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К
îìïüþòåðíûé ïðîãðåññ çíà÷èòåëüíî ïîìîã ìè-
íèìèçèðîâàòü âðåìåííûå çàòðàòû íà àíàëèç
äàííûõ âî âñåõ ñôåðàõ íàóêè, ïîýòîìó íåóäèâè-

òåëüíî, ÷òî ìíîãèå ëèíãâèñòè÷åñêèå èññëåäîâàíèÿ òàêæå
èñïîëüçóþò äîñòèæåíèÿ êîðïóñíîé ëèíãâèñòèêè äëÿ ïðî-
âåäåíèÿ àíàëèçà è àïðîáàöèè èõ ðåçóëüòàòîâ.

Íàøè èññëåäîâàíèÿ ïðîâîäÿòñÿ â ðóñëå íîâîãî íà-
ïðàâëåíèÿ - èíòåðëèíãâîêóëüòóðîëîãèè, ëèíãâèñòè÷åñêîé
äèñöèïëèíû, çàíèìàþùåéñÿ èçó÷åíèåì ïðîáëåì âòîðè÷-
íîé êóëüòóðíîé îðèåíòàöèè ÿçûêà â îáëàñòü èíîÿçû÷íîé
(âíåøíåé) êóëüòóðû [Êàáàê÷è, 2007]. Äàííàÿ æå ðàáîòà
ïîñâÿùåíà ñîâðåìåííûì ìåòîäàì èçó÷åíèÿ ïëàñòà èíî-
ÿçû÷íîé ëåêñèêè â àíãëèéñêîì ÿçûêå â ïðèìåíåíèè ê
ñôåðå èñêóññòâà ßïîíèè (àðòîíèìîâ).

Â íà÷àëå ðàáîòû äëÿ îòáîðà ìàòåðèàëà èñïîëüçîâà-
ëèñü òðàäèöèîííûå ñïîñîáû èññëåäîâàíèÿ, òî åñòü ðàáî-
òà ñ òåêñòàìè è ïðèâëå÷åíèå ñëîâàðåé ðàçíîãî îáú¸ìà. Â
Áîëüøîì Îêñôîðäñêîì ñëîâàðå 587 ñëîâàðíûõ ñòàòåé
èìåþò â ñîñòàâå çàãëàâíîãî ñëîâà ÿïîíèçìû, 471 èç íèõ
ïðåäñòàâëÿþò ñîáîé ÷èñòûå ÿïîíñêèå çàèìñòâîâàíèÿ.
Ñòîèò îòìåòèòü, ÷òî åùå 354 ÿïîíèçìà âñòðå÷àþòñÿ â
ñëîâàðå, õîòÿ è íå â êà÷åñòâå çàãëàâíîãî ñëîâà, ïðè ýòîì
áîëüøå ÷åòâåðòè çàãëàâíûõ ñëîâ ÿâëÿþòñÿ àðòîíèìàìè
(129 ñëîâàðíûõ ñòàòåé).

Åñòåñòâåííî, ëåêñèêîãðàôè÷åñêàÿ ðåãèñòðàöèÿ - ýòî
äîëãèé ïðîöåññ, â êîòîðîì ñîñòàâèòåëè ïðîâîäÿò îáøèð-
íûå èññëåäîâàíèÿ ïåðåä âíåñåíèåì òîãî èëè èíîãî ñëîâà.
Èìåííî ïîýòîìó ñòàíîâèòñÿ àêòóàëüíûì ñîçäàíèå ñïå-
öèàëüíûõ ñëîâàðåé èíîÿçû÷íîé ëåêñèêè. Â ðàìêàõ
Japanese-Culture-Oriented English (JCOE) ñóùåñòâóåò òðè
íàèáîëåå èçâåñòíûõ àíãëîÿçû÷íûõ ñëîâàðÿ, íàïðàâëåí-
íûõ èìåííî íà ÿïîíñêóþ êóëüòóðó, è êîëè÷åñòâî â íèõ
êñåíîíèìîâ âïå÷àòëÿåò: Garland Cannon "The Japanese
Contributions to the English Language" - 1200 ñëîâàðíûõ
ñòàòåé, Setsuko Kojima, Gene A. Crane "Japanese-English
dictionary of Japanese culture" - 2300, Isamu Hayakawa "A
Historical Dictionary of Japanese Words Used in English" -
2500.

Ñëîâàðè èíîÿçû÷íîé ëåêñèêè èìåþò ñâîè íåäîñòàòêè.
Ïðåæäå âñåãî, â íèõ íåò åäèíîîáðàçèÿ. Äîñòàòî÷íî îòìå-
òèòü, ÷òî äàæå âàðèàíò íàïèñàíèÿ çàãëàâíîãî ñëîâà îòëè-
÷àåòñÿ äðóã îò äðóãà (ñð.: ukiyo-e è ukiyoe). Åùå áîëüøóþ
ïðîáëåìó ïðåäñòàâëÿåò ñîáîé îòáîð ñëîâ äëÿ òàêèõ ñëî-
âàðåé, ïîýòîìó îãðîìíóþ ðîëü èãðàåò ôàêòîð ñóáúåêòèâ-
íîñòè ñîñòàâèòåëåé. Íàïðèìåð, ñëîâî kodan èìååò ñëî-
âàðíóþ ñòàòüþ ëèøü â ñëîâàðå Êðýéíà.

Â õîäå èññëåäîâàíèÿ ÿïîíñêèõ àðòîíèìîâ áûëà âûÿâ-
ëåíà íåäîñòàòî÷íàÿ ïðåäñòàâëåííîñòü ÿïîíèçìîâ äàííîé
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òåìàòè÷åñêîé ãðóïïû â ñëîâàðÿõ. Ýòî äåëàåò ÷òåíèå êóëü-
òóðíî ìàðêèðîâàííûõ òåêñòîâ òðóäíûì äëÿ íåïîäãîòîâ-
ëåííîãî ÷èòàòåëÿ. Ïîýòîìó áûëî ðåøåíî ñîñòàâèòü ñëî-
âàðü, êîòîðûé áû îáúåäèíèë íàèáîëåå ðàñïðîñòðàíåííûå
ÿïîíñêèå àðòîíèìû. Àêòóàëüíîñòü ñîñòàâëåíèÿ ïîäîáíî-
ãî ñëîâàðÿ îïðåäåëÿåòñÿ ðàñòóùèì èíòåðåñîì ê ÿïîí-
ñêîé êóëüòóðå â öåëîì è ê ñôåðå èñêóññòâà â ÷àñòíîñòè,
ìåæêóëüòóðíî-ÿçûêîâûìè êîíòàêòàìè âîîáùå, ïðîöåñ-
ñàìè ãëîáàëèçàöèè, â òîì ÷èñëå è óâåëè÷åíèåì êîíòàêòîâ
ßïîíèè ñ çàðóáåæíûì ìèðîì, â ïåðâóþ î÷åðåäü - ïî-
ñðåäñòâîì àíãëèéñêîãî ÿçûêà.

Îñíîâíàÿ çàäà÷à ðàçðàáàòûâàåìîãî ñëîâàðÿ - ýòî
èñòîðèêî-êóëüòóðíîå êîììåíòèðîâàíèå (òîëêîâàíèå)
ÿïîíèçìîâ, à òàêæå ïðèâåäåíèå ïðè íåîáõîäèìîñòè è íà-
ëè÷èè âîçìîæíîñòè ëèíãâèñòè÷åñêîãî êîììåíòàðèÿ.
Öåëü åãî - ïîìî÷ü ñïåöèàëèñòàì è ïîêëîííèêàì ÿïîí-
ñêîãî èñêóññòâà â ÷òåíèè àóòåíòè÷íûõ àíãëîÿçû÷íûõ òåê-
ñòîâ.

Â ðàìêàõ èíòåðëèíãâîêóëüòóðîëîãèè ïðèíÿòî èñïîëü-
çîâàòü àóòåíòè÷íûå òåêñòû, ìíîãèå èç êîòîðûõ áëàãîäàðÿ
öèôðîâûì òåõíîëîãèÿì äîñòóïíû è â ýëåêòðîííîì âèäå.
Â õîäå îòáîðà ìàòåðèàëà äëÿ äàëüíåéøåãî ëèíãâèñòè÷å-
ñêîãî àíàëèçà è ñîñòàâëåíèÿ ñïåöèàëèçèðîâàííîãî ñëî-
âàðÿ áûëè çàìå÷åíû íåêîòîðûå îðôîãðàôè÷åñêèå óíè-
âåðñàëèè, íàïðèìåð, îïðåäåë¸ííûå áóêâîñî÷åòàíèÿ, îò-
ëè÷àþùèå ÿïîíèçìû îò áàçîâîãî ëåêñè÷åñêîãî ñîñòàâà
àíãëèéñêîãî ÿçûêà. Â ñâÿçè ñ ýòèì â êà÷åñòâå ëèíãâèñòè-
÷åñêîãî ýêñïåðèìåíòà áûëî ðåøåíî ïðèâëå÷ü ê îáðàáîò-
êå äàííûõ êîðïóñû òåêñòîâ: Áðèòàíñêèé íàöèîíàëüíûé
êîðïóñ (British National Corpus, BNC) è Êîðïóñ ñîâðåìåí-
íîãî àìåðèêàíñêîãî àíãëèéñêîãî ÿçûêà (Corpus of
Contemporary American English, COCA).

Ïåðâûé îõâàòûâàåò áðèòàíñêèé àíãëèéñêèé êîíöà XX
â., òî åñòü ÿâëÿåòñÿ ñèíõðîíè÷åñêèì êîðïóñîì, â êîòîðîì
ïðåäñòàâëåí øèðîêèé âûáîð æàíðîâ è ñîçäàí êàê ìîäåëü
òèïè÷íîãî ïèñüìåííîãî è ðàçãîâîðíîãî áðèòàíñêîãî àíã-
ëèéñêîãî ÿçûêà òîãî âðåìåíè. Êîðïóñ áûë ïîëåçåí äëÿ
ïðîâåðêè äàííûõ ñëîâàðåé è ñðàâíåíèÿ ðàçíûõ âàðèàí-
òîâ ÿïîíèçìîâ, íî òàê êàê îõâàòûâàåò ëèøü îïðåäåëåí-
íûé è äîâîëüíî êîðîòêèé ïðîìåæóòîê âðåìåíè, íå ìîã
äàòü ðåçóëüòàòîâ î ðàçâèòèè è ñòàíîâëåíèè ÿïîíñêèõ çà-
èìñòâîâàíèé.

COCA áûë ñîçäàí íà îñíîâå òåêñòîâ æóðíàëà Time,
íàïèñàííûõ ñ 1923 ïî 2011 ãîä. Ýòî íàèáîëüøèé (450
ìëí ñëîâ) êîðïóñ òåêñòîâ àìåðèêàíñêîãî âàðèàíòà àíã-
ëèéñêîãî ÿçûêà è åäèíñòâåííûé ñâîáîäíî äîñòóïíûé
êîðïóñ íà ýòîì ÿçûêå, âêëþ÷àþùèé áîëüøîå ðàçíîîáðà-
çèå òåêñòîâ ðàçëè÷íûõ æàíðîâ. Â íåì, â îòëè÷èå îò BNC,
ìîæíî ïðîñëåäèòü äèàõðîíè÷åñêèå èçìåíåíèÿ. Îäíàêî
èç-çà îãðàíè÷åíèÿ ïóáëèöèñòè÷åñêèì ñòèëåì çà åãî ïðå-
äåëàìè îñòàåòñÿ ñëèøêîì áîëüøîå êîëè÷åñòâî ëåêñè÷å-
ñêèõ åäèíèö.

Èìåííî ïîýòîìó â õîäå èññëåäîâàíèÿ áûë ñîçäàí
ñîáñòâåííûé êîðïóñ òåêñòîâ, íàïðàâëåííûõ íà ÿïîíñêóþ
êóëüòóðó, â êîòîðûé âîøëî 25 ïðîèçâåäåíèé õóäîæåñò-
âåííîé ëèòåðàòóðû, 5 ïóòåâîäèòåëåé, 9 ñïåöèàëèçèðî-
âàííûõ ðàáîò ïî êóëüòóðå è èñêóññòâó ßïîíèè è òåêñòû èç
Èíòåðíåò-ðåñóðñîâ, ïîñâÿùåííûõ ßïîíèè. Äëÿ ðàáîòû ñ
êîðïóñîì ïîòðåáîâàëñÿ êîíêîðäàíñåð.

Îáû÷íî ïîä êîíêîðäàíñîì (concordance, KWIC (key
word in context)) ïðèíÿòî ïîíèìàòü "ñïèñîê âñåõ óïîòðåá-
ëåíèé äàííîãî ñëîâà â êîíòåêñòå ñî ññûëêàìè íà èñòî÷-
íèê" [Sinclair, 1991: p. 8]; "óêàçàòåëü (reference book), ñî-
äåðæàùèé âñå ñëîâà, èñïîëüçîâàííûå â îïðåäåëåííîì
òåêñòå èëè â ðàáîòàõ îòäåëüíûõ àâòîðîâ çà èñêëþ÷åíèåì
àðòèêëåé è ïðåäëîãîâ" [O'Keeffe, McCarthy, 2010: p.7];
"ñïèñîê âñåõ ñëó÷àåâ óïîòðåáëåíèÿ îïðåäåëåííîãî ïîèñ-
êîâîãî òåðìèíà (search term) â êîðïóñå, ïðåäñòàâëåííûõ
â êîíòåêñòíîì îêðóæåíèè" [Çàõàðîâ, Áîãäàíîâà, 2011:
43]; "ñîâîêóïíîñòü âñåõ âõîæäåíèé ñëîâîôîðìû ñ êîí-
òåêñòàìè (textual environment)" [Baker, Hardie, 2006: 32].
Â ðóññêîÿçû÷íîé òðàäèöèè îáû÷íî ãîâîðÿò îá "(óíèâåð-
ñàëüíîì) êîðïóñíîì ìåíåäæåðå" - ñïåöèàëèçèðîâàííîé
ïîèñêîâîé ñèñòåìå, âêëþ÷àþùåé ïðîãðàììíûå ñðåäñòâà
äëÿ ïîèñêà äàííûõ â êîðïóñå, ïîëó÷åíèÿ ñòàòèñòè÷åñêîé
èíôîðìàöèè è ïðåäîñòàâëåíèÿ ðåçóëüòàòîâ ïîëüçîâàòå-
ëþ â óäîáíîé ôîðìå [Sinclair, 1991: 57, 58]; "êîíêîðäàí-
ñåð", "êîíêîðäàíñ îòäåëüíûõ ñëîâ" [Sinclair, 1991: 72].

Ïîä êîíêîðäàíñåðîì îáû÷íî ïîíèìàþò èíñòðóìåí-
òàëüíîå ïðîãðàììíîå îáåñïå÷åíèå, âûïîëíÿþùåå îïå-
ðàöèþ ïîèñêà â êîðïóñå êàæäîãî ñëó÷àÿ óïîòðåáëåíèÿ
ñëîâîôîðìû, ñëîâîñî÷åòàíèÿ èëè äðóãîãî ýëåìåíòà è èõ
êîíòåêñòíîãî îêðóæåíèÿ ñ öåëüþ ñîçäàíèÿ êîíêîðäàíñà
[Çàõàðîâ, Áîãäàíîâà, 2011: 44]. Êîíêîðäàíñåðû ïîçâî-
ëÿþò ïîëó÷àòü ÷àñòîòó òîé èëè èíîé ÿçûêîâîé åäèíèöû ïî
ïðîèçâîëüíîìó êîðïóñó òåêñòîâ, ñïèñîê êîíòåêñòîâ, â êî-
òîðûõ äàííàÿ åäèíèöà âñòðåòèëàñü, è äð. Êîíêîðäàíñåðû
èñïîëüçóþòñÿ äëÿ ðåøåíèÿ ñëåäóþùèõ ëèíãâèñòè÷åñêèõ
çàäà÷: ñðàâíåíèå ðàçëè÷íûõ èñïîëüçîâàíèé îäíîãî ñëî-
âà, àíàëèç êëþ÷åâûõ ñëîâ, àíàëèç ÷àñòîòíîñòè ñëîâ è
ñëîâîñî÷åòàíèé, ïîèñê è èññëåäîâàíèå ôðàç è èäèîì, ïî-
èñê ïåðåâîäà, íàïðèìåð, òåðìèíîëîãèè, ñîçäàíèå ñïèñ-
êîâ ñëîâ.

Â íàøåì èññëåäîâàíèè áûë èñïîëüçîâàí êîðïóñ-ìå-
íåäæåð AntConc, ðàçðàáîòàííûé ïðîôåññîðîì Ëîóðåí-
ñîì Àíòîíè (Laurence Anthony), äèðåêòîðîì Öåíòðà îáó-
÷åíèÿ àíãëèéñêîìó ÿçûêó â íàóêå è òåõíèêå Øêîëû íàóêè
è òåõíèêè óíèâåðñèòåòà Âàñåäà (ßïîíèÿ) [AntConc
[Electronic resource] / L. Antony http://www.antlab.sci.wase�

da.ac.jp/antconc_index.html]. Òàêèì îáðàçîì, â ïðîãðàììó
áûëè çàãðóæåíû èìåþùèåñÿ ýëåêòðîííûå âàðèàíòû àíã-
ëîÿçû÷íûõ õóäîæåñòâåííûõ ïðîèçâåäåíèé, ñïåöèàëèçè-
ðîâàííûõ ðàáîò ïî ÿïîíñêîìó èñêóññòâó è ïóòåâîäèòåëåé
î ßïîíèè. Â ñòîï-ëèñò áûëè âíåñåíû àðòèêëè, ïðåäëîãè,
ìåñòîèìåíèÿ. Äàëåå áûëè âûÿâëåíû îñíîâíûå íåñâîé-
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ñòâåííûå àíãëèéñêîìó ÿçûêó áóêâîñî÷åòàíèÿ, êîòîðûå ïî
íàøåé ãèïîòåçå ìîãëè áû ñëóæèòü ìàðêåðàìè ÿïîíèçìîâ
â òåêñòå: ka, ya, za, kya, shi, ji, tsu, zu, shu, kyu, yu. Äàííûå
áóêâîñî÷åòàíèÿ ñîîòâåòñòâóþò ïðèíÿòûì ñèñòåìàì ëà-
òèíèçàöèè ÿïîíñêèõ ñëîãîâ.

Áóêâîñî÷åòàíèÿ tsu, ji, zu è kyu ñòàëè íàèáîëåå íàäåæ-
íûì ïîêàçàòåëåì ÿïîíñêîãî ïðîèñõîæäåíèÿ ñëîâà. Âñå
âûäåëåííûå ëåêñåìû ìîæíî îòíåñòè ê ÿïîíèçìàì, áîëü-
øèíñòâî ÿâëÿþòñÿ îíîìàñòè÷åñêîé ëåêñèêîé èëè ÷àñòüþ
öåëûõ ôðàçàì íà ÿïîíñêîì ÿçûêå, âêëþ÷åííûõ â ïðîèç-
âåäåíèå ñ ïîìîùüþ òðàíñëèòåðàöèè.

Íåñîìíåííûì äîñòîèíñòâîì èñïîëüçîâàíèÿ AntConc
ñòàëà îïòèìèçàöèÿ ïðîöåäóðû ñïëîøíîé âûáîðêè è ñòà-
òèñòè÷åñêîé îáðàáîòêè ïîëó÷åííûõ ðåçóëüòàòîâ. Òåì íå
ìåíåå, ñòîèò îòìåòèòü, ÷òî ýòîò ìåòîä ìîæåò ÿâëÿòüñÿ
ëèøü äîïîëíåíèåì ê òðàäèöèîííîìó ìåòîäó ñïëîøíîé
âûáîðêè è èñïîëüçîâàíèþ ñëîâàðåé, òàê êàê èìååò ðÿä
íåäîñòàòêîâ:

◆ íåâîçìîæíîñòü çàäàòü ïîèñê èìåííî ïî èíòåðå-
ñóþùåé êàòåãîðèè èíîÿçû÷íûõ ñëîâ - àðòîíèìàì, ÷òî äå-
ëàåò íåîáõîäèìûì äîïîëíèòåëüíóþ ïðîâåðêó îòîáðàííûõ
åäèíèö íà ñîîòâåòñòâèå;

◆ âîçìîæíîñòü ïîãðåøíîñòè, ñâÿçàííîé ñ íåóíè-
êàëüíîñòüþ íåêîòîðûõ âûáðàííûõ ìàðêåðîâ òîëüêî äëÿ
ÿïîíîÿçû÷íûõ çàèìñòâîâàíèé (ïðè èñïîëüçîâàíèè áóê-
âîñî÷åòàíèÿ shi â ñòîï-ëèñò ïðèøëîñü âíîñèòü òàêèå îá-
ùåóïîòðåáèòåëüíûå ñëîâà, êàê ship, fishing, cushion, wish-
ing è ò.ä.);

◆ îãðàíè÷åíèå ïîèñêà òîëüêî òðàíëèòåðàòàìè, íå-
âîçìîæíîñòü âûäåëåíèÿ êàëåê è èíûõ ñïîñîáîâ îáðàçî-
âàíèÿ çàèìñòâîâàíèé, êîòîðûå äîâîëüíî ðàñïðîñòðàíå-
íû ñðåäè ÿïîíèçìîâ;

◆ ðåçóëüòàòû àíàëèçà ìîãóò áûòü ñóáúåêòèâíûìè è
çàâèñåòü ëèøü îò íàáëþäåíèé è èíòóèöèè àâòîðà èññëå-
äîâàíèÿ.

Â öåëîì íàøè íàáëþäåíèÿ áûëè ïîëåçíû ïðè ñîñòàâ-
ëåíèè ñòàòèñòè÷åñêèõ ðåçóëüòàòîâ è, íà íàø âçãëÿä, ìî-
ãóò áûòü ïîëåçíû äëÿ äàëüíåéøåãî èññëåäîâàíèÿ â ðàì-
êàõ êîìïüþòåðíîé ëèíãâèñòèêè.

Âñå ñëîâàðè ñîçäàþòñÿ íà áàçå êàðòîòåêè, òî åñòü ñè-
ñòåìàòèçèðîâàííîãî ñîáðàíèÿ òåêñòîâûõ êàðòî÷åê. Êàð-
òîòåêà íàøåãî òåìàòè÷åñêîãî ñëîâàðÿ ñîäåðæèò:

1. ïåðå÷åíü àíãëîÿçû÷íûõ êñåíîíèìîâ-ÿïîíèçìîâ;
2. äåôèíèöèè, âçÿòûå èç ðàçëè÷íûõ ñëîâàðåé, â òîì

÷èñëå ýëåêòðîííûõ;
3. ìàòåðèàëû âñïîìîãàòåëüíîãî õàðàêòåðà, â òîì ÷èñ-

ëå ýòèìîëîãèÿ ñëîâà, ëèíãâèñòè÷åñêàÿ ñïðàâêà. Äëÿ ýêî-
íîìèÿ ìåñòà â ïå÷àòíóþ âåðñèþ ñëîâàðÿ íå áûëè âêëþ÷å-
íû ïðèìåðû óïîòðåáëåíèÿ, âçÿòûå èç òåêñòîâ è êîðïóñîâ.

Íà îñíîâå èçâëå÷åíèé èç òåêñòîâ è ðàáîòû ñî ñëîâà-
ðÿìè óñòàíàâëèâàþòñÿ îðôîãðàôèÿ ÿïîíèçìà è åå âîç-

ìîæíàÿ âàðèàòèâíîñòü, à òàêæå çíà÷åíèå ñëîâà è åãî
ýêñïëèêàöèÿ.

Êðèòåðèåì îòáîðà ÿïîíñêèõ àðòîíèìîâ ñëóæèëî âû-
äåëåíèå ÿïîíîÿçû÷íîé ëåêñèêè â òåêñòå, êîòîðîå ìîæåò
áûòü äâóõ âèäîâ: ëåêñè÷åñêîå è ãðàôè÷åñêîå. Ñðåäè
ñðåäñòâ ëåêñè÷åñêîãî âûäåëåíèÿ ÿïîíèçìîâ îáû÷íî
âñòðå÷àþòñÿ ââîäíûå ëåêñè÷åñêèå îáîðîòû òèïà called,
so-called, known as, what they/ we call, what is called è
äðóãèå. Íàïðèìåð: He wrote for kabuki as well as the tradi-
tional Japanese puppet dramas called bunraku [ÁÎÑ].

Íàèáîëåå ðàñïðîñòðàíåííûì ñðåäñòâîì âûäåëåíèÿ
êñåíîíèìîâ ÿâëÿþòñÿ ðàçëè÷íûå ãðàôè÷åñêèå ñïîñîáû.
Â ïðàêòèêå àíãëèéñêîãî ÿçûêà ìåæêóëüòóðíîãî îáùåíèÿ
â ïðèìåíåíèè ê ÿïîíñêîé êóëüòóðå âñòðå÷àþòñÿ ñëåäóþ-
ùèå âàðèàíòû:

1. êóðñèâ (íàèáîëåå ÷àñòî èñïîëüçóåìûé): In Japanese
bonsai can be translated as 'tray planting' and for the
Japanese it represents a fusion of ancient beliefs with east-
ern philosophies of harmony [ÁÎÑ].

2. êàâû÷êè: These three lines from the backbone of
every "seikwa" Arrangement, whether it be of three or more
lines [Koehn, 1933: 10].

3. ïðîïèñíàÿ áóêâà (èñïîëüçóåòñÿ äëÿ òåõ ÿïîíèçìîâ,
êîòîðûå ïîïàäàþò â ðàçðÿä ñëîâ, ïîäëåæàùèõ âûäåëå-
íèþ ñîãëàñíî ïðàâèëàì ñîâðåìåííîãî àíãëèéñêîãî ÿçû-
êà): The Kojiki is one of the two primary sources for Shinto, the

Japanese national religion [www.sacred�texts.com/shi/kj

/index.htm].
4. ñêîáêè: They are seen strolling around the Gion dis-

trict in Kyoto, wearing an elaborate traditional coiffure, and
a colorful kimono with a long sash (obi) hanging from the
back. They are trained in dancing, singing, playing shamisen
(a string instrument) and manners for entertaining guests,
in an effort to become accomplished geisha. [Japanese-
English dictionary of Japanese culture, 1990: 73]. Â êðóã-
ëûå ñêîáêè îáû÷íî çàêëþ÷àþò êðàòêîå ïîÿñíåíèå ñïåöè-
àëüíîãî èëè îêêàçèîíàëüíîãî èíîÿçû÷íîãî ñëîâà ïðè åãî
ïåðâè÷íîì ââåäåíèè â òåêñò.

Ïîñëå ñîñòàâëåíèÿ ñëîâíèêà, â êîòîðûé âõîäÿò âñå
âàðèàíòû, âñòðåòèâøèåñÿ íàì â õîäå îòáîðà ìàòåðèàëà,
ïðîèñõîäèò âûáîð çàãëàâíîãî ñëîâà. Ëåêñè÷åñêàÿ âàðè-
àòèâíîñòü â öåëîì íå î÷åíü ÷àñòîòíà ñðåäè ÿïîíèçìîâ-
àðòîíèìîâ. Òåì íå ìåíåå, âñå âàðèàíòû âõîäÿò â ñëîâàð-
íóþ ñòàòüþ. Â ñëó÷àå, êîãäà äâà âàðèàíòà óïîòðåáëÿþòñÿ
ðàâíîçíà÷íî, ñîçäà¸òñÿ äâå ñëîâàðíûå ñòàòüè ñ ïåðå-
êðåñòíîé ññûëêîé (íàïðèìåð, ikebana/ flower arrange-
ment).

Ãðàôè÷åñêàÿ âàðèàòèâíîñòü êñåíîíèìîâ âûçâàíà
ðàçíûìè ñèñòåìàìè òðàíñëèòåðàöèè, äî ñèõ ïîð ñîñó-
ùåñòâóþùèõ â ÿïîíñêîì ÿçûêå, à òàêæå â íåêîòîðûõ
ñëó÷àÿõ íåïðÿìûì çàèìñòâîâàíèåì ÷åðåç ÿçûê-ïî-
ñðåäíèê.

109Ñåðèÿ: Ãóìàíèòàðíûå íàóêè ¹ 5/2 ìàé 2018 ã.



РЕ
КЛ

АМ
А

ФИЛОЛОГИЯ

Èòàê, òèïè÷íûå ñëîâàðíûå ñòàòüè âûãëÿäÿò ñëåäóþ-
ùèì îáðàçîì:

1. chiyogami, n.                   Paper [Lit., a thousand�gener�

ations paper < chi� + yo + comb. form of kami paper] lit. paper of

thousand generations, patterned paper; Japanese paper with

brightly colored patterns originated in the Edo period (1603�

1868). With the development of multicolored woodblock prints in

the mid�18th century, ukiyoe artists also aesigned patterned paper

in bright colors. These patterns were at first auspicious symbols,

such as pine, bamboo, cranest tortoises, etc., and then came in a

wide variety, covering a range of subjects seen in those days. This

paper was popular among women who then wore strictly regulated

clothing, and was used for decorating boxes, covering books, wrap�

ping gifts, and making dolls. Chiyogami crafts became part of their

life. Thus, chiyogami reflects, in part, the essence of the Edo peri�

od. → EDO�JIDAI, UKIYOE

2. Kiyomizu porcelain, n. (EB 1911) Pottery [Transl. of

Kiyomizu�YAKI < Kiyomizu, the name of a Kyoto area where kilns

produced famous porcelain beginning in the late Edo period, dis�

tinguishing it as a modern ware from the earlier KYOTO WARE]

An overglaze ceramic, long associated with elegance, refinement,

and high proficiency.

Ñòîèò îãîâîðèòüñÿ, ÷òî äàííûé ñëîâàðü ñîçäàí ñ
ïðàãìàòè÷åñêîé öåëüþ äëÿ óäîáñòâà èñïîëüçîâàíèÿ ïðè
÷òåíèè ñïåöèàëèçèðîâàíûõ òåêñòîâ, ïîñâÿùåííûõ ÿïîí-
ñêîìó èñêóññòâó. Ïðè íåîáõîäèìîñòè îí ìîæåò áûòü äî-
ïîëíåí áîëåå èñ÷åðïûâàþùèìè ëèíãâèñòè÷åñêèìè äàí-
íûìè.

Òàêèì îáðàçîì, ïðèâëå÷åíèå êîðïóñîâ òåêñòîâ è èñ-
ïîëüçîâàíèå êîíêîðäàíñåðà íà äàííîì ýòàïå ïîçâîëÿåò
óñêîðèòü ïðîöåññ îòáîðà ìàòåðèàëà èññëåäîâàíèÿ, à òàê-
æå âåðèôèöèðîâàòü äàííûå ñëîâàðåé, íî áåç óñîâåð-
øåíñòâîâàíèÿ òåõíîëîãèè ïîèñêà íåâîçìîæíî áåç èñ-
ïîëüçîâàíèÿ äðóãèõ ìåòîäîâ ëèíãâèñòèêè â öåëîì è èí-
òåðëèíãâîêóëüòóðîëîãèè â ÷àñòíîñòè.
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