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BOMPOCHO-OTBETHOE AUAJIOTMYECKOE EAWHCTBO
N3 TEKCTA IPAMbI KAK UCTOYHWUK JIMHTBUCTUYECKOI0
MATEPWAJIA NS 3AHATUIA NO NPAKTUKE 3bIKA
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DIALOGIC UNITIES FROM THE TEXT OF
DRAMA AS THE SOURCE OF LINGUISTIC
MATERIAL FOR ENGLISH TEACHING

N. Merkuryeva
E. Bordyug

Summary. The work deals with some dialogic unities containing different
types of interrogative sentences as initiative retorts. The diversity
of questions — general (Yes/No), special (Wh-), alternative (with
or) — is under analysis. Among Yes/No questions some variants are
investigated: having direct word order and being built with inversion,
deliberative (starting with Shalll), tag-questions. The composition
and structure of so-called “direct” (completely satisfying the speaker)
and evasive replies, expected and unexpected answering retorts are
also considered. All illustrating examples are selected from the text of
0. Wilde's play “The Importance of Being Earnest”. The author’s using
the questions in direct meaning (for requesting information) and
as indirect speech acts is shown. Wilde's stylistic tools of alternating
two-component dialogic unities with various types of questions are
discussed as well. The theoretical material given in the work can be
recommended for teaching students of non-linguistic faculties.

Keywords: spoken English, spoken interaction, dialogic unity, authorial
styles.
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TYOEHTbl HEA3bIKOBbLIX BY30B, OCOGEHHO BeuyepHen

1 3a04HON GOPM OBYyUYEeHUA, ANA KOTOPbIX Ha npes-

MET KMHOCTPaHHbIV A3bIK» B y4e6GHOM MiaHe OTBOAMNT-
CA HebOosbLUIOE KOMMYECTBO ayAMTOPHbIX YacoB, NpaKTuye-
CKW Ha BCex 3Tanax obyuyeHus cTankmsaloTcs ¢ npobnemoi
MOCTPOEHUA [AMaNnorMyeckon peun. 3aTpygHeHWA 4acTto
CBA3aHbl C HEBO3MOXHOCTbIO GbICTPOro nogbdopa ymecTHow
pennuKku-peakumun. ITo BrieyeT 3a cobon CTpax BCTynaTtb
B Avanor («A BAPYr MeHs YTO-HMbyAb cnpocaT?!l») Kak B He-
NPUHY>KAEHHON 0b6cTaHOBKe (Ha ynuue MHOCTPaHHble Ty-
PUCTbI OCTaHOBUIK, YTOOBI Y3HATb, KaK J0OpaTbCA Kyaa-To),
TaK M B cMTyauusax opuUManbHOro u nonyoduumnanbHOro
o6LweHna (HeobxoanmMo BCTPETUTb MOCETUTENA-MHOCTPaH-
ua, NponTn cobecefoBaHne, y4aCcTBOBaTb BO BCTpeyvax, ne-
peroBopax 1 np.). B 3Ton cBA3WN NpeAcTaBNANOCh BaXHbIM
06CcyauTb NeKCUKO-TpaMmMaTUYeCcKnii matepuran, KoTopbliil
MOXeT ObITb MoNie3eH NperogasaTesto NPy PeLIeHNN 3agay,
BO3HUKaIOLWMX B NpoLiecce obyyeHus.
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Anromayus. B pabote npoaHanu3npoBaHbl ananoruyeckue eauHcrea (JE), uku-
LMMpytoLLNe PENIKKM KOTOPbIX COAepXKaT BONpOCUTeNbHble npeanoxenus. Ma-
Tepuan nopobpa u3 TekcTa nbecol 0. Yaitnbaa «Kak BaxHo ObiTb cepbe3HbIMY,
B cocTaBe pennuk-3auMHOB pacCMaTpUBaIOTCA pa3Hble TUMbI 061LIeBONPOCUTENb-
HbIX NpeanoXeHuit (06wt BONpoC ¢ MHBEpCUei, AeKNapaTUBHbIIA, Aennbepa-
TUBHDIiA, PacuneHeHHbIi), CneynanbHblii (MeCTOUMEHHDIIA), anbTepHaTUBHbIN
BONPOCHI. AHANU3NpyeTCca GYHKLMOHNPOBAHME BOMPOCOB B MPAMOM 3HaueHUM,
ANA 3anpoca MHGOpMaLK, a TaKKe B KauecTBE KOCBEHHbIX peyeBbIX aKTOB.
B 0T3bIBHbIX peninkax nokasaHbl COCTAB U CTPYKTYpPa «MPAMBIX» U YKJIOHUMBbIX,
0MAaeMbIX 1 HeoXmaaemblx oTBeToB. 06CyAaloTcA aBTopCKiMe Npuembl yepe-
J0BaHuA AByuneHHbIx JIE ¢ Bonpocamn pa3HbiX TUMOB 11 0fHOTUNHBIMA. [Tpea-
NaraeTca CMCTeMaTu3NpPOBaHHbII MaTepuan Ana UCNonb30BaHUA Npu 0byueHun
YCTHOIA AMANOrNyecKoil peun CTyAeHTOB HeA3bIKOBbIX CNeLnanbHoCTeil.

Knioyesble (106a: pa3roBOPHbIN aHINMIACKMIA, MANOrnyeckas peub, auanoruye-
CKO€ eMHCTBO.

B HacToswen paboTe pacCMOTPUM BO3MOXKHOCTU WC-
NoJsib30BaHWA AMANoroB n3 Tekcta nbecbl Ockapa Yannbga
«Kak BaHO OblTb Cepbe3HbIM» AJIA YCOBEPLIEHCTBOBAHUS
HaBbIKOB YCTHOI pPa3roBOPHON peun yuyawmxca. Boibop
NCTOYHVKA IMHIBUCTUYECKOro MaTepmrana He cnydyaeH. [po-
N3BefEHNA KNAaCcCMKOB, Kak M3BECTHO, paccKasblBatoT 06 06-
LeyenoBeYeCKNX LEeHHOCTAX, NOYUYNUTENbHbI U MHTEPECHDI,
XapaKTepu3yloTca 60raTCTBOM Y KPAaCOUYHOCTbIO S13bIKOBbIX
cpeacTs. MNbeca O. Yannbpa, 0CHOBHbIM COCTaBAAIOWMM KO-
TOPOW, pa3yMeeTcsa, ABNAETCA AManor, Npy MUHUMYME Onu-
CaHWA 1 NOBECTBOBAHWS, KOMMNAKTHA, U AOCTAaTOYHO NErko
npopabaTbiBaeTCcA yYaLUMNCA CAMOCTOSTENbHO, NMPU Haj-
nexalen noaroToBke B ayantopun. [lnanorn nocTpoeHsbl
Ha obLleynoTpebrTeNbHOM NEKCUKe, Pa3roBOPHbLINA CTWIb,
OTPaKEHHbIN B peun AenCTByOWUX Nuu, npegnonaraert
OTCYTCTBUE CJIOXHbIX FPAMMaTUYECKNX KOHCTPYKLMIA. o3-
ToMy yualmeca 6e3 Tpyaa NOHMMAIOT OCHOBHOE Cofiepa-
Hue pennuk. Kpome Toro, 0co6eHHOCTM aBTOPCKOro CTUNA,
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CNoco6CTBYIOLME CO34AHMIO IOMOPUCTUYECKOTO 3ddEKTa,
APKUX 0OPa3oB NepPCOHaXKeW, HECOMHEHHO, fenaloT Mbecy
npuBneKaTeNbHOM AnA NpoUTeHUs. M, HaKoHel, TEKCT npe-
focTaBnsAeT 6oratblli BbIOOp HEOOXOAMMbBIX HaM ANA aHa-
nn3a guanorunyecknx eguHcte (JE), B KoTopblx, 6narogaps
MacTepCTBY aBTOPa, peyb repoeB NpefcTaBieHa «KUBON,
NPUGXKEHHON K peanbHO.

Ha KoHcynbTaumy npenopaBaTento cnegyeTr OTBECTU
BPEMSA Ha OOBACHEHVE HEKOTOPbIX TEOPETUYECKUX MOJo-
XEHWI, OTHOCALUMXCA K COCTaBy U YHKUMOHMPOBAHMIO
IE B TekcTe. B 4aCTHOCTU, MOACHUTb, YTO B COBPEMEHHOMN
JIMHTBUCTMKE MUHUMANbHON eAnHNLEN KOMMYHUKATABHOMO
B3aMmopgencTema npusHaHo [E — gByHanpaBneHHaa no-
CneaoBaTeNbHOCTb «BCTPEYHOM» obpalleHHocTu [2, ¢. 117].
Heobxoanmo OoTMETWTb, UYTO MeXZy penivkamu Auanora,
KakK MpaBuno, CyLIeCTBYIOT OTHOLIEHUA «CTUMYS — peak-
LmA»: NCXOAHAaA, UHNLMMPYIOWAA pennnka, NPAMO U He-
NoCpeaCcTBEHHO MOPOXAAET OTBETHYIO PEMNKY, pensu-
Ky-peakumto. CBA3HOCTb CTUMYNa U peakuun, CUHCEMaHTHA
pennuk, BXoasaLWwmx B BONPOCHO-OTBETHbIE eANHCTBA, OTME-
yaeTcAa BCeEMU UCCIefoBaTeNAaMU guanornyeckom peum [11,
C. 42]. NMpw 3ToM 33gatowwmii BONpoc 6osiee He3aBUCKUM, YEM
OTBeuarLUnil, KOTOPOMY MPUXOAUTCA BbIGUPaATb U3 TOrO,
yTO MpegnaraeT cnpawwmsatowmn [5, c. 134].

Takum obpasom, B [E yacTo mmeeTca noTeHUuanbHas
BO3MOXKHOCTb NpeACKasaTtb Ty UM UHYI0 OTBETHYIO penu-
KY WU peakumio, ONMpanachb Ha CTPYKTYPY pennKm-3aunHa
W Npu pasBUTAM JUaNorMyeckoro AUCKYpca HernpemeHHO
NPUCYTCTBYET OXMAaHWEe HEKOTOPOro noBefeHusa Co CTo-
poHbI NapTHepa. Mo3ToMy cyulecTByeT NOHATHE «MPAMOro
OTBeTa», OCHOBHaA KOMMYHMKATMBHaA OyHKUMA KOTOPOro
B TOM, YTO OH [OJIKEH McYepnblBaloLe U HefIByCMbIC/IEHHO
oTBeYaTb Ha BOMPOC, MOJIHOCTLIO YAOBETBOPAA CrpallBa-
towero [3, c. 22].

OpnHako auanoruyeckoe obleHWe Aaneko He Bcerga
OCYLLIECTBAIAETCA MO «OXMAAaemMon» cxeme M3-3a TOro, YTo
B obpasosaHumn [IE Begyulyio ponb urpailoT He dpopmanb-
HO-CMHTaKCUYeCKne, a nparmaTtndyeckne ¢aktopbl [4]. MNo-
CKOJIbKY B peaibHOM AManore pellaloLyo ponb urpaet
CcTpaTernsa roopsAwero (KOrHUTMBHasA KaTeropua, onpe-
OenAlowasn peyeBoe 1 HepeuyeBOe MOBeAEeHNE YYacCTHU-
KOB OOLLEHMA HA KaXKOOM KOHKPETHOM STane WHTepakuuu
[14]), TO Ha noABNEeHNEe OTBETHOW PEMIKN BAMAET LENbIN
pag $akTopoB, KaK NIMHIBUCTUYECKNX, TaK N HENTMHIBUCTU-
YecKnx — WHAUBMAYANbHbIX, NCUXONornyeckux. MNostomy
BEPOATHOCTb MOABMIEHUA TOW VAWM MHOW OTBETHOWM pennv-
K — BeNINYMHA HEMOCTOSAHHAA U MOXET KoJiebaTbCA OT 10-
CTaTOYHO BbICOKOM, 10 BECbMa HMU3KOW WX fa)ke Henpepn-
ckasyemowm [3, c. 12-13].

[anee oTmMeTVM eLle fBa MOMEHTa, KOTOpble HEO6XO,D,I/IMO
OTYETNNBO NPEACTABNIATbL KaK CTYAEHTY, Tak 1 npenofaBate-
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nto. 370, BO-NepBblX, CyLlecTBoBaHMe AByx Tunos [E — Bo-
NMPOCHO-OTBETHbIX 1 HEBOMPOCHO-OTBETHbIX. [1epBble nMeloT
B CBOEM COCTaBe B KauecTBe MHULMMPYIOLEN Perniukn BO-
npocuTenbHoe npeasioxKeHue, a BTopble (B AaHHON paboTe
Mbl MX He 06Cy[aem) — NOBeCTBOBaTeNIbHOe unu nobyaw-
TenbHoe [3, c. 17]. Takoe peneHne o6YCNOBMEHO LENeBOWA
YCTaHOBKOW 1 CTPYKTYPHO-KOMMYHUKATUBHbIM cocTaBom [JE.

N, BO-BTOpbIX, CyLlEeCTBOBaHWE Pa3fiMUHbIX TUMOB OTBe-
TOB. Penninka-3a4nmH MOXeT NOPOXAaTb HE TONIbKO OTBETHYIO
penuKy, T.e. BepbanbHbI OTBET (MONOXKUTENbHBIN, OTPULA-
TeSIbHbIN, YKJIOHUMBBI), HO U aKLMOHasbHbIN (Gr3nueckum
Unn peyeBbiM AeNCTBUEM), BEPOaNbHO-aKLUMOHANbHbIV UK
MOXeT ObITb NponrHopupoBsaHa [7].

B nepsyto ouepenb obpaTumca B aByuneHHomy [IE, co-
cToAlEeMYy M3 [ABYX KOPPENUPYIOWNX PEerivK, MOCKOJNbKY
MMEHHO OHO ABJIAETCA OCHOBHbIM CTPYKTYPHbIM TUMOM
1 paccMaTprBaeTCA Kak «Afpo, AYelika, Ananornyeckuii Mu-
HUMyMm» [3, . 12].

Cpenn obwWuX, UM HEMECTOMMEHHbIX, BOMPOCOB, BXO-
JAWKX B uHULMUpytowmre pennukn [E, oTmetm obwuin
BOMPOC C HBepCHen (C oTpuuaHuem 1 6e3 oTpuuaHus), o6-
WK Bonpoc 6e3 NHBEPCUN (AeKnapaTMBHbBIN BOMPOC), ae-
nnbepaTMBHbLIN, pacuyfieHeHHbI Bonpocbl. MaTepuan aHa-
NN3NPYEMOro TeKCTa NPefOoCTaBAAeT BO3MOXHOCTb HalTH
MPaKTNYeCKn BCe HeobxoavMble HaM UIOCTpUpYloLne
npumepbl.

Ynotpebnas obLweBoNpoCcUTENbHOE NPeanoXeHne B Co-
CTaBe CTMMyNMpYyOLWeNn pennuky, agpecat npegronaraeTt
NoMY4YnNTb «NPAMOI» OTBET CO C/IOBaMU-NPEANOXeHNAMU
«[la», <HeT» nnu nx sKBrBaneHTamu.

MonyueHre otBeToB «[a» ngu «HeT» Ha o6WMIA Bonpoc
C UHBepCKMel PaBHOBEPOATHO [16, p. 1114]. O6a oHu 6yayT
ABNATbCA OXKUAAEMbIMY, €CTECTBEHHO, €C/IN He NPUHNMATD
BO BHVMaHMe 3MOLMOHANbHYID COoCTaBnawLWy 6Gecefpl,
NCUXoNiormyeckne u HAMBKUAYyanbHble 0cobeHHOCTH cobe-
CeQHNKOB 1 elle MHOXeCTBO Apyrux $GakTopoB, KOTopble
BAUAIOT Ha NPOLECC O6LEHNA B peasibHOM XN3HMW.

OCHOBbIBasACb Ha MNOTEHLMANIbHOM CYLLECTBOBAHWM JEK-
CMKO-CEMaHTMYECKON CBA3HOCTU pennukK, B [E (1) nonHbin
«NPAMOI» OTBET MOXHO MPEACTaBUTb Kak, Hanpumep, Yes,
there are many interesting walks in the vicinity.

(1) GWENDOLEN: Are there many interesting walks
in the vicinity, Miss Cardew?

CECILY: Oh! yes! a great many. From the top of one
of the hills quite close one can see five counties. (p. 399)

B cywecTtBytowei pennvke-peakumm Habnogaem ony-
LLieHre BCeX CNI0B M3 MPeAsioXKeHnA MoJIHOro OTBETa 3a UC-
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KNloueHvem aByx, yes n many. NprBReKkas Teopuio aKTy-
aNlbHOro UsIeHeHVs MPEe[JIOKEHNA, MOXHO CKasaTb, uTO
COXpaHAETCA CJI0BO, MNPEeACTaBMAIIEe PEMATUUYECKYIO
yacTb — yes. W3 TemaTueckon 4acTu MporoBapriBaeTcs
NWb CNOBO MAny, yCUNEHHOE COYeTaHWeM a great, uto
CNoCOBCTBYET YBEMMUEHMIO 3MOLIMOHANIbHON COCTaBAAI0-
e MNOMOXKNUTENIbHOrO OTBETA, B COBOKYMHOCTY C ynoTpe-
6neHunem B npenosunumn K Yes mexgometna Oh!

B [E (2) pennuka-3auviH, cogeprallasa obLwuin Bonpoc
C VHBepcuen, NopoXAaeT OTBETHYI pPensnKy, MNOJSIHbIN
«NPAMON» BapyaHT KOTOPOM MPW NOMAOKUTEIbHOM pelle-
Hun agpecata — Yes, I will marry you.

(2) JACK: Gwendolen, will you marry me? (Goes on
his knees)
GWENDOLEN: Of course I will, darling. (p. 374)

B npuBegeHHOM OTBeTe 3aA€NCTBOBAH 3KBUBANEHT
Yes — couetanne Of course. «OcTaBWwasncs» OT MOAHOIO
oTBeTa npeamKatuBHasa KoHcTpykuua I will v cnepyowee
3a Helt obpaweHue darling KOHUEHTPUPYIOT BHUMaHWE 3a-
[AloLIEro BOMPOC Ha MOJOXKUTEIbHOM OTBETE 1 MOAYEPKI-
BalOT CMMMATUIO K HEMY agpecaTa.

B [E (3) nonHbIM «NpsAMbIM» OTBETOM Ha BOMPOC afpe-
caHTa 6yper Yes, [ smoke wnn No, I don t smoke.

(3) LADY BRACKNELL: ... Do you smoke?
JACK: Well, yes, I must admit I smoke. (p.375)

B oT3bIBHOW pennuke BMAMM NpefBapeHne KOHCTPYK-
unn Yes, I smoke Bocknuuarnvem well n «paspbixneHvie»
ee nparmartnyeckum mapkepom I must admit. HasHaueHune
Takoro MHOrOC/IOBHOIO MpefCTaBfieHNA MONIOXKNTESIbHOro
OoTBeTa — NpeXx/je BCero B peanvsaunn NpuHLmMna sexnm-
BOCTMW.

JE (4) n (5) nnnocTpupyoT YKNOHUMBLIN OTBET Ha 006-
WM Bonpoc.

(4) ALGERNON: Did you hear what I was playing,
Lane?
LANE: I didn’t think it polite to listen, sir. (p.363)

He xenana otBevaTtb «[a, A cnblwan» unu «<Het, A He cnbl-
wan» cobecegHuk B [E (4) «yxoAnT» OT «NPSMOro» OTBETa,
CCbINAACh Ha NpaBusia XOpoLLEero ToHa.

B [1E (5), He oTBevan Hu «[a», H1 «<HeT», agpecat gaet no-
HATb, UTO CKJIOHAETCA K MONOXNUTENIbHOMY OTBETY, yrnoTpe-
6nA5 YCTOABLUYIOCA NpeauKaTUBHYI0 CTPYKTYpY I suppose
S0, HO MpeanoynTaeT MOKasaTb, YTO OCTaBNAeT Bblbop
3a CnpawuBarwWwmnm, fo6aBNAA INAUNTUYECKOE COUYEeTaHUe
if you want to:

Cepus: [ymaHumapHeie Hayku N°3 mapm 2020 a.

(5) ALGERNON: ... Now, if I get her out of the way
for ten minutes, so that you can have an opportunity for
proposing to Gwendolen, may I dine with you tonight at

Willis s?
JACK: I suppose so, if you want to. (p. 370)

O6wumin Bonpoc 6e3 MHBEPCUN, TaK Ha3blBaeMbI AeKnNa-
pPaTUBHbLIA BOMPOC,—UCTOPUYECKN CNOXKMBLIEECA pacnpo-
CTpaHeHHOoe ABJIeHNE Pa3roBOPHON peun, K KOTOPOMY yxe
Ha MPOTAXEHUN HECKOJNIbKUX BEKOB aBTOPbl 0OpaLLatoTCs
npu NOCTPOEHNN AManoroB nepcoHaxen [10, c. 83]. Takown
BOMPOC, Kak MonaralT MccnefoBaTeny, xapakrepusyetca
MEHbLUMM BONPOCUTENTbHBIM 3HaYeHMEM, YeM BOMPOC C UH-
Bepcuel [13, c. 333]. OH paccmaTpuBaeTcsa Kak cBoeobpas-
HbI «<nonyBonpocy» [9, c. 191; 6, €. 96], NOCKONbKY NpeacTas-
naeT cobom «yTBepKAeHMEe CO 3HAUYEHNEM HeyBEPEHHOCTUY
N OT agpecaTta oXuaaeTca Npexae BCero noatBep)KaeHmne
[12,c.161].

B [E (6) n (7) appecaHT ncnonb3yeT BOMPOC C NPAMbIM
NMOPALKOM CJIOB 1 OXMAAeMbIM OyeT NONOXKUTENbHbIN OT-
BET, BblpaXkeHne afpecaTtom corfiacua C npegnosnaraeMbim
B Bonpoce ¢akTom. Pennvkn-peakumm coctaBnawTca 3i-
NVNTUYECKNMWN MPEASIOKEHUAMN, COAEePXKaLLMMN Hapeuunsa
passionately wn certainly. Takue cnosa nepepant — «B
[OMONHEeHNe K 3HaueHWI0 NOATBEPXKAEHMA — CyObeKTUB-
HO-MofasNbHble 3HaYeHuA» [8, c. 179]:

(6) JACK: You really love me, Gwendolen?
GWENDOLEN: Passionately! (p.373)

(7) JACK: You will let me see you to your carriage,
my own darling?
GWENDOLEN: Certainly. (p.381)

[ennbepaTnBHbIN BONPOC — 0OLWMI A BOMPOC, HauYnHa-
owminca ¢ Shall I nvnn Shall we — vale Bcero nmeet 3Ha-
YyeHVe 3anpoca O JanbHenwunx gencreuax. Oxngaembimm
OT3bIBHbIMM peninkamu B [IE ¢ Takum TUnom Bonpoca 6yayT
cnyXutb cnoBa-npepnioxerns Yes / No, a Takxke nmnepaTve
Do / Don 't do. [IE (8) nnntocTprpyeT OTBET C NPUBNEYEHN-
em Yes, pononHaemMbiM coueTaHnem as usual, kotopoe no-
BTOPAETCA U3 NPeASIOKEHNA PenivKn-3aunHa:

(8) MERRIMAN: Shall I lay tea here as usual, Miss?
CECILY: [...] Yes, as usual. (p. 399)

PacuneHeHHbI BONPOC TakXe CUMTaeTcA BapUaHTOM
obLleBONpoCUTEeNIbHOTO NpeasioxeHns [15, 17, 18]. B cTpyk-
TYPHOM MfaHe OH B PaCY/ieHEHHOM BuAe aHaNMUTUYECKU
npeacTaBnseT To, YTO AaHO B «TUMOBOM» O6LLEM BoMpoce
1 npeanonaraeTca UM — 3anpoc peanbHOCTUN NpeanKaTus-
HOW CBA3U (BblpaXeHHbIN B BOMPOCUTENbHOW NPUCOeaNHN-
TeNbHOM 4acTn) 1 yTBepXAeHue (cogepalleeca B onop-
HOW 4acTu), OTHOCUTENIbHO KOTOPOro fAenaeTtca 3anpoc.
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Paznnune o6eunx yactelt No NPU3HaKy NONIOKNUTENIbHOCTY /
OTPMLATENBHOCTM NPULAAET 6OMNbLUYI0 B3aVIMHYIO KOHTPACT-
HOCTb YTBepP>KAEHMIO 1 Bonpocy [8, c. 180].

OTtkpbiBaa [E pennvkon c pacyneHeHHbIM BOMPOCOM,
afpecaHT OXMAAeT NOATBEPXKAEHNA U OTPULLAHWUS TOrO,
UTO OH BbICKa3blBa€eT B ONOPHOM YacTn npegnoxenusa. B E
(9) Habniofaem nepepatoliee 3HauyeHWe MNOATBEPXKAEHUA
BblpaxeHue Of course B KoMOMHaUMK ¢ obpatieHnem You
silly boy, 8 [E (10) — Yes, o6beaniHaemMoe C MEXAOMETMEM
oh:

(9) ALGERNON: [...] You will marry me, won t you?
CECILY: You silly boy! Of course. (p.393)

(10) CHASUBLE: [...] Your brother was, I believe,
unmarried, was he not?
JACK: Oh yes. (p.388)

3afaBan anbTepHaTMBHbLIA BOMPOC, CNpaLivBaloWuUn
paccunTbiBaeT, YTO OTBEeYaLWNIA BbIGEPET YTO-TO U3 Nped-
naraemoro B camom Borpoce. [lpu 3Tom BRonHe oxupa-
eMbIM TakxKe OyzeT OTBeT, O3HaualWNA <M TO, U JPYroe,
KOTOpPbI Mbl Habntogaem B npumepe (11). YTobbl n3bexkaTtb
U3MMLLHEN KpaTKoCTW, afpecaT He OrpaHNYNBAETCA TONbKO
MHPOPMATHBHON YacTblo hoth, HO U [OMONHAET KOHCTPYK-
LMo pennuKn-oTeeTa ABYMA KJIMLUMPOBAHHbIMW COYETaHN-
Amu if necessary w I presume:

(1) JACK: Do you mean the fashion, or the side?
LADY BRACKNELL: Both, if necessary, I presume.
(p.376)

CneynanbHbI, AU MECTOMMEHHbIN, BOMPOC «COAep-
XWT 3aMnpoc, HanpaBfieHHbIA Ha nonyyeHne nHdopmauum
COBEpPLIEHHO KOHKPETHOro, npegmMeTHOro cBouncTtea» [8,
¢. 179], oH NpepocTaBAAeT oTBeYatoLemMy 3arno/IHUTb HEKUI
«npobes» COOTBETCTBYIOLMM JIEKCUKO-CEMAHTUYECKM CO-
JepxaHuvem.

OpueHTVPYACb Ha MECTOMMEHHOE C/I0BO CMEeLNanbHOro
Bonpoca B [E (12) — (16), agpecaTbl YeTKO NpeacTaBnAloT
cebe, MHGOpPMaLMA KaKoro xapaktepa OT HMX Tpebyetcs,
KaKOW KOHKPETHO 3/1eMeHT GpaKTa uin cobblTuA agpecaHTam
Hewn3BecTeH. Bce npueepeHHble NMpumMepbl UATIOCTPUPYIOT
MCNoMb30BaHME OTBEUAIOLMMYM B OT3bIBHbIX Pensivkax -
NANTUYECKNX NpeanoxeHunii. C TOUKN 3pEHNsA TEOPUN aKTY-
aNIbHOTO UNIEHEHUA NMPEAIOKEHNS, B HUX COAEPXKUTCA HOBas
ANs agpecaHTa MHGoOpPMaLUa — pema, TeMaTuyeckas 4acTb
MOJIHOCTbIO onycKaeTcs. Tak, OTBeyas Ha BONPOC O HOMepe
AOMa MK BO3pacTe OTBEYAKOLMIA NPOroBapuBaeT YNCIn-
TenbHble one hundred and forty-nine v twenty-nine, Ha Bo-
npoc o AnuTenbHOCTU NpebbiBaHusa — cpoku till Monday,
Ha BOMPOC O HaXOXAeHU — Ha3BaHwue mecTa Victoria v In
the country:
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(12) LADY BRACKNELL: [...] What number in
Belgrave Square?
JACK: One hundred and forty-nine. (p. 376)

(13) GWENDOLEN: How long do you remain in
town?

JACK: Till Monday. (p. 380-381)

(14) JACK: What railway station?
MISS PRISM: [...] Victoria. The Brighton line. (p.
414)

(15) ALGERNON: Where have you been since last
Thursday?
JACK: [...] In the country. (p. 364)

(16) LADY BRACKNELL: [...] How old are you?
JACK: Twenty-nine. (p.375)

Ha cneumanbHbin BOMPOC, HaumHatowmnca ¢ «Moye-
my?» B [1IE (17) agpecaTt oTBeYaeT OObACHEHMEM MPUYMHDI,
NCNOoNb3yA TONbKO NPUAATOYHOE MPeAsIoKeHne 1 onycKas
rMaBHOe, TO €CTb OMATb-TakM NPOroBapnBaEeT TO, YTO HEN3-
BECTHO cobeceHUKY, pemy:

(17) CECILY: [...] Why did you pretend to be my
guardian s brother?

ALGERNON: In order that I might have an
opportunity of meeting you. (p. 403)

HeobxoanMmo OTMETUTD, UTO B AMANOrMYeCcKon peun Mo-
ryT NPUCYTCTBOBATb TaKne BOMPOChI, KOTOPble BHe Ananoru-
Yyeckoro o6LLeHNA HEBO3MOXHO NpeACcTaBUTb. Takol BONpoc
About my what? pemoHcTpupyeTcs B TpexuneHHom [E (18):

(18) CECILY: ... I know he wants to speak to you
about your emigrating.

ALGERNON: About my what?

CECILY: Your emigrating. He has gone up to buy
your outfit. (p. 385)

B HekoTOpbIX XaHpax OTBET MOXeT ObiTb U He «nps-
MbIM», HO BMOJIHE OXMAaemblM, NpeackasyembiM. Tak, Ha-
npumMep, ecnn Bonpoc GYyHKUMOHUPYET B »aHpe KOMMIu-
MeHTa, TO B OTBET NpefnonaraeTca Hekoe nNpeyBenyeHne.
«[MpAmMoON» CTUANCTAYECKN HENTPanbHbIN OTBET Ha pacune-
HeHHbI Boripoc B [E (19) Yes / You are / Yes, you are 3ame-
HSAETCA SMOLMOHANIbHO OKpaLeHHbIM You re quite perfect,
Miss Fairfax.

(19) ALGERNON (To GWENDOLEN): Dear me, you
are smart!

GWENDOLEN: I am always smart! Am I not,
Mr. Worthing?
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JACK: You’re quite perfect, Miss Fairfax. (p.370)

OThenbHO cnefyeT PacCcMOTPETb MPennoXKeHus, KoTo-
pble SBAATCS BONPOCamu TONIbKO Mo $opme, a He No 3Ha-
UEHMI0 — KOCBEHHbIE peyeBble aKTbl.

B cnepytowmx npumepax BoNpocuTenbHble Npeanoxe-
HUA UHULMVPYIOWNX PenauK nepenatrT 3HayeHne npoch-
6bl. OXKngaemon peakuuen anaeTcs NMb6o gencTene (aKuym-
OHaJIbHbI OTBET), MO0 BepOabHbIN OTBET.

B TpexuneHHom [E (20) npocbba NOBTOPUTL MU YTOY-
HUTb MHPOPMaLMIO PENIMKM-3a4nHA NpeLCTaBNeHa AeKna-
paTuBHbIM Bonpocom I beg your pardon? BoipaxeHHas Ta-
KM 06pa3om Npocbba ABNAETCA 4OCTAaTOYHO HACTONYMBOW,
afpecaHT He MOXET ee NPOVrHOPUPOBATb:

(20) CECILY: ...The gentleman whose arm is at
present round your waist is my guardian, Mr. John
Worthing.

GWENDOLEN: I beg your pardon?

CECILY: This is Uncle Jack. (p. 400)

Ynotpebnaa obwmii BONPOC C OTpULIAHNEM, afpecaHT
CKJIOHAETCA K NMONYYEHWNIO MONIOXUTENIbHOIO oTBeTa [16, p.
1114]. B AE (21) n (22) Takon BONPOC NCMONb3yeTcA Kak KOC-
BEHHbI PEYEBOW aKT U ABNAETCHA, COOTBETCTBEHHO, Npefd-
NOXeHneM BOWTU 1 cecTb Won't you come? n npocbboii
KawnaHyte Couldnt you cough? pna Toro, uto6bl Npu-
B/IeUb BHUMaHWE:

(21) LADY BRACKNELL: Won't you come and sit
here, Gwendolen?

GWENDOLEN: Thanks,
comfortable where I am. (p. 370)

mamma, I'm quite

(22) GWENDOLEN: ... They don t seem to notice us
at all. Couldn 't you cough?
CECILY: But I haven't got a cough. (p. 405)

OpHako B 060ux ciyyasnx agpecatbl JAOT HEOXKMAAeMble
otBeTbl. B IE (21) agpecaHTy [EMOHCTPUPYIOT OTKa3 BbIMOJ-
HUTb Npocbby, B [IE (22) — nonHoe HeMoOHUMaHVe KOCBEH-
HOro 3HauYeHuA NPOCbObI M MOAMEHY ero NPAMbIM 3HaYeHU-
em.

HeoXunpgaemblin oTBET MoXeT 6biTb JaH Ha Nobol BO-
npoc. Hanbonee y3HaBaembIMU KiuiLLle 3aecb aBAaoTcs «He
3Hato» 1 «He cnpawmnsante meHa». B paccmatpuBaemom Tek-

cTe npumepbl Takux [E Takxke HangyTca:

(23) ALGERNON: Then what is to be done, Cecily?
CECILY: I don’t know, Mr. Moncrieff. (p. 412)

(24) JACK: But where did you deposit the hand-bag?
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MISS PRISM: Do not ask me, Mr. Worthing. (p. 414)

B rpamMmatMyeckoMm ” JIeKCMYECKOM TJIaHE OTBETHI,
He ABRAlOLWMeca «NPAMbIMU», MOTYT GbITb Pa3HOObpPa3HbI-
mn. B [IE (25) Tako OTBeT NpefCTaBfieH NPennoXeHNeM,
03HavalLWyM NPUMEpPHO «a Tebe-To YTO 3a [eno:

(25) ALGERNON: Where in that place in the country,
by the way?

JACK: That is nothing to you, dear boy. You are not
going to be invited. . . (p. 368)

«[MpAmMbIM» OTBETOM Ha pacusieHeHHbI Bonpoc B [1E (26),
cKopee Bcero, nocnyar cTpyktypsol Yes, I think so / No,
1 don t think so. NpueeaeHHan oT3bIBHaA pennuka cogep-
XKUT HECKOJSIbKO NPEeAnoXeHWi, He MMeLUX TeKCUKO-ce-
MaHTUYECKOM CBA3WM C BOMPOCOM 3auMHAloOWen pPensnKu.
OHn npepactaBnalT cobort ¢unocodckme paccyxpeHus
ajpecaTa, C MOMOLLbIO KOTOPbIX OH YXOAMUT OT HEOOXOAUMO-
CTV faBaTb «MPAMOI» OTBET, MOCKONbKY NMOCAeAHNA MOXET
He NOHPABUTbCA afpPeCcaHTy:

(26) JACK:. . . You don 't think there is any chance of
Gwendolen becoming like her mother in about a hundred
and fifty years, do you, Algy?

ALGERNON: All women become like their mothers.
That is their tragedy. No man does. That’s his. (p. 378)

B cuTyaumm HenocpefcTBEHHOrO PeYeBOro OOLEeHUs
BOMPOCHI C MPAMbIM 3HauyeHMeM (3anpoca MHbopMaumm)
N KOCBEHHbIMY 3HaYEHNAMM 3a4acTyI0 COCEACTBYIOT. B nHum-
ununpytowen pennuke OE (27) Bugum ABa cneumanbHbIX
BOMPOCa, PacnosioKeHHble OMH 3a Apyrum. MepBbi npu-
B/leKaeTcA B KayecTBe KOCBEHHOrO peyeBOro akTa, ume-
eT 3HayeHMe NPUBETCTBUA MO3TOMY OTBET He OXMAAeTcs,
M cpasy e 3a MepBblM 33a[aeTcA BTOPOW, HaUMHAIOLWMIACA
¢ What. OH npepactaBnaetT coboi 3anpocC HEW3BEeCTHOM
afjpecaHTy MHPopmauum 1 BOCMPUHMMAETCA agpecaToMm
KaK Moby»aeHne aaTb OTBETHYIO PEMJINKY.

(27) ALGERNON: How are you, my dear Ernest?
What brings you up to town?

JACK: Oh, pleasure, pleasure! What else should
bring one anywhere? (p. 364)

B peanbHOM pauanore noBCegHEBHOM peyn BOMpPO-
CHo-oTBeTHble [JE ¢ pa3HbiMK TMAMy BOMPOCOB B UHULUK-
pylowmx pennnkax cCMeHaT apyr apyra. Mprmepbl Takoro
yepenoBaHMA TakXKe MOXHO MoAobpaTb B TEKCTE Mbechl.
Tak, B cnegytoulem oTpbiBKe (28) Habnogaem ueTbipe nocse-
JoBaTenbHbIX AByuNieHHbIX [E:

(28)

(1) ALGERNON: What on earth do you do there?
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JACK: [...] When one is in town one amuses oneself.
When one is in the country one amuses other people. It
is excessively boring.

(2) ALGERNON: And who are the people you amuse?
JACK: Oh, neighbours, neighbours.

(3) ALGERNON: Got nice neighbours in your part of
Shropshire?
JACK: Perfectly horrid! Never speak to one of them.

(4) ALGERNON: How immensely you must amuse
them! [...] By the way, Shropshire is your county, is it
not?

JACK: Eh? Shropshire? Yes, of course. (p.364)

MepBoe copepUT crieLmasbHblii BOMPOC U «MPAMbIMY
OX1OAaeMblM OTBETOM 6biIfo 6bl «f 3aHMMAlOCh TeM-To / fe-
nato TO-To». 3aecb BUAMM YKIOHUMBbIA OTBET — Ha BOMPOC
O BPEMAMNPOBOXAEHUW agpecaT m3beraeT faBaTb OObBAC-
HEeHUsA O CBOWX AENCTBUAX U NPUBJIEKAET NPY NOCTPOEHUU
NPeANoXKeHUs HeonpeaeneHHoe MecTouMeHue one. Ha Bo-
npoc K nognexatyemy «Kro xe 3tn ntogn?» stoporo [IE B oT-
3bIBHOWM pennivke BUAUM NPAMOWN OTBET — JII0AN, KOTOPbIX
ajipecaTt pasBriekaert, ABAATCA ero cocegamu. Tpetbe [E
3auMHaeT SNIMNTUYECKOe BOMNPOCUTENIbHOE NPEeANOXeHNe,
MOCTPOEHHOE C OMYLLIEHMEM YaCTU CKa3yeMOro v Noasiexa-
Lero, KOTOpPoe MOXKHO NpefAcTaBUTb cebe Kak obLwmin Bo-
npoc c uisepcnen Have you got nice neighbours in your
part of Shropshire? vnn geknapatveHbein You have got
nice neighbours in your part of Shropshire?. «Npamoi»
OTpULaTeNbHbI/ OTBET MOT Obl BbIMAAETb, HAaNpUMep, Kak
No, they are horrid. Dopmynupys pennwvky, agpecart npo-
roBapuBaeT TOIbKO Hanbonee Ba)KHOe BO BCEM MPeAJIoxKe-
HWW CNOBO horrid, RONONHAA 3TO SMOLMOHaNbHO OKpPaLLEeH-
Hoe npunaraTenbHoe Hapeunem perfectly. B uetseptom [E
Ha pacyneHeHHbI BOMPOC AAeTCs MPAMON OTBET, COCTOA-
LW 13 ABYX CUHOHUMUWYHBIX MO 3HAUEHWIO MOATBEPXKAEHUA
cTpykTyp Yes v of course.

B oTpbiBKe (29) uepenytotca Tpu AByuneHHble [1E c ogHo-
TUMHBIMM (PacueHeHHbIMI) BOMPOCaMI B PemyiMKax-3adn-
Hax. Pennuku-peakuym npegcrasneHbl COYeTaHNAMM, O3Ha-
yaloLwumu cornacue. Mx pasHoobpasue BrnosHe MOXeT ObiTb
NCMOMb30BaHO B peanbHoi pedn. [03ToMy HECOMHEHHbBIM
[AOCTOVMHCTBOM AAHHOTO OTPbIBKA NPY BbIGOpE NeKCUYeCKo-
ro mMatepmana ans peleHns 3agad obyyeHus pasroBopHom
peuu ABNAETCA WTIOCTPALUMA BO3MOXHOCTY yrioTpebneHus
BMECTO OTBETa Yes €ro SKBMBAJIEHTOB, MPeACTaB/eHHbIX
3[eCb YCTOABLUMMUCA ClIOBOCOYEeTaHws, Kak With pleasure!
M KPaTKAMK MPeAvKaTMBHbIMUA CTPYKTypamu, Kak If you
wish v [ hope so.

(29) GWENDOLEN (Still standing up): I may call you
Cecily, may I not?
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CECILY: With pleasure!

GWENDOLEN: And you will always call me
Gwendolen, won t you?

CECILY: If you wish.

GWENDOLEN: Then that is all quite settled, is it
not?

CECILY: I hope so. (p.396)

Heb6e3blHTepecHbl, MO Hawemy MHeHUo, OyayT Takke
OE, wvnniocTpupylowme MCNosib30BaHME  SNIINATUYECKNX
KOHCTPYKUUIN B KauyecTBe MpepnoXeHurn, COCTaBAALWNX
nHULMMpYyowmne pennnku. B otpoieke (30) BUAMM gBa Takux
npeanoxenus Sugar? v Cake or bread and butter? Non-
Hble BapuaHTbl 3TMX BOMPOCOB MOryT 6biTb pa3HooOpas-
HbIMK, NPU 3TOM CKOpee BCEro o6LEeBONPOCUTENIBHBIMY,
Hanpuwmep, Kak: Would you like some sugar? Can I offer
you sugar? Do you want cake or bread and butter? v np.

(30) CECILY: [...] May I offer you some tea, Miss
Fairfax?

GWENDOLEN (With elaborate politeness): Thank
you.[...]

CECILY (Sweetly): Sugar?

GWENDOLEN (Superciliously): No, thank you.
Sugar is not fashionable any more [ ...]

CECILY: Cake or bread and butter?

GWENDOLEN (In a bored manner): Bread and
butter, please. Cake is rarely seen at the best houses
nowadays. (p. 399-400)

HakoHel, oTMeTuM, 4TO CyLlecTBYeT Tak Ha3blBaeMbIN
putopuuecknii Bonpoc. OH npepcTaenseT cobon durypy
peun, npegHa3HayYeHHyY ANA NpUaaHUA yTBEPXKAEHNIO U
OTpYLAHUIO BOMpOCUTENbHOW GOpMbl ANA NpUBeYeHUs
BHMMaHUA CNyLWalLero, AnA YCUNeHNAa SMOLMOHaNbHOro
ToHa [1]. B oTpbiBKe (31) MOXKHO BUAETb NpUMep ynoTtpebne-
HWUSA TaKoro Bonpoca:

(31) GWENDOLEN (slowly and seriously): You will
call me sister, will you not?
They embrace. (p.401)

Putopnuecknii BONpoc, nNpeactaBieHHbIN pacyfieHeH-
HoW cTpykTypon You will call me sister, will you not?
BblpakaeT NPocbOy (a, BO3MOXKHO, U NpefsioKeHne, paspe-
LWeHWe, Npu3bIB), KoTopyto MBeHaoneH nepegaet Cecnib,—
Ha3blBaTb ee CecTpoil. ABTOPOM He mpepanosaraetcs Bep-
6anbHoro oteeta ana Cecunb. BMecTo OTBETHOW pennvKku
Mbl HabnlogaeM aKUMOHaNbHbI OTBET, OMUCbIBAEMbIV
npeanoxerunem They embrace, KOTOpbIii XapakTepusyeTcs
CUTbHOWN 3MOTUBHOWN COCTaBIAIOLLEN, €ro MONOXKUTENbHaA
KOHHOTaLMA MOHATHA umTaTento 6e3 Clos..

Xle,O)KECTBEHHbIe TEKCTbl, CO3aHHble KNaCcCMKaMWn aH-
rMNNCKOMN NINTEPaATypPbl, MOTYT N OONXKHbI ObITb MCNONb30-
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BaHbl KaK MCTOUYHVK IEKCMKO-TPaMMaTMUeCKoro matepuana
ana obyyeHus CTYOEHTOB HeA3bIKOBbIX CMeLuanbHOCTeN.
OTHOCUTENbHO HEBONbLLIOE KONTMYECTBO YaCOB, OTBEAEHHbIX
Ha NpeaMeT <MHOCTPAHHbIN A3bIK», MPefoCTaBAET BO3MOX-
HOCTb NpopabaTbiBaTb B NEPBYIO OUepefb TEKCTbI, CBA3aH-
Hble ¢ OyayLWVM podoM AeATenbHOCTY CTyaeHToB. OfHaKo
npu 3anHTEpPECOBAHHOCTM OOYyJaloWUXCA, NpenofaBaTenb
MOXET HalTW BpPeMs U OfA O3HAKOMJIEHUA UX C Mbecami,
pOMaHamu, MOBECTAMMU.

Mpn paboTe C TEKCTOM MPOU3BELEHUS WM OTPbIBKA
13 HEro, CTyAEeHT 3HaKOMUTCS C KYJIbTYPOW CTPaHbl M3y4YaeMo-
ro A3blKa KaK Obl «M3HYTPW», HEe TOJNIbKO NoJlyyas npeacTasre-
HVie 06 OCHOBHOM cofepXKaHuN NPOV3BefEHNA, XapaKTepe
repoes, aeAX 1 LEHHOCTAX aBTOPa, HO U obpallas BHUMaHMe
Ha 1CNoJb30BaHMeE NIEKCUYECKMX U TPaMMaTNUECKUX CPeaCTB
A3bIKa, Ha Te CTUINCTUYECKME NPUEMbI, KOTOPbIMM NKCaTesb
onepuvpyeT ANA co3faHmA obLyei atmocdepbl NOBECTBOBA-
HWA, XapaKTEPUCTUKN LENCTBYIOLLMX JIAL, 1 NP.

MaTteprian Xy[oXeCTBEHHbIX MNPOU3BEAEHUN MOXeT
ObITb 3aeCTBOBaH NpU O0ByyYeHUN pasHbIM BraaM peye-

BOWN peATenbHOCTU. [NnA O3HAaKOMMEHWA C rPaMMaTMKOMN
[Pa3roBOPHOMN ANANOrMYeCcKOW peun Mbl npepfiaraeMm uc-
nonb3oBatb JE 13 nbecobl O. Yannbaa «Kak BaXKHO 6bITb ce-
pPbe3HbIM».

MpoaHanusnpoBaHHble B HacTosAweln paboTe Bonpo-
CHo-oTBeTHble [IE cofepxaT B KauecTse pernsivk-3a4nMHoB
BOMPOCKTENbHbIE NMPeAIoXKeHNA Pa3HbiX TUMOB — 3TO 06-
WK BOMPOC C MHBepcHeit (C oTpuuaHnem n 6e3 otpuua-
HWA), AeKNapaTUBHBIN, AennbepaTBHbIN, PaCUEHEHHDIN,
a TaKkKe afbTePHATUBHbLIN M CneuunanbHbil (MecTorMeH-
Hbllh). BonpocutenbHble NpennoXeHMA paccmaTpuBatoTCA
KaK cocTaBnaoLme CTUMyIMpYoLWNX pennk, obcyxpaetca
NX GYHKLMOHUPOBaHWE B KayecTBe MPAMbIX U KOCBEHHbIX
peyeBbIX aKTOB, KOTOPble BbI3blBAKOT «MPAMON», T.e. Non-
HOCTbIO YAOBNIETBOPAIOLMNIA CrpaLLMBaloLLEero, OTBeT, a Tak-
e pa3HoobpasHble OXMAaemble 1 HeOXMnAaemble OTBETHI.
MNpuBedeHHbIN Bbllle TeopeTUyeckMn 1 MNPaKTUYECKUin
MaTepuan 6yAeT noneseH npenogasaTento, paboTatolemy
CO CTyAEeHTaMU Pa3HOro ypOBHA BNaeHNA A3bIKOM, ANA 06-
yyeHna Mx 0CO6eHHOCTAM rpaMMaTrK/ Pa3roBOpHON Ana-
NOrNYeCcKomn peymn.
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