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CEMAHTUKA LIBETA B 3K®PPACUCE

(HA MATEPWUANE POMAHA C. KUHTA «1bHOMA-KW»)

COLOUR SEMANTICS IN EKPHRASIS
(BASED ON THE NOVEL BY S. KING
"DUMA-KEY")

L. Belyaeva

Summary: This article identifies colour lexemes that function in the
exphrasis of the English-lanquage literary text. Colour is seen as a
sociocultural phenomenon, a writer's tool used to reflect plot events.
The appeal to colour issues in ekphrasis required the involvement of the
following types of disciplines - literary criticism, psychology of perception,
psycholinguistics. The article is dedicated, first of all, to the description of
the semantic meanings of colour symbols in ekphrasis extracts, as well
as to communicative-pragmatic analysis. The main ways of linguistic
representation of colour in the horror novel are shown. The author makes
an attempt to juxtapose the value of color with the development of the
plot of the fiction.
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BseaeHve

Kbpacuc sBnseTca nosiem MHTEpeca nuTepaTypoBe-

[OB 1 NCKYCCTBOBEAOB, OAHAKO B HaCTOALLEN CTaTbe

Mbl pacCMaTpUBaeM AaHHbIN GeHOMEH C TOUKM 3peHms
JIMHIBUCTUKN. DKPpacnuc — 3To MpuéM, KOTopblli npume-
HANCA eLé APEeBHUMN PUTOPaMK, @ C TEYEHNEM BPEMEHN U
MpPOrpeccom YenoBeyeckoro obLiecTBa npeTepnen cepbés-
Hble U3MeHeHUA. B Hawem Tpyae nof NoHATMEM 3Kbpacmc
Mbl MOHMMaeM BepbasibHyl0 UHTepnpeTauuto nNpousseje-
HUA N306Pa3nNTeNIbHOrO UCKYCCTBA B XYLOXECTBEHHOM Tek-
CTe, TO eCTb COBMeLLeHMe N3006paxkeHna 1 ero BepbanbHOro
onucanua [1, c. 152]. C uenbio 3cKanauum CMMBOINYECKOTO
3HaYeHMsA U BOCMPOU3BEAEHNA 3CTeTMYeCKoro obpasa nu-
catenb npumeHaeT ugeT. [nAa npaBuAbHOrO BOCNPUATUA
LuBeTa HeoO6XOAMMO BLICTPOUTb cUCTeMy cneymduyeckmx
0COBEHHOCTEN, 3HAUEHUsI 1 UCTOPUN LBETA, a TaKXKe ornpe-
OennTb ero CUMBOJIMKY Ha OCHOBe KOHTeKcTa [2]. lMoasne-
HUe UBeTO0O03HAUEHUI OOBACHAETCA HAaNMUMEM NMPOTOTU-
NnoB, A3blK OTPa)aeT KoHuenTyanm3auuo useta [3, c. 283].
Bblaenaemas xapaKTepucTika «OKpalleHHOCTN» 06BbeKToB
OKpY»KatoLLero Mnpa, rnaBHbIM 06pa3om, nepeaérca B A3bl-
Ke MoCpeLCTBOM NpunaraTesibHbIX LBETa, CJIOBOCOYETAHUN,
nanomaTniecKmx BblpaxkeHui [4, c. 33]. LiBeToob6o3HaueHus
aKTBHO OYHKLMOHMPYIOT B A3blKe 1 0611afatoT Hemcyepna-
€MbIM MOTEHLMANIOM CEMAHTUYECKNX, IMOLMOHANIbHO-IKC-
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NPeccuBHbIX U APYrnx BO3MOXHOCTen. B cBeTe TOro, uto
CeMaHTMKa LBeTa B aKppacuce He noasepranacb U3yyeHumto
paHee, NpeACTaBNAETCA aKTyallbHbIM UCCIef0BaTb AAHHbIN
BOMpOC.

PaccmoTpum nekcuky LBETOO603HAUYEHU 1 X CeMaH-
TUKY Ha npumepe 3KPpacTUYeCcKMX OTPbIBKOB U3 pOMaHa
C. Kunra «Ibtoma-Kuy». MNprHMMana Bo BHYMaHWe, YTO poMaH
y»acoB 6bin HanucaH B XXI cTonetuy, a ero cloxeT nepene-
TaeTcA C ApeBHerpeveckMmmn mmrdamu, BaXkHO YUMUTbIBATb
0COOEHHOCTM COBpPEMEHHON LBETOBOW KapTWHbl Mupa U
B3IAHYTb Ha 3HaYeHNe KOIopaTMBOB 1 06pa3oB Ha MUpO-
NOrNYECKOM YPOBHe.

(1) A little girl in a tennis dress stood at the center of the
picture. Her back was turned, but her red hair was a dead
giveaway: she was Reba, my little love, that girlfriend from my
other life. The figure was poorly executed, but you somehow
knew that was on purpose, that she wasn't a real little girl at
all, only a dream figure in a dream landscape. All around her
feet, lying in the sand, were bright green tennis balls. Others
floated shoreward on the mild waves [5] / B ueHmpe kapmuHei
CMosia MaseHbKas 0e8o4Ka 8 njaamee 071 meHHucad. Cnu-
HoU K HaM, HO pblXXue 80J10Cbl 8bI0asasu ee ¢ 20/1080U: Peba,
MOos MaseHbKas 110608b, nodpyaa u3 npowsioli xusHu. Quay-
Py A Npopuco8asn He4emxo, HO 3pumesib NOHUMAJT, YMo cOe-
JIGHO 3MO CO3HAMEJIbHO: HaPUCOBAHA He PeasbHAAs MaseHb-
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Kas 0esoYKd, a npuzpe3uswancsa ueypa 8 8006paxaemMom
Mecme. Bokpya ee HO2 Ha necke J1exasnau ApKo-3e/1eHble meH-
HUCHble MAYU [6].

B aKkdpacTnueckoMm oTpbiBKE OAHO M300parkeHue TeH-
HUCHBIX MAYEl, KOTOpble acCOLMUPYIOTCA C XENTo-3ené-
HbIM LiBETOM B HaMBHOW KapTuHe mupa [7]. ABTOp pomaHa
onpepnenaeT 3TOT NPeAMET PeasibHOro MMpa KoJIopaTMBOM
bright green (spko-3eneHsil), npyunaratensbHoe bright (spkudi)
NoAYEPKNBAET WHTEHCMBHOCTb 3€/IEHOr0 LBeTa, cocef-
CTBYIOLLEro C »EénTbiM B LIBETOBOM crniekTpe. [Npunarartenb-
Hoe green (3e/1€HbIl) aKTyanu3npyeT Cembl «He3pPenoCTby,
«MOJIOOCTb», «HEOMNbITHOCTbY», «NPUBEKaTE/IbHOCTb». W3-
BECTHO, UTO 3€eNEéHbIN LBET ABMIAETCA Pe3ynbTaToM coeau-
HEHWUA CMHero 1 XENToro LiBeTa, OH CMBONU3MPYET CBA3b
yefioBeKa C NPUPOAON U MUcTUYeckummn cunamm. CornacHo
CNOBAPIO CMMBOJIOB APKO-3€NEHDBIN LBET UMeeT MeTadpopu-
yeckoe 3HaueHVe X13HeHHoro nyTu, beccmepTre gywm [8].
Mcyxonoru yTBep»KAatoT, UTO YenoBeK, NpeanouYnTaowmi
3eMEHbIN LBET OXBAayeH CTPAxXoM neper cobCcTBEHHbIM bec-
cunuvem [9]. CornacHo NpuaaHnAM 3eNEHbIN LBET CBA3aH C
[lvoHncom, 60rom BrHa, PacTUTENBHOCTN, MPOU3BOANTESb-
HbIX cun npupodbl. Kak 1 gpyrue uBeTa, 3eféHbl nmeet
[BOVICTBEHHBIN XapaKTep, Tak Kak 0003HayaeT Hagexzay u
TEMHbIE CUNbl, NOATANKMBaOLWMe YenoBeKa K COBEPLLIEHNIO
HeOCO3HaHHbIX NoCcTynKoB [10]. I3 KoMMyHUKaTUBHO-MNpar-
MATUYECKOrO KOHTEKCTa M3BECTHO, UYTO KaxAasd KapTuHa
rnaBHoro repos (3grapa ®prmaHTNa) NporHosnpyet rmbens
nepcoHaxen, nubo HageurawoLyoca 6edy, CNpoBOLMPO-
BaHHyto bornHen yapcrea mepTabix MNepcedoHoi. N306pa-
YKeHMEe TEeHHUCHbIX MAYeln MpeaBellaeT CMepPTb JIOUMON
nouepun xygoxHuka. CemaHTMKa 3enéHOro LBeTa Mopcka-
3bIBaeT, UT0 MuUYECKoe CyLEeCcTBO BblOpano Mosoayio,
SHEPIrMYHYIO 1 HaVBHYIO AEBYLUKY Ha POJib CBOEW XepTBbl.
MepcoHax (Mn3e ®pumaHTn) OKasbiBaeTcs 6eCCUbHbIM B
CXBaTKe C BlafblumLel Nog3eMHOro Mupa.

LieToBasi nanutpa MNpov3BefeHUsA XMBOMUCU MOXET
TaKkXKe CoobLaTb O NepemMeHax B XW3HW repoeB pomaHa.
Cnegytouiee skdpacTMueckoe onmcaHne PacckasbiBaeT Um-
TaTesto O Pa3pyLEHHON CEMENHOM KN3HW XYAO0XHMKA, pa3-
BOJe, afloNbTePe »KeHbl C ero 6nuskum gpyrom: (2) As with
the picture I'd called The End of the Game, | don't remember
much about the actual creation of Friends with Benefits. All |
know is it happened in a violent explosion, and sunsets had
nothing to do with it. It was mostly black and blue, the color
of bruises, and when it was done, my left arm ached from the
exercise. My hand was splattered with paint all the way to the
wrist. The finished canvas reminded me a little of those noir pa-
perback covers | used to see back when | was a kid, the ones
that always featured some roundheels dame headed for hell.
Only on the paperback covers, the dame was usually blond and
twenty-twoish. In my picture, she had dark hair and looked on
the plus side of forty. This dame was my ex-wife [5] / Kak u ¢
KkapmuHoU «KoHey uzpbl», A MAao NOMHIO O MOM, KaK nucasn
«/Ipy3eli-no608HUKO8». Bce, ymo 3Hato — co30aHue Kapmu-
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Hbl 6osiee 8ce20 HANOMUHAJIO 83Pbl8, U 3aKamMbl He UMesu K
Hel HU manetiwe2o omHoweHus. lpeobnadanu 8 Hel ysema
CUHAKOB, YepHbll U cUHUU, a K020a A 3aKOHYUJI, 0m Henomep-
HoU Hazpy3ku 6osena nesas pyka. Yl oHa 0o 3anacmes 6bina
3a6pbi32aHa Kpackamu. 3aKOHYeHHAA KApMUHA 4emM-mo Ha-
NOMHU/IA MHe Jluyesyro CMOPOHY MAKOU 06/10KKU demek-
mueos «Hydp» KapMaHHO20 hopmMama, Komopele A 4umarn
8 demcmae. O6bIYHO HA HUX U306paXandce poOKOBas XeH-
WUHA, cmynuswas Ha 0opoay, sedyulyto 8 ad. Tolbko Ha mex
006/10)KKax npednoymeHue omoadsasnoce 6J10HOUHKAM 08a0-
yamu c HebonbWUM siem. A xe u3o06pasus 6proHemKy, Komo-
poli 0asHO nepesanusio 3a COPOK. Sma xeHujuHa buina moed
6bbiswetli xeHou [6].

B cocrtaBe aTpubyTMBHOrO C/IOBOCOYETaHWA C Npea-
norom of, Bepbanusytowlero konopatus the color of bruises
(usem cuHAKO8), MPUCYTCTBYET NpeaMmeT KaTeropuun «bay-
Ha» — bruise (cuHAk) [11 c. 40]. CnoBapsb Collins Dictionary
npeanaraet cnepyillee onpepesneHve AaHHOW A3bIKOBOW
efvHUUbl — "an injury which appears as a purple mark on
your body, although the skin is not broken" [12]. /13 sToro
crnieflyeT, UTo CHMHAK HenocpeacTBEHHO MOTMBMPOBAH ¢ro-
NeTOBbIM LIBETOM, KOTOPbI ABNAETCA pe3ybTaToM CINAHNA
cuHero n KpacHoro upeta. CormacHo mccnepgoBaHuto b.A.
Ba3biMbl $1ONETOBbLIN LBET CUMBONIN3MPYET COXKANEHUA O
NPOLWIOM, HOCTaNbrnio, He3akpbITbln rewTtanst [13, ¢. 10].
AHTUYHaA MudoNoria MoATBEPXKAAET AAHHOE 3HauYeHue,
N YTOYHAET [OMONHUTENbHBIA CMbICST — BOOAYLUEBNEHUE,
TBOpYECKMi NoabéM. KoppeKuns onucaHna KapTuHbl OCy-
LecTBNAETCA 3a CYET dpasbl black and blue (4épHo-cuHull),
MOANULIMPOBAHHOW Hapeunem mostly (21a8HbiM 06pazom).
Tak, roBopALMIA yKa3blBaeT Ha NpeBannpoBaHue YEPHOro
M CUHEro LBeTa. 3a CeMaHTUKOW npunaratenbHoro black
(4épreit) (C1 — "distorted or darkened by anger" [14]) 3a-
KpennéH oTpuuaTeNibHbIi KOMAOHEHT «MPAYHOCTbY, <yrHe-
TEHHOCTbY», «MPEeCTYNHOCTby. YEPHbIN UBET accounnpyertca
CO 3/10M, NeyYanbto, KongoBcTBoM. CMHWIA UBET NpeacTaB/eH
npunaratenbHbim blue (cunud) (C[1 — "a color whose hue is
that of the clear sky or that of the portion of the color spec-
trum lying between green and violet" [14]) c cemamu «rny-
OGUHa», «YeCTHOCTb», «MOCTOAHCTBO». B cumBONvKe 3TOro
LBeTa, rpaHuyallero ¢ ¢proneToBbiM, MaHUbECTNPYIOTCA B
OCHOBHOM MOJNOXKUTESIbHbIE CMbICIbI, TaKKE, Kak BEPa, Bep-
HOCTb, 30B K 6eckoHeuHoMmy. OTMeYaeTCs, YTO CMHUI LBeT,
nepexomALW M B YEPHbINA, COOTBETCTBYET nevanu [15, c. 20].
B ncuxonorum cnHmnin uBeT NepepaéT cTpemieHne K NoKo
[16, c. 37]. aHHble LBETOOOO3HAUEHUS, MPUMEHEHHbIE K 06-
pa3y 6bIBLEN Cynpyry MO3BOJIAT OXapaKTepu3oBaTb Ay-
LIeBHOE COCTOAHME CaMOro XyAOXHMKa crneaylowmm obpa-
30M: OMeYasneH, COKPYLIEH 1 NoTPsACEH. OaHAKO NepCcoHaxy
yaaéTtca npeoponeTb CBov 06umabl, CMUPUTLCA CO CIIOXKMB-
LWencs cuTyaumen n obpect gyLweBHOE paBHOBECME.,

LiseT B 3kdppacrce cnocobCTByeT BOCCO3AAHMIO MPOLLSTO-

ro OfHOro U3 NePCOHaKeN, TaKUM 06pa3om, aBTopy yaaéTca
npencTaByUTb YMTaTENIO Tak Ha3biBaeMbl Nnpukeen: (3) I went
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upstairs at the boom-and-flash height of the festivities, and
feeling a little like Dr. Frankenstein animating his monster in
the castle tower-drew Wireman, using a plain old Venus Black
pencil. Until the very end, that was. Then | used red and orange
for the fruit in the bowl [5]. / B 3a1 Ha 8mopom smaxke s sowen
8 cameili pasedp geepuu 2poxoma u ecnbiuiex (4yscmays cebs
dokmopom OpaHkeHWMelHOM, OXUBAALWUM MOHCMPA 8
6awHe 3amka) u Hapucogas YalpmaHd, 06bI4HbIM YepHbIM
KapaHoawom. Jluwib 8 CaMoM KOHUe 80CN0J1b308aJICA KpadcC-
HbIM U OpaHxesbiM, 051 hpykmos & sase [6].

N3 cloxkeTa poMaHa M3BECTHO, YTO MacTepy YAAETca
1306pas3nTb Ha MOJSIOTHE BOCMOMUHAHWA Apyra ([xepoma
YapmaHa). YauBneHue Bbi3blBaeT TOT ¢aKT, UTo Tparmye-
CKasf UCTOPUA €ro CeMbU XyLOXKHUKY Oblia He3HaKoMa. Jlek-
cema black (4épreiti) (CII — "very sad, gloomy, or calami-
tous; heavy, serious" [14]) oTpa)kaeT LBeT KapaHAaLIHOro
rpudens, kotopbiMm pucyeT 3. OpumaHTn. B gaHHOM npu-
naraTtefibHOM MaHUPeCcTUpyeTCca 3HauyeHue cKopbu, Tpay-
pa, cmepTun. Cembl «MyCTOTa», «6E3MNKOCTbY, «abCOMOTHbIN
OTKa3» COCTaBNAT KpaWHIOW nepudeprio ero CemMaHTu-
Kun. B coBpemeHHON ncnxonormm Y€pHbI LBET 3HameHyeT
nepexof B HEM3BECTHOCTb, NePexos Ha HOBbIN YPOBEHb B
pe3ynbraTe 60pbbbl M NpeofoneHna NpenaTcTeuin. B xope
KOMMYHUKATUBHO-MParMaTMyeCcKkoro ncciefoBaHmsa CTaHo-
BMTCA OYEBMIHbIM, YTO LBeTOO6O3HaueHun red (KpacHwil)
n orange (opaHxesbili) NPeACTaBAsAIT KpacHoe AGM0KO 1
anenbCUH COOTBETCTBEHHO. AGNIOKO LIMPOKO MCnonb3yeTcA
B MCKYCCTBe KaK CMMBON UCKyLweHus [8]. HecnyyanHo aBTop
OKpaLUMBAET M0 B KPACHbIN LIBET, UTO NOATBEP)KAAET NO-
TeHUManbHasa CemaHTVKa npwunaratenbHoro red (KpacHwll)
(CO — "the same colour as blood" [17]), noguépkusatoLyan
CXOLCTBO C KPOBbio. KpacHbI LiBET BblpaXaeT Beretatus-
Hoe 6ecrnoKoNCTBO, Ha3peBaWMIN BHYTPEHHNN KOHOANKT
N NpoBOLMPYeT YeNioBeKa K COBEpLUEHMO CaMoyOouincTea
[9]. B 3TOM KOHTEKCTe Mo OpaHXeBOro LiBeTa nprobpeTa-
€T NOJNIOXKNTESNIbHYI0 CEMAHTUKY NI0OBU K >KN3HW, ONTUMIN3Ma,
Xn3HeHHowW sHepruu. [punaratenbHoe orange (opaHxesobili)
(CO — "a colour between red and yellow" [14]) coxpaHsaeT
AlepHOe 3HaueHre CTPEeMJIeHVA K FrapMOHUMU 1 CTabusib-
HOMY 3MoLMOHanbHoMy $oHy. Posib MprYMeHAeMbIX LIBETOB
OKa3blBaeT BAUAHUE Ha LefIoCTHOE BOCMPUATAE KapTUHbI.
MN3BecTHO, UTO M306paxkaemblii YENOBEK WCMbITbIBAET AY-
LeBHble CTPafaHuA, OH YOUT ropemM 13-3a Tparmyeckom ru-
6enu xeHbl 1 gouepn. K. YapmaH KiHyn )pebuii, BBepas
cynbby cobcTBEHHOW pyKe: Npu BbiIGOpe KpacHOro A6noka,
OH noobelan cebe rmbenb, Npy BblbOpe anenbcuHa — Mo-
e3aky B [lncHennexs.

[na poctmxeHna onpedenéHHblX Lenen nucaTtenb B 04-
HOM 3K(PpPaCTMUYECKOM OTPbIBKE 3a0CTPSIeT BHUMaHMWE Ha
onpenenéHHom ueTe: (4) The dream wasn't exactly a night-
matre, but it was vivid beyond my power to describe in words,
although I captured some of the feeling on canvas. Not all, but
some. Enough, maybe. It was sunset. In that dream and all the
ones which followed, it was always sunset. Vast red light filled

Cepus: [ymaHumapHeie Hayku N26-2 utoHb 2022 2.

the west, reaching high to heaven, where it faded first to or-
ange, then to a weird green. The Gulf was nearly dead calm,
with only the smallest and glassiest of rollers crossing its sur-
face like respiration. In the reflected sunset glare, it looked like a
huge socket filled with blood. Silhouetted against that furnace
light was a three-masted derelict. The ship's rotted sails hung
limp with red fire glaring through the holes and rips. There was
no one alive on board. [5] / Kowmapom s 66 3mom coH Hasbi-
8amMb He CMaAJi, HO OH 6bls1 MAKUM APKUM U XUBbIM, YUMo MHe
He nood cusly onucame €20 CJ108aMu, XOms 4mo-mo yoasaoch
nepeHecmu Ha xosicm. He 8ce, Ho Umo-mo. Moxem, u MHozoe.
Ha Hebe nonvixan 3akam. B 3mom cHe u 80 8cex nocsiedyio-
Wux Ha Hebe nosvixan 3akam. KpacHell usem 3anugan 3d-
NAaoHsIl 20pU30HM, NOOHUMAsICA 00 Hebec, 20e nepexodusi 8
OpaHesbili, @ NOMOM, YMO CMPAHHO, 8 3eseHbll. B 3anuse
Yapus noJiHbIG Wmusis, IUWb 8 peOKUX Mecmax 2/1adb 8006l
8CNYYUBANIU MAJsIeHbKUE 80JTHbI, HANOMUHAA KanesbKu nomad.
B ompaxeHHOM cosiHeYHoM ceeme 3anug 8vleiioesn, Kak au-
2aHMCKAs 2/1a3HUYaA, 3aN0JIHeHHAsA Kposblto. Ha 3mom ozHeH-
HOM (hoHe YepHes cusly3m OpesHe20 mpexma4ymosozo napyc-
Huka. [pozHuswUe napyca kopabsis 068UC/IU, KPACHbIU c8em
NpopbIBaAscA CK8o3b Obipbl U paspwisel. XKugbix Ha 6opmy He
6b110 [6)].

[laHHaA KapTuHa NpepcTaBiieHa B KpacHOM LiBeTe, YTO
peanusyeTca B TEKCTe NOCPeACTBOM PasfnyHbIX cpefcTs. B
cocTaBe aTpubyTMBHOrO cioBocoYeTaHue red light (kpacHsil
cgem) npunaratenbHoe red (kpacHeiti) (C— "Used to denote
something forbidden, dangerous, or urgent" [18]) pacnona-
raeT CemMamy «OrOHb», «3aMpPeT», «OMacHOCTb», «6opbba.
[ peBHMe rpekn cBA3bIBaNM KpacHbI LBeT ¢ Apecom, 6orom
BOVIHbI, XXa)OyLM KpOBOMponuTus u xaoca [19]. OtmeTum,
yTo Bepbanmsauua npeobnagatoLlero LBeTa B KapTuHe oCy-
LecTBAseTCA 3a CUET cnosocoyeTaHus filled with blood (Ha-
NOJIHeHHbIU Kpo8bio) C MPOTOTUMNYECKM 06 bEKTOM rpynibl
«®DayHa. buomatepuanbl». AccoumaTBHan CeMaHT/Ka LBe-
Tonekcembl blood (kposs) ("the red liquid that flows through
the bodies of humans and animals" [20]) oTpaxaeT cnegy-
olre onno3uLnK: KN3Hb — CMepTb, MoLlb — beccunue,
cnaceHne — »kepTBa. LIBET KpoBM CUMBONM3NpYeT cpeno-
Toune cun, Bo3OyxaeHre n rpex. MiHTepecHo, uto npume-
HsIf KPOBABO-KPACHbBIN LiBET, aBTOP MOJCKA3bIBAeT ynTaTe-
N0 MIMEHHO O YenoBeYeCcKUX XepTBax, MOTOMY YTO KPOBb
60roB (1X0p) COrMAcHO NpUAAHUAM NpeacTaBnseT cobon
CEPO3HYI0 XUAKOCTb. MIMeHHOe crnoBocoueTaHue furnace
light (neyrnol cgem) (CL1 cywecTButenbHoro furnace — "an
enclosed structure in which heat is produced (as for heat-
ing a house or for reducing ore" [14]) yka3biBaeT Ha Kpac-
Hble TOHa, TaK Kak accoummnpyeTtca ¢ GU3NYECKM-ObITOBBIM
npeaMeToMm — MeyHbIM OrHEM. B AuCKypce B coueTaHum C
aAbeEKTVMBMPOBaAHHBIM  CyLLECTBUTENbHBIM  furnace (neyb)
cywectsutenbHoe light (ceem) akTyanusmpyeT CMbIC/ «pac-
KanéHHbINY, <ropaYumniny, «<ApKnn». CeMaHTKy npnBedEeHHbIX
BblLLE L|BETOO603HAYEHUN NHTeHCMbULMPYET CIOBOCOYETa-
Hue red fire glaring (ocnenumernobHo KpdcHelli 020Hs). Cyle-
cTBUTENbHOE fire (02oHb) (C1 — "red and yellow flames" [17])
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CBA3AHO C L|BETOHAVMEHOBAHMEM «TJlaMsA», AJ1 KOTOPOro
TMNMYHO obnajaHre KpacHbIM LBeToM. InHaMuUKy JaHHOro
LBeTa HOMUHWPYET TPaH3UTUBHBIN rnaron fade (myckHeme)
(CO — "it gradually becomes paler" [17]). TpaHcdopma-
LMA OCHOBHOTO LiBeTa (Mepexof B OpaHXeBblll 1 3eNéHbIl
uBeT) BepbanusyeTca C MOMOLLbIo NpeanoxeHna — it faded
first to orange, then to a weird green (nepexodus 8 opaHe-
8bll, @ NOMOM, YMO CMPAHHO, 8 3e/1eHbll). MoTeHunanbHble
ceMbl MpunaraTenbHOro orange (opaHxesbili) yka3blBatoT Ha
SHepruo, pewmnTenbHOCTb U Molb. LiBeTonekcema green
(3enéneiti) (CO — "of, relating to, or caused by witchcraft or
the supernatural: magical" [14]) nepeknukKaeTca co Cmbic-
NTOM «BOJLLIEBCTBO» N «<MUCTMKA», Ha YTO YKa3blBaeT €€ KOH-
TeKCTyaNbHOEe OKpYXeHue, B YaCTHOCTM npunaratesibHoe
weird (cmpaHHeIli) B npeno3nummn. Takum o6pa3om, nanmTpa
MOPCKOrO Mew3axa 3HaMeHyeT BOVHY 6Or1HY C KUtenamm
ocTtpoBa [btoma-Ku.

3aKnlo4HeHue

Takum 06pa3om, LBET SBNAETCA OAHUM U3 OCHOBHbIX VH-
CTPYMEHTOB MOCTPOEHNA IKPpacTMueckoro onuncaxums. He-
06X0ANMO yunTbIBaTb LIBETOBYIO KapTUHY MUPa, AYXOBHOE
COCTOsIHME 3THOCa U OOLWEeCTBa B MEPUOA >KMU3HM aBTOPa,
KaHp 1 3amblCen NUTepaTypHOro Npou3BefeHns, a Takxe
YCI0BUS,, B KOTOPble MOMeLaloTcA nepcoHanuu. MNonyyex-
Hble faHHble CBUAETENbCTBYIOT O TOM, YTO NCaTENb aganTu-
pyeT uBeTO0603HAUEHNsA KaK HAKOMJIEHHbIV OMbIT YesioBe-
YyecTBa B KOHKPETHOW KOMMYHWKAaTUBHO-NparmaTnyeckom
cuTyaumm. Mbl BbIACHMAW, YTO UBET ObpalyaeTca K namatu
pofa, apxeTvnam 1 COLUaNbHO-MCMXONIOrMYECKOMY Oflbl-
Ty umTaTens, B pe3ysibTaTe Yero Bbi3blBaeT onpefesiéHHble

accoumauumm, a 3aTem 1 asmouun. BocnpuaTre 1 NnoHMMaHue
nopAafKka 1 xapaktepa cobbITUI 3aBUCUT OT BbIGOpa LIBETO-
00603HaueHN B KOHKPETHOM 3Kkdpacuce. MNpwu aHanuse cum-
BOJIVKM LiBETA YUUTHIBANINCh GMHAPHbIE 3HAYeHWs LBETA U
€ro UCTOPVA Ha Pa3/INYHbBIX YPOBHSAX.

(DakTnyeckni aHanm3 nokasasi, uto B LiBETOBOW NanuTpe
KapTWH NPUCYTCTBYIOT Kak axpoMaTyecKue, Tak 1 XpomaTu-
yeckme ygeta. Ctout o6paTUTb BHYMAHME Ha TO, YTO Kpac-
Hbll LUBET B pPacCMaTPYBAEMOM XY[LOXECTBEHHOM MpPOu3-
BeleHUN ABNAETCA Hanbosee YacTOTHbIM. 1A peanusauun
[aHHOrO LiBETa 1 ero OTTEHKOB NPUMEHAETCA pa3Hoobpas-
HbI NepeyeHb nekcem. OueBUIHO, aBTOP POMaHa y»acoB
fenaeT akUeHT UMEHHO Ha 3TOM LBeTe ANA OTpaKeHuA
OMnacHOCTeN, KOTopble noacteperatT nepcoHaxken. OCHOB-
HbIM A3bIKOBbIM KOPPENATOM LBETa CIYXKUT UMA Npuiara-
TenbHoe. B pomaHe nokasaHbl NPOTOTUNMYECKME LIBETOBbIE
olyleHma Kateropum dayHbl U KaTeropum niofos 1 0BO-
wen. InHammKa LBeTOOO03HAYEHMWI MOYyYaeT A3bIKOBYIO
3KCNMKaLMIO B BUAE rNaroos.

CemaHTMYeCKNIA aHanu3 matepuana UccieoBaHuA Bbl-
ABWJ1, UTO OPAHXKEBbLIN N CUHUN LIBET faXKe B POMaHe yxa-
COB MOXET MMeTb MONOXMTeNnbHoe 3HaueHue. OcTanbHble
LBeTa NPVMMEHATCA aBTOPOM ANA NPUAAHUA HeraTUBHOM
OKpaLLUeHHOCTW. B cnyyanax coefnMHeHnA UBETONEKCEM C He-
KOTOPbIMY JINHIFBUCTUYECKMIY AETANIAMUN MOXET MPOUCXO-
OWTb CMELLeHMEe X CEMAHTVKM (pacluMpeHmne unm CyKeHue).
Hamu 6bina npefnpuHATa NonbiTKa CNpPOrHo3npoBaThb BNu-
AHVE KOJIOPOTVBOB Ha XOf CIOXKETHOW JIMHUMN XY[0XeCTBEH-
HOro NPOu3BeAeHUA.
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