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Н
åîòúåìëåìîé ÷àñòüþ æèçíè ÷åëîâåêà ÿâëÿþòñÿ
ýìîöèè. Îäíàêî, ýìîöèè àññîöèèðóþòñÿ ñ óñòíûì
âîñïðèÿòèåì, è îòîáðàæåíèå ýìîöèîíàëüíîñòè â

ïèñüìåííîé ðå÷è ñïåðâà êàæåòñÿ òðóäíîîñóùåñòâèìûì.
×òî ìû çíàåì îá ýìîöèÿõ? Ýìîöèè - ýòî ñðåäñòâî îöåí-
êè. Èõ îñîáåííîñòüþ ÿâëÿåòñÿ òîò ôàêò, ÷òî çà÷àñòóþ îíè
íå íàáëþäàåìû, î÷åíü ñëîæíî óëîâèìû, íîñÿò ðàñïëûâ-
÷àòûé õàðàêòåð, à ýòî â ñâîþ î÷åðåäü ñîçäàåòñÿ òðóäíî-
ñòè ïðè èõ èçó÷åíèè. Îíè íå âñåãäà íàáëþäàåìû, òðóäíî-
óëîâèìû, "íåïðåäìåòíû", ÷àñòî íîñÿò ðàñïëûâ÷àòûé, íå-
÷åòêèé õàðàêòåð, ÷òî ñîçäàåò ñëîæíîñòè â èõ èçó÷åíèè. Íî
íåñìîòðÿ íà ýòî, ñóùåñòâóþò ñïåöèàëüíûå ñðåäñòâà, êî-
òîðûå, ìîæíî íàçâàòü ñâîåãî ðîäà "ìàÿ÷êàìè" ýìîöèé.

Â ÿçûêå ñóùåñòâóåò ñïåöèàëüíàÿ ñèñòåìà ñðåäñòâ äëÿ
âûðàæåíèÿ ýìîöèîíàëüíîé ñòîðîíû ìûøëåíèÿ íà ðàç-
íûõ ÿçûêîâûõ óðîâíÿõ.

Íà ôîíåòè÷åñêîì óðîâíå ñðåäñòâàìè ïåðåäà÷è ýìî-
öèîíàëüíîãî ñîñòîÿíèÿ ãîâîðÿùåãî ÿâëÿþòñÿ îñîáàÿ èí-
òîíàöèÿ, çàìåäëåíèå èëè óáûñòðåíèå òåìïà ðå÷è, óäàðå-
íèå, ðàçëè÷íûå âèäû ïàóç, âûñîòà òîíà è äðóãèå ïðîñîäè-
÷åñêèå ýëåìåíòû.

Íà ëåêñè÷åñêîì óðîâíå ýìîöèîíàëüíóþ íàãðóçêó íå-
ñóò îñîáûå ëåêñè÷åñêèå ñðåäñòâà. Â ñîâðåìåííûõ ëèíã-
âèñòè÷åñêèõ èññëåäîâàíèÿõ âûäâèãàåòñÿ òåçèñ î òîì, ÷òî
"ñëîâî ìîæåò èìåòü ýìîöèîíàëüíûé êîìïîíåíò çíà÷åíèÿ

è ÷òî ïî÷òè ëþáîå ñëîâî ìîæåò ïðèîáðåòàòü áîëüøóþ èëè
ìåíüøóþ ñòåïåíü ýìîöèîíàëüíîñòè" [1, c. 24].

Íî êàê îòîáðàçèòü ýìîöèè íà ïèñüìå? Äëÿ ýòîãî íóæ-
íûå ñïåöèàëüíûå ëåêñè÷åñêèå ñðåäñòâà. Â ýòîì î÷åíü
âàæíóþ ðîëü èãðàåò ìåòîä äåñêðèïòîðîâ.

Ñðåäè äåñêðèïòîðîâ, â çàâèñèìîñòè îò õàðàêòåðà
ñðåäñòâ âûðàæåíèÿ ýìîöèé, ðàçëè÷àþòñÿ ëåêñè÷åñêèå,
ãðàììàòè÷åñêèå è ôîíåòèêî-ãðàôè÷åñêèå äåñêðèïòîðû.
Ê ëåêñè÷åñêèì äåñêðèïòîðàì îòíîñÿòñÿ: ñëîâà, âûçûâà-
þùèå ýìîöèè; ñëîâà è âûðàæåíèÿ, ñîäåðæàùèå ýìîöèî-
íàëüíûé êîìïîíåíò â ñâîåé ñåìàíòè÷åñêîé ñòðóêòóðå
(áðàííûå è ëàñêàòåëüíûå ñëîâà, îöåíî÷íûå ñëîâà è äð.);
ñëîâà è âûðàæåíèÿ, ñåìàíòè÷åñêàÿ ñòðóêòóðà êîòîðûõ
ïîëíîñòüþ ýìîöèîíàëüíà (ìåæäîìåòèÿ, ýìîöèîíàëüíûå
÷àñòèöû). Ëåêñè÷åñêèå äåñêðèïòîðû ìîãóò ïðèíàäëåæàòü
êàê ê êëàññó äåñêðèïòîðîâ îáùåãî òèïà, òàê è ê êëàññó
äåñêðèïòîðîâ-ñïåöèôèêàòîðîâ.

Áëàãîäàðÿ èìåííî ýòîìó ìåòîäó ïðåäîñòàâëÿåòñÿ
âîçìîæíîñòü ïîêàçàòü âîñêëèöàòåëüíîñòü â âîïðîñè-
òåëüíîì è ïîáóäèòåëüíîì ïðåäëîæåíèÿõ [5, c. 125]. Êîì-
ìóíèêàòèâíîå çàäàíèå âîïðîñèòåëüíîãî ïðåäëîæåíèÿ
ñîñòîèò â çàïðîñå èíôîðìàöèè ó ïîëó÷àòåëÿ ñîîáùåíèÿ.
Äëÿ âîïðîñèòåëüíûõ ïðåäëîæåíèé îáÿçàòåëüíûì óñëî-
âèåì èõ ñóùåñòâîâàíèÿ êàê êîììóíèêàòèâíîãî òèïà ÿâ-
ëÿåòñÿ íàëè÷èå âîïðîñèòåëüíîé ñåìû.
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Âîïðîñèòåëüíûå ïðåäëîæåíèÿ, êàê ïðàâèëî, õàðàêòå-
ðèçóþòñÿ: âîïðîñèòåëüíîé èíòîíàöèåé, â áîëüøèíñòâå
ñëó÷àåâ èçìåíåííûì ïîðÿäêîì ñëîâ, íàëè÷èåì âîïðîñè-
òåëüíûõ íàðå÷èé è ìåñòîèìåíèé [7, c. 20]. Õàðàêòåð ýìî-
öèé, âûðàæåííûõ â òàêèõ ïðåäëîæåíèÿõ, ðàñïîçíàåòñÿ â
ïèñüìåííîé ðå÷è ïî êîíòåêñòó, à íåðåäêî îïðåäåëÿåòñÿ
ñàìèì àâòîðîì â àâòîðñêîé ðå÷è. Íàáëþäåíèÿ íàä ÿçû-
êîâûì ìàòåðèàëîì ïîçâîëÿþò äàòü îáîáùàþùóþ õàðàê-
òåðèñòèêó òåõ ýìîöèîíàëüíûõ ñîñòîÿíèé, êîòîðûå ïåðå-
äàþòñÿ ýìîöèîíàëüíûìè àëüòåðíàòèâíûìè è ìåñòîè-
ìåííûìè âîïðîñàìè [2, c. 22]. Â áîëüøèíñòâå ñëó÷àåâ
ýòî îòðèöàòåëüíûå ýìîöèè: äîñàäà, îò÷àÿíèå, âîçìóùå-
íèå, íåãîäîâàíèå, ñàðêàçì.

Например:
All my life, Bob cries. Oh. Why, why I do anything? 

[10, c. 6].

Ìåñòîèìåííîå âîïðîñèòåëüíî ïðåäëîæåíèå âûðàæà-
åò ýìîöèè îçàáî÷åííîñòè, áåñïîêîéñòâà, îò÷àÿíèÿ ïî ïî-
âîäó ïðîèñõîäÿùåãî â æèçíè. Ïîâòîð âîïðîñèòåëüíîãî
ñëîâà (why) è ìåæäîìåòèÿ (oh) óñèëèâàþò ýìîöèîíàëü-
íîñòü äàííîãî ïðåäëîæåíèÿ.

Âàæíûì ôàêòîðîì ãðàììàòè÷åñêîé äåñêðèïöèè ýìî-
öèîíàëüíîé ðàçãîâîðíîé ðå÷è ÿâëÿåòñÿ ïîâòîð âîïðîñè-
òåëüíîé ðåïëèêè ñîáåñåäíèêà, èëè ïåðåñïðîñ. Êîíñòðóê-
öèÿ ýìîöèîíàëüíîãî ïåðåñïðîñà îáû÷íî âûðàæàåò óäèâ-
ëåíèå, íåäîâåðèå, ñîìíåíèå.

Например:
Napoleon. … Where are the letters and despathes?

The Lieutenant. … I don't know.

Napoleon (unable to believe his ears). You don't know! 

[10, c. 11].

Â ñöåíå ïðåäñòàâëåí äèàëîã Íàïîëåîíà ñî ñâîèì ïîä-
÷èíåííûì, ðå÷ü èäåò îá èñ÷åçíóâøèõ äîêóìåíòàõ èìïå-
ðàòîðà.

Â îòëè÷èå îò âîïðîñèòåëüíîãî ïðåäëîæåíèÿ, êîììó-
íèêàòèâíûì çàäàíèåì ïîáóäèòåëüíîãî ïðåäëîæåíèÿ ÿâ-
ëÿåòñÿ ñòèìóëèðîâàíèå àäðåñàòà ê âûïîëíåíèþ èëè íå-
âûïîëíåíèþ êàêîãî-ëèáî äåéñòâèÿ. Ðåìîé ïîáóäèòåëü-
íîãî ïðåäëîæåíèÿ âûñòóïàåò äåéñòâèå, ê êîòîðîìó ïî-
áóæäàåòñÿ ñëóøàþùèé ÷åëîâåê. Åñëè ðåìà âîïðîñèòåëü-
íîãî ïðåäëîæåíèÿ ÿâëÿåòñÿ îòêðûòîé, òî ðåìà ïîáóäè-
òåëüíîãî ïðåäëîæåíèÿ çàêðûòà, ò.å. çàïîëíåíà èíôîðìà-
öèåé î äåéñòâèè, òðåáóåìîì ãîâîðÿùèì îò ñëóøàþùåãî.
Íà öåíòðå ïîáóæäåíèÿ îòðàæàþòñÿ ðàçëè÷íûå ñìûñëû
ïðèêàçàíèÿ, çàïðåòà, ñîâåòà, ïðîñüáû, ïîæåëàíèÿ.

Ïîáóäèòåëüíîå ïðåäëîæåíèå â ñèëó ñâîåé êîììóíè-
êàòèâíîé óñòàíîâêè - ïîáóæäåíèÿ ê äåéñòâèþ - íàèáîëåå
ýìîöèîíàëüíûé êîììóíèêàòèâíûé òèï ïðåäëîæåíèÿ [4, c.
158]. Ïîáóäèòåëüíûå âîñêëèöàòåëüíûå ïðåäëîæåíèÿ âû-

ðàæàþò îñîáóþ, áîëåå âûñîêóþ ñòåïåíü ýìîöèîíàëüíîñ-
òè.

Ãëàãîë do, ñòîÿùèé ïåðåä ãëàãîëîì â ïîâåëèòåëüíîì
íàêëîíåíèè óñèëèâàåò âûðàæåíèå ïðèêàçà, ïðèäàâàÿ áî-
ëåå ñèëüíóþ îêðàñêó âûñêàçûâàíèþ. Âûðàæåíèå ïîáóæ-
äåíèÿ êàê áû äóáëèðóåòñÿ, òàê êàê ïåðåäàåòñÿ äâóìÿ ãëà-
ãîëàìè: ýìôàòè÷åñêèì ãëàãîëîì do è îñíîâíûì ãëàãîëîì
[8, c. 200]. Ãëàãîë do âûñòóïàåò êàê ñðåäñòâî ýìîöèî-
íàëüíîñòè è ýêñïðåññèâíîñòè, à ïðåäëîæåíèå ïîëó÷àåò
ÿðêóþ ñòèëèñòè÷åñêóþ îêðàñêó.

Например:
Mark, you DO take Bridget's telephone number before you

go, then you can get in touch when you're in London  [12, c. 7].

Ãðàììàòè÷åñêèå ýìîöèîíàëüíûå äåñêðèïòîðû òàêæå
îòíîñÿòñÿ ê äåñêðèïòîðàì îáùåãî òèïà [6, c. 98]. Â íèæå-
ïðèâåäåííîì ïðèìåðå ýòèìè ÷óâñòâàìè îõâà÷åí ãåðîé
ïüåñû Ì.Êðîóëè ïðè âèäå êðîâè íà ëèöå îäíîãî èç ó÷àñò-
íèêîâ ïîòàñîâêè:

Berbard. Somebody get some ice! And a cloth!  [9, c. 10].

Ãðàôè÷åñêèå ýìîöèîíàëüíûå äåñêðèïòîðû â ïîáóäè-
òåëüíûõ ïðåäëîæåíèÿ ïðåäñòàâëåíû òàêæå ïðîïèñíûì
øðèôòîì;  êóðñèâîì - äëÿ âûðàæåíèÿ ýìîöèîíàëüíîãî
íàïðÿæåíèÿ ñèòóàöèè îáùåíèÿ.

Например:
They'll shave your liver. Squeeze the jelly from your eyes!

Actually, it's quite good on toast.

� Back! Back, beast! Back! I warn ya!  [13, c. 1].

ìíîãîòî÷èåì, òèðå - äëÿ îáîçíà÷åíèÿ ýìîöèîíàëüíî-
íàñûùåííûõ ïàóç:

Oh, oh, he's just � � He's just a little nervous. He's really

quite a chatterbox. Talk, you boneheaded dolt � �

�That's it. I've heard enough. Guards!  [13, c. 3].

"The first rule in Project Mayhem is you don't talk … "

I cut him off. I say, yeah. Yeah, yeah, yeah, yeah, yeah

[10, C. 99].

Èòàê, â àíãëèéñêîì ÿçûêå ïîáóäèòåëüíî-âîïðîñè-
òåëüíûå è ïîáóäèòåëüíî-ïîâåñòâîâàòåëüíûå ïðåäëîæå-
íèÿ, êàê è äðóãèå ïðåäëîæåíèÿ, âûðàæàþò ýìîöèè ãîâî-
ðÿùåãî ñ ïîìîùüþ ýìîöèîíàëüíûõ äåñêðèïòîðîâ [3, c.
14]. Ýìîöèîíàëüíûå äåñêðèïòîðû âêëþ÷àþò â ñåáÿ êàê
ôîíåòè÷åñêèå, ãðàôè÷åñêèå òàê è ëåêñè÷åñêèå è ãðàì-
ìàòè÷åñêèå äåñêðèïòîðû.

Â ñâÿçè ñ ýòèì ìîæíî ñäåëàòü âûâîä î òîì, ÷òî ñàìûì
ïðîñòûì ñðåäñòâî îöåíî÷íîãî âîçäåéñòâèÿ â âîïðîñè-
òåëüíûõ è ïîáóäèòåëüíûõ ïðåäëîæåíèÿõ â àíãëèéñêîì
ÿçûêå ÿâëÿåòñÿ äåñêðèïòîð. Ñòîèò åùå ðàç îòìåòèòü, ÷òî
îñíîâíûìè äåñêðèïòîðàìè â ïèñüìåííîé ðå÷è ìîæíî íà-
çâàòü: âîñêëèöàòåëüíûé çíàê, êóðñèâ, ïðîïèñíîé øðèôò,
ìíîãîòî÷èå.
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Èìåííî áëàãîäàðÿ ìåòîäó äåñêðèïòîðîâ ñòàíîâèòñÿ
âîçìîæíûì îòîáðàæåíèå ýìîöèé â  âîïðîñèòåëüíûõ è
ïîáóäèòåëüíûõ ïðåäëîæåíèÿõ â àíãëèéñêîì ÿçûêå.

Îñíîâíîé æå ãðàììàòè÷åñêèé äåñêðèïòîð, ñëóæàùèé
äëÿ îòîáðàæåíèÿ ýìîöèé â ïèñüìåííîé ðå÷è, ÿâëÿåòñÿ
ïîâòîð ãëàãîëà â ïîâåëèòåëüíîì íàêëîíåíèè, èñïîëüçî-
âàíèå ãëàãîëà do, à òàê æå ïîâòîðû.

Èç ëåêñè÷åñêèõ ýìîöèîíàëüíûõ äåñêðèïòîðîâ ñëåäó-
åò íàçâàòü ìåæäîìåòèÿ, îöåíî÷íûå è áðàííûå ñëîâà è
âûðàæåíèÿ, àâòîðñêîå îïèñàíèå ñîñòîÿíèå è ðå÷è ïåðñî-
íàæà. Ôîíåòèêî-ãðàôè÷åñêèì ýìîöèîíàëüíûìè äåñ-

êðèïòîðàìè ñëóæàò âîñêëèöàòåëüíûé çíàê, ìíîãîòî÷èå,
òèðå, äåôèñ, øðèôòîâîå âûäåëåíèå, ìíîæåñòâåííîå
ïóíêòóàöèîííîå ìàðêèðîâàíèå. Íàèâûñøåé ñòåïåíüþ
ýìîöèîíàëüíîñòè õàðàêòåðèçóþòñÿ ïîáóäèòåëüíûå ïðåä-
ëîæåíèÿ, âêëþ÷àþùèå íåñêîëüêî ýìîöèîíàëüíûõ äåñ-
êðèïòîðîâ.

Ñëåäîâàòåëüíî ìîæíî ñäåëàòü âûâîä î òîì, ÷òî ìåòîä
äåñêðèïòîðîâ ÿâëÿåòñÿ óíèêàëüíûì è íàèáîëåå ïðîñòûì
ñïîñîáîì äëÿ îòîáðàæåíèÿ ýìîöèé â ïèñüìåííîé ðå÷è, à
òàê æå äëÿ ðàñêðûòèÿ ñåìàíòèêè ýìîöèîíàëüíûõ âîïðî-
ñèòåëüíûõ è ïîáóäèòåëüíûõ ïðåäëîæåíèé â àíãëèéñêîì
ÿçûêå.
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