netting,
string and cotton-wool are factors having equal right with
paint...» [12].

CemaHTVKa faHHOrO TEPMUHA B 3HAUYUTESIbHOW CTene-
HU NepeKINKaeTCA C MOHATMAMM KOJilaXka U accambnsxa;
TEM He MeHee, JaHHbIVi AaBTOPCKNI TEPMUH He obpen mno-
NynAPHOCTb U OCTaNCA Ha Nepudepun TepmmHonoruu. Uc-
cnefoBaTeny NCNOMb3YHOT AaHHbIA TEPMUH UMEHHO B CBA3M
CO BKMAOM co3faTens TepMrHa B UCKYCCTBO W BblgensioT
NNLWb HEKOTOPbIE MPOU3BEAEHUS AAaHHOTO TeueHus: «Argu-
ably, Schwitters’ most important contribution to the develop-
ment of assemblage was the idiosyncratic fetishistic use of
objects in the three Merzbau he constructed first in Hannover
(destroyed by wartime bombs in 1943), then Oslo (destroyed by
fire in 1951) and, finally, Ambleside in England (salvaged and
reconstructed in 1965 at the Hatton Gallery, University of New-
castle on Tyne, England)» [12].

B 3aknioueHne CTOUT OTMETWTb, YTO aBTOPCKas TEPMU-
HOMOTMMA NPVHAANEXNT K nepudpepuyeckon obnacti camom
TEPMUHOJNIOTU, OAHAKO YCMELIHblE aBTOPCKUE TEPMUHbI Me-
pecTaloT 6bITb aBTOPCKUMY 1 TEM CaMbIM 3aHUMAIOT CBOE Me-
CTO B fiApe TEPMUHOJIOTMN. BaXKHOCTb aBTOPCKMX TEPMUHOB
ANA NobOoro NonA 3HaHWN 3aKNYaeTCA B 3HAUMTENIbHOW CTe-
MeHN B TOM, YTO OHU — MOCTOAHHbIN UCTOUYHWK MOMOSIHEHWSA
YHVBEPCAbHbBIX Y YHUKAJIbHbIX TEPMUHOB. TakKUM 06pa3om,
aBTOPCKME TEPMUHBI MOTYT M3y4aTbCA TONbKO B AVAXPOHNN,
npuyem HeOoOGXOANMO YyUMTbIBATb Kak pPa3BUTME CaMOro Tep-
MWHa, TaK 1 3BOJIIOLMI0 0603HAYaeMOro NOHATHA.
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