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О
äíà èç ñàìûõ îáùèõ êëàññèôèêàöèé ðå÷åâûõ
àêòîâ ñîäåðæèò ïÿòü òèïîâ: äåêëàðàöèè, ðåïðå-
çåíòàòèâû, ýêñïðåññèâû, äèðåêòèâû è êîìèññè-

âû [1, c.53]. Êëàññèôèêàöèÿ áàçîâûõ ðå÷åâûõ àêòîâ (äà-
ëåå ÐÀ) K. Kehlich ìàëî îòëè÷àåòñÿ îò âûøåïðèâåä¸ííîé:
ðàçíèöà ñîñòîèò â òîì, ÷òî â íåé îòñóòñòâóþò äåêëàðà-
öèè, ìåñòî êîòîðûõ çàïîëíÿþò âåðäèêòèâû [2, c.218-
219].

Êàê âèäèì, íè â òîé, íè â äðóãîé êëàññèôèêàöèè çà-
ïðîñ êàê òèï ÐÀ íå ïðèñóòñòâóåò. Âûäåëåíèå âîïðîñà (â
íàøåé òåðìèíîëîãèè çàïðîñà) êàê îòäåëüíîãî òèïà ðå÷å-
âîãî äåéñòâèÿ (Sprechhandlungstyp) , òåðìèí, êîòîðûé
ìîæíî, ïî íàøåìó ìíåíèþ, ñ÷èòàòü ýêâèâàëåíòíûì òåð-
ìèíó speech act , âñòðå÷àåì â êëàññèôèêàöèè U. Maas [3,
c. 199-229]. Îäíàêî, è ýòîò àâòîð íå âñåãäà ïîñëåäîâà-
òåëåí, òàê êàê âêëþ÷àåò âîïðîñû â îäíó ðóáðèêó ñ  òðåáî-
âàíèÿìè (äèðåêòèâàìè), òàê êàê ðå÷åâîå äåéñòâèå âîïðî-
ñà ìîæåò áûòü ñâåäåíî ê ðå÷åâîìó äåéñòâèþ òðåáîâàíèÿ,
à èìåííî: "Ñêàæè ìíå Õ" [3, c. 213].

Âìåñòå ñ òåì, óêàçûâàÿ íà íåîáõîäèìîñòü  ñîáëþäå-
íèÿ îïðåäåë¸ííûõ ïðàâèë ïîâåäåíèÿ ïðè ñîâåðøåíèè
èëëîêóòèâíîãî àêòà  Äæ. Ñ¸ðëü ïèøåò: "… òàêèå äåéñòâèÿ
êàê çàäàâàíèå âîïðîñîâ èëè âûñêàçûâàíèå óòâåðæäåíèé,
ðåãóëèðóþòñÿ ïðàâèëàìè" [4, c.57].

Èòàê, ÿâëÿþòñÿ ëè âîïðîñû ðå÷åâûìè àêòàìè? Ñî-
ãëàñíî îñíîâîïîëîæíèêó òåîðèè ðå÷åâûõ àêòîâ Äæ.Îñòè-
íó, áåçóñëîâíî "äà", òàê êàê êàæäîå âûñêàçûâàíèå ñîñòî-
èò èç ëîêóòèâíîãî è èëëîêóòèâíîãî àêòà [5].

Åù¸ áîëåå ïðîÿñíèò ýòîò âîïðîñ ó÷¸ò íåå òîëüêî èë-
ëîêóöèè, íî è ïðåëîêóöèè âûñêàçûâàíèÿ, à èìåííî ïåðëî-
êóòèâíîé öåëè [6, c. 164]. Ìû ðàçäåëÿåì ïîçèöèþ äàííîé
êîëëåêòèâíîé ìîíîãðàôèè íà ò î, ÷òî òåîðèþ óïîòðåáëå-
íèÿ ïðåäëîæåíèé, ðàçðàáîòàííóþ â ñàìîì îáùåì âèäå
Ã.Ï.Ãðàéñîì [7], ìîæíî ïðèíÿòü êàê òåîðèþ ïåðëîêóòèâ-
íûõ àêòîâ [6, c. 177]. È, êàê ñïðàâåäëèâî çàìå÷åíî òàì
æå, ïåðëîêóòèâíûå àêòû ñóùåñòâîâàëè â òåîðèè ÿçûêà íà
ïðàâàõ ïàñûíêîâ: "Und der perlokutionaere Akt ist von den
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Àêòóàëüíîñòü ðàáîòû îïðåäåëÿåòñÿ ñîâðåìåííîé àíòðîïîöåíòðè÷íîé
ïàðàäèãìîé ëèíãâèñòèêè, îäíèì èç âàæíåéøèõ èññëåäîâàòåëüñêèõ
àñïåêòîâ êîòîðîé ÿâëÿåòñÿ óñïåøíîñòü êîììóíèêàöèè. Ýòî îáóñëàâ-
ëèâàåò îñíîâíóþ öåëü íàñòîÿùåãî èññëåäîâàíèÿ - ñèñòåìàòèçèðîâàòü
ôàêòîðû, ñïîñîáñòâóþùèå èëè ïðåïÿòñòâóþùèå óñïåøíîñòè êîììó-
íèêàòèâíîãî âçàèìîäåéñòâèÿ â îäíîì èç òèïîâ ðå÷åâûõ àêòîâ.
Â õîäå àíàëèçà ÿçûêîâîãî ìàòåðèàëà áûëè âûäåëåíû òèïû êîììóíè-
êàòèâíîãî îáìåíà íà îñíîâå äâóõ êðèòåðèåâ: 1) ñòðóêòóðíîì - àäðå-
ñàíòîì èíèöèèðóþùåé ðåïëèêè ÿâëÿåòñÿ 1-å ëèöî, àäðåñàòîì - 2-å;
èëè æå àäðåñàòîì/ àäðåñàíòîì îòâåòíîé ðåïëèêè ÿâëÿåòñÿ 3-å ëèöî;
2) ñîäåðæàòåëüíî-ïðàãìàòè÷åñêîì - ñîîòâåòñòâèå / íåñîîòâåòñòâèå
îòâåòíîé ðåïëèêè ïî ñâîåìó ïðîïîçèöèîíàëüíîìó ñîäåðæàíèþ è òèïó
ðå÷åâîãî àêòà ïðîïîçèöèîíàëüíîìó ñîäåðæàíèþ è òèïó ðå÷åâîãî àêòà
èíèöèèðóþùåé ðåïëèêè. Â ñîîòâåòñòâèè ñ ýòèì ìû ðàçëè÷àåì ñèììå-
òðè÷íûé êîììóíèêàòèâíûé îáìåí è àñèììåòðè÷íûé.
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Sprechakttheoretikern bisher sehr stiefmuetterlich behan-
delt" [ibid]. È òàêîå ñîñòîÿíèå äåë ïðîäîëæàåòñÿ è äî íà-
ñòîÿùåãî âðåìåíè: â ñâî¸ì ïîäàâëÿþùåì áîëüøèíñòâå
ðå÷åâûå àêòû èññëåäóþòñÿ â îòíîøåíèè èõ èëëîêóòèâíîé
ñèëû [8, 9, 10, 11, 12] è ëèøü íåêîòîðûå àâòîðû çàòðàãè-
âàþò â òîé èëè èíîé ìåðå èõ ïåðëîêóòèâíûé ýôôåêò [13;
14, c. 51].  Ïðèíèìàÿ âî âíèìàíèå òàêîå ïîëîæåíèé äåë,
ìû íàäååìñÿ, ÷òî äàííàÿ ðàáîòà âíåñ¸ò îïðåäåë¸ííûé
âêëàä â ðàçâèòèå òåîðèè ïåðëîêóöèè.

Îáúåêòîì îïèñàíèÿ ÿâëÿþòñÿ äèàëîãè÷åñêèå åäèí-
ñòâà (äàëåå ÄÅ), èíèöèèðóþùèìè ðåïëèêàìè â êîòîðûõ
âûñòóïàþò ðå÷åâûå àêòû (äàëåå ÐÀ) â ôîðìå îáùèõ è ÷à-
ñòíûõ âîïðîñîâ; ïðåäìåòîì - ïåðëîêóòèâíûé ýôôåêò â
ìîäåëÿõ êîììóíèêàòèâíûõ àêòîâ (äàëåå ÊÀ), ðåàëèçóþ-
ùèéñÿ â äàííûõ ÄÅ.

Ðàçëè÷èå ìåæäó ÐÀ è ÊÀ çàêëþ÷àåòñÿ â òîì, ÷òî ÐÀ
îðèåíòèðîâàí íà äåéñòâèå, à ÊÀ - íà âçàèìîäåéñòâèå;
ïðè ÊÀ èìååò ìåñòî îáìåí ðå÷åâûìè äåéñòâèÿìè [15, c.
14-15], ÷òî íàèáîëåå ÿðêî ïðîÿâëÿåòñÿ èìåííî â ÄÅ, ñî-
äåðæàùèõ çàïðîñû, è ÷òî ïîçâîëÿåò îáúåêòèâíî ñóäèòü î
ïåðëîêóòèâíîì ýôôåêòå. Òàêèì îáðàçîì, â íèõ èìååò ìå-
ñòî êîììóíèêàòèâíûé îáìåí - " ìèíèìàëüíàÿ åäèíèöà
âçàèìîäåéñòâèÿ íà èíòåðàêöèîíàëüíîì óðîâíå, ñ ïîìî-
ùüþ êîòîðîé óäà¸òñÿ íàïðàâèòü ïðîöåññ èíòåðàêöèè ê
äîñòèæåíèþ îáùåãî êîììóíèêàòèâíîãî íàìåðåíèÿ" [16,
c.295].

Ìàòåðèàë áûë îòîáðàí èç ïðîèçâåäåíèé Â.Øåêñïèðà,
ïðè îïèñàíèè êîòîðîãî èñïîëüçîâàëèñü ìåòîäû ïðàãìà-
ëèíãâèñòè÷åñêîãî àíàëèçà, ñòðóêòóðíî-ñåìàíòè÷åñêîãî
àíàëèçà è ëèíãâèñòè÷åñêîãî ìîäåëèðîâàíèÿ. Â õîäå àíà-
ëèçà ìû âûäåëÿëè òèïû êîììóíèêàòèâíîãî îáìåíà íà îñ-
íîâå äâóõ êðèòåðèåâ: 1) ñòðóêòóðíîì - àäðåñàíòîì ÿâëÿ-
åòñÿ 1-å ëèöî, àäðåñàòîì/àäðåñàíòîì - 2-å ëèöî; èëè æå
àäðåñàòîì ÿâëÿåòñÿ 2-å ëèöî, à âìåñòî íåãî àäðåñàíòîì
(îòâå÷àþùèì íà èíèöèèðóþùóþ ðåïëèêó) ÿâëÿåòñÿ 3-å
ëèöî;2) ñîäåðæàòåëüíî-ïðàãìàòè÷åñêîì - ñîîòâåò-
ñòâèå/íåñîîòâåòñòâèå îòâåòíîé ðåïëèêè ïî ñâîåé ïðî-
ïîçèöèè è òèïó ÐÀ òîìó, ÷òî ïî Ã.Õåííå ïðåäñòàâëÿåò ñî-
áîé  "îáóñëîâëåííóþ îæèäàåìîñòü" [17, c. 24], çàëîæåí-
íóþ â èíèöèèðóþùåé ðåïëèêå.

Â ñîîòâåòñòâèè ñ ýòèì ìû ðàçëè÷àåì ñèììåòðè÷íûé
êîììóíèêàòèâíûé îáìåí, ïðåäñòàâëåííûé ìîäåëüþ: 

Àäðåñàíò Ï1        Ï1                Àäðåñàò

Ïåðëîêóòèâíàÿ öåëü ÐA1     ÐA1

(Óñëîâíûå îáîçíà÷åíèÿ: 
Ï - ïðîïîçèöèÿ, ÐÀ - ðå÷åâîé àêò )
Äàííàÿ ìîäåëü ðåàëèçóåòñÿ â ñëåäóþùèõ ÄÅ:
GRUMIO. … is all ready, and all things neat?

NATHANIEL. All things is ready   [18, p.62]

PAROLLES. Why do you think so?

HELENA. You do so much backward when you fight [19, p. 8]

DUKE. I know the well. How dost thou, my good fellow?

CLOWN. Truly, sir, the better for my foes 

and the worse for my friends  [20, p. 73]

DUKE. How can it be?

CLOWN. Marry, sir, they praise me 

and make me an ass of me  [20, p. 73].

×àñòü ïðîïîçèöèîíàëüíîãî ñîäåðæàíèÿ èíèöèèðóþ-
ùåé ðåïëèêè ìîæåò áûòü ñêîððåêòèðîâàíà â îòâåòå, íî
ýòî ïðèíöèïèàëüíî íå ìåíÿåò ìîäåëè, íàïð.:

VIOLA. Dost thou live by the tabor?

CLOWN. No, sir, I live by the church  [20, p. 42].

Ïðîïîçèöèÿ èíèöèèðóþùåé ðåïëèêè ìîæåò áûòü èì-
ïëèöèòíîé â îòâåòíîé ðåïëèêå, äîïîëíåííîé ýêñïëèöèò-
íûìè êîìïîíåíòàìè, ÷òî â ñòðóêòóðíî-ãðàììàòè÷åñêîì
ïëàíå ïðåäñòàâëÿåò ñîáîé ýëëèïñèñ. Îäíàêî, ïî íàøåìó
ìíåíèþ, ñëåäóåò ðàçëè÷àòü ñòðóêòóðíûé ýëëèïñèñ îò
ïðàãìàòè÷åñêîãî. 

Ïðè ïåðâîì ïðîïîçèöèÿ âîïðîñà âêëþ÷åíà â êîìïî-
íåíòû îòâåòà, êîòîðûé ïðåäñòàâëÿåò ñîáîé àññåðòèâ,
íàïð.:

GRUMIO. Where is he?

CURTIS. In her chamber   [18, p.65].

DUKE.  When came he to this town?

ANTONIO. Today, my lord   [20, p. 76]

SIR TOBY.     When did I see thee so put down?

AGUECHEEK. Never in your life, I think  [20, p.76 ]

BAPTISTA.      Who comes with him?

BIONDELLO. O, sir, his lackey …  [18, p. 52]

OLIVIA.      Who has done this, Sir Andrew?

AGUECHEEK. The Count's gentleman, 

one Cesario   [20, p. 79].

HORTENSIO. Content. What's the wager?

LUCENTIO.    Twenty crowns  [18, p.92].

Ïðè ïðàãìàòè÷åñêîì ýëëèïñèñå ïðîïîçèöèÿ èíèöèè-
ðóþùåé ðåïëèêè, êàê óæå áûëî ñêàçàíî, ïðèñóòñòâóåò â
îòâåòíî èìïëèöèòíî, à ýêñïëèöèòíûå êîìïîíåíòû óòî÷-
íÿþò å¸, ïðåäñòàâëÿÿ ñîáîé óæå íå àññåðòèâû, à äåñêðèï-
òèâû, ïðèáëèæàþùèåñÿ â îïðåäåë¸ííûõ ñëó÷àÿõ ê âåð-
äèêòèâàì, íàïðèìåð:

CLOWN.  Say'st thou that house is dark?

MALVOLIO. As hell, sir Topes [20, p. 68].

TRANIO. Signor Gremio, came you from the church?

GREMIO. As willingly as e'er I came from school [18, p. 55].

SIR TOBY. Art thou good at these kickshawses, knight?

AGUECHEEK. As any man in Illyria, whatsoever he be 

[20, p. 9].

VIOLA.  What's she?

CAPTAIN.  A virtuous maid, the daughter of a count 

[20, p. 14].

OLIVIA. How does he love me?

VIOLA.  With adorations, fertile tears, with groans 

that thunder love, with sighs of fire   [20, p. 19].
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Òàêèì îáðàçîì, ïðè ïðàãìàòè÷åñêîì ýëëèïñèñå â îò-
âåò íà èíèöèèðóþùóþ ðåïëèêó äàííûå ÄÅ ðåàëèçóþò
ñëåäóþùóþ ìîäåëü êîììóíèêàòèâíîãî îáìåíà: 

Àäðåñàíò Ï1    Ï2+Ï1(èìïë.)    Àäðåñàò

Ïåðëîêóòèâíàÿ öåëü ÐA1     ÐA1

Èíèöèèðóþùèå ðåïëèêè - ÷àñòíûå âîïðîñû â ïîñëåä-
íèõ ÄÅ, îáóñëîâëèâàþò ñâîèì ïðîïîçèöèîíàëüíûì ñî-
äåðæàíèåì  ïåðëîêóòèâíóþ öåëü è, ñëåäîâàòåëüíî, â íèõ
(ÄÅ) ðåàëèçóåòñÿ òàêàÿ ìîäåëü êîììóíèêàòèâíîãî îáìå-
íà êàê:    

Àäðåñàíò Ï1    Ï1(êîñâ)            Àäðåñàò

Ïåðëîêóòèâíàÿ öåëü ÐA1     ÐA1(êîñâ.)

Ïåðëîêóòèâíàÿ öåëü ìîæåò áûòü âûðàæåíà â ÷àñòíûõ
âîïðîñàõ è äðóãèìè ýëåìåíòàìè ïðîïîçèöèîíàëüíîãî ñî-
äåðæàíèÿ, à íå ñàìèì åãî ñåìàíòè÷åñêèì òèïîì - ìîäóñ-
íûì, êàê â îïèñàííûõ âûøå ñëó÷àÿõ, íàïðèìåð, çíà÷åíè-
åì ãëàãîëà-ñêàçóåìîãî:

BAPTISTA. How likes Gremio these quichwitted folks?

GREMIO.  Believe me, sir, they butt together well 

[18, p. 91] или же предикативным именем:

FIRST SOLDIER. … and to his valour, what is his honesty?

PAROLLES.  He will steal, sir, any egg out of a cloister … 

[19, p. 79].

LUCENTIO. Mistress, what's your opinion of your sister?

BIANCA. That, being mad herself, she's madly mated 

[18, p. 58].

Êàê âèäèì, ïåðëîêóòèâíàÿ öåëü - âåðäèêòèâ, îïðåäå-
ëÿåòñÿ ëåêñè÷åñêèì êîìïîíåíòîì ïðîïîçèöèîíàëüíîãî
ñîäåðæàíèÿ. Ñîîòâåòñòâåííî, ïîäîáíûå êîììóíèêàòèâ-
íûå îáìåíû ðåàëèçóþò ìîäåëü:

Àäðåñàíò Ï1    Ï1(èìïë.)            Àäðåñàò

Ïåðëîêóòèâíàÿ öåëü ÐA1     ÐA1

Íî òàêèå ýëåìåíòû ïðîïîçèöèè êàê opinion, like, think è
ò.ï. íå âñåãäà ïðîåöèðóþò ïåðëîêóòèâíóþ öåëü - âåðäèê-
òèâíîå âûñêàçûâàíèå. Çäåñü íàì ïðåäñòàâëÿåòñÿ óìåñò-
íûì  ââåñòè ïîíÿòèÿ "ñóáúåêò çàïðîñà" è "îáúåêò çàïðî-
ñà": ïåðâûé ñîâïàäàåò ñ àäðåñàòîì, à âòîðîé - íåò, ò.å. îò
ïåðâîãî àäðåñàíò æåëàåò ïîëó÷èòü îòâåò î åãî ñîáñòâåí-
íûõ äåéñòâèÿõ; âî âòîðîì ñëó÷àå ïðîïîçèöèÿ çàïðîñà è
îòâåòà î ðåôåðèðóþò ê äðóãèì îáúåêòàì äåéñòâèòåëüíî-
ñòè, êàê ýòî íàãëÿäíî èëëþñòðèðóåò  ñëåäóþùèé ìíîãî-
øàãîâûé êîììóíèêàòèâíûé îáìåí:

CLOWN. What is the opinion of Pethagores concerning fowe?

(объект запроса)

MALVOLIO. That the soul of our grandma might haply 

inhabit a bird (ассертивное высказывание).

СLOWN.  What think'st thou of his opinion? 

(субъект запроса)

MALVOLIO. I think nobly of the soul, and no way approve

his opinion (вердиктивное высказывание: 

ср. перформативный глагол для этого типа РА approve)

[20, p. 69].

Ïîíÿòèå ñóáúåêòa/îáúåêòà çàïðîñà îêàçûâàåòñÿ
ïðîäóêòèâíûì è ïðè ïåðëîêóòèâíîé öåëè - êîìèññèâíîì
ÐÀ, â ôîðìèðîâàíèè ÷åãî îñíîâíóþ ðîëü èãðàåò ìîðôî-
ëîãè÷åñêèé àñïåêò ïðîïîçèöèîíàëüíîãî ñîäåðæàíèÿ ÐÀ
çàïðîñà - áóäóùåå âðåìÿ. Ñð.:

SIR TOBY. What will thou do?

MARIA.  I will drop in his way some obscure epistles of love   

[20, p. 29] и: 

BERTRAM.  What shall e done to him?

SECOND LORD. Nothing but let him thanks  [19, p. 76].

Íî ïðîïîçèöèîíàëüíîå ñîäåðæàíèå êîìèññèâà ìîæåò
ïðåäñòàâëÿòü ñîáîé ìàëîèíôîðìàòèâíîå âûñêàçûâàíèå
[21], è, òàêèì îáðàçîì, êîíêðåòíàÿ ïåðëîêóòèâíàÿ öåëü íå
äîñòèãàåòñÿ:

FIRST SOLDIER. He calls for the fortune. 

What will you say without 'em?

PAROLLES. I will confess what I knew without constraint,

if je pinch me like a pastry, I can say no more  [19, p. 74]

Àíàëîãè÷íî è ïðè àññåðòèâàõ:
PETRUCHIO. Why, sir, what's your conceit in that?

GREMIO.  O, sir, the conceit is deeper than you think 

for … [18, p. 76].

Àñèììåòðè÷íûé êîììóíèêàòèâíûé îáìåí ìîæåò
ïðåäñòàâàòü â íåñêîëüêèõ ðàçíîâèäíîñòÿõ â çàâèñèìîñ-
òè îò íàðóøåíèÿ ëèáî ñòðóêòóðíîãî, ëèáî ñîäåðæàòåëüíî-
ïðàãìàòè÷åñêîãî ñîîòâåòñòâèÿ èíèöèèðóþùåé è îòâåò-
íîé ðåïëèê. Íàèìåíüøàÿ àñèììåòðèÿ âñëåäñòâèå ñîäåð-
æàòåëüíîãî íåñîîòâåòñòâèÿ íàáëþäàåòñÿ â ñëåäóþùåì
ÄÅ:

FIRST SOLDIER. But wilt thou faithfully? 

(рассказывать о своих войсках в ситуации допроса)

PAROLLES.  If I do not, damn me  [19, p.67].

Ìîäåëü äàííîãî êîììóíèêàòèâíîãî îáìåíà ìîæíî
ïðåäñòàâèòü â âèäå:

Àäðåñàíò Ï1    Ï2+Ï1(èìïë.)     Àäðåñàò

Ïåðëîêóòèâíàÿ öåëü ÐA1   ÏÀ2+ÐA1(èìïë.) 

Êîñâåííîñòü ñîîòâåòñòâèÿ è ïðîïîçèöèîíàëüíîãî ñî-
äåðæàíèÿ îòâåòíîé ðåïëèêè ïðîïîçèöèîíàëüíîìó ñîäåð-
æàíèþ èíèöèèðóþùåé ðåïëèêè, è òèïà ÐÀ ïåðëîêóòèâíîé
öåëè îáóñëîâëåíà ôîðìîé óñëîâíîãî îòðèöàòåëüíîãî
ïðåäëîæåíèÿ, êîòîðîå äîïóñêàåò òðàíñôîðìàöèþ: * I will

be = I promise, otherwise damn me.
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Ñëåäóþùèé êîììóíèêàòèâíûé îáìåí ðåàëèçóåò ìî-
äåëü: 

Àäðåñàíò Ï1    Ï1(êîñâ)            Àäðåñàò

Ïåðëîêóòèâíàÿ öåëü     ÐA1      ÐA1

Èìïëèöèòíîñòü Ï1 îáóñëîâëåíà òàêèì âèäîì ðåïðå-
çåíòàòèâíîãî âûñêàçûâàíèÿ - îòâåòíîé ðåïëèêè, êàê çà-
êëþ÷åíèå (conclusion) [1, ñ. 53], à íå àññåðòèâ: 

LUCENTIO.  Hear'st thou Biondello?

BIONDELLO.  I cannot tarry    [18, p. 81]

Èìïëèöèòíîé ÿâëÿåòñÿ íå òîëüêî ïðîïîçèöèÿ, íî ñàì
îæèäàåìûé ÐÀ â îòâåòå - êîìèññèâå â ñëåäóþùåì êîì-
ìóíèêàòèâíîì îáìåíå:

АGUECHEEK. Will either of you bear me a challenge?

SIR TOBY.   Go, write it in a material hand   [20, p. 48].

Ñëåäîâàòåëüíî, äàííûé êîììóíèêàòèâíûé îáìåí ðåà-
ëèçóåò ìîäåëü:

Àäðåñàíò                            Ï1        Ï2                Àäðåñàò

Ïåðëîêóòèâíàÿ öåëü       ÐA1      ÐA2

×àñòè÷íàÿ ñîäåðæàòåëüíî-ïðàãìàòè÷åñêàÿ àñèììå-
òðèÿ ìîæåò áûòü îáóñëîâëåíà â ÷àñòíûõ âîïðîñàõ íåñî-
îòâåòñòâèåì ïðåäïîëîæåíèÿ àäðåñàíòà î òîì, ÷òî àäðå-
ñàò çíàåò (òî÷íûé) îòâåò [3, c. 214] äåéñòâèòåëüíîìó ïî-
ëîæåíèþ äåë:

SECOND LORD. Where's your master?

SERVANT.  He met the Duke in the street, sir, of whom 

he hath taken a solemn leave   [19, p. 73].

OLIVIA.   Where is Malvolio?

MARIA.  He's coming, madam, but in a very strange manner

[20, p.52].

Ìîäåëü äàííîãî êîììóíèêàòèâíîãî îáìåíà ìîæíî
ïðåäñòàâèòü, îñíîâûâàÿñü íà ñîîòâåòñòâèè ÐÀ â âîïðîñå
îòâåòå, ðåãóëèðóåìîì ïðàâèëîì "âîïðîñ - îòâåò-ðåïðå-
çåíòàòèâ" â âèäå:      

Àäðåñàíò                  Ï1(îïð.)   Ï2 (íåîïð.)     Àäðåñàò

Ïåðëîêóòèâíàÿ öåëü     ÐA1      ÐA1

Âî âñåõ ýòèõ ñëó÷àÿõ êîììóíèêàòèâíûé îáìåí ìîæíî
ñ÷èòàòü àäåêâàòíûì â òîé èëè èíîé ìåðå, òàê êàê â òîé
èëè èíîé ìåðå íàëèöî ñîâïàäåíèå êîììóíèêàòèâíîãî íà-
ìåðåíèÿ è êîììóíèêàòèâíîãî óñïåõà [22, c.74], â îòëè÷èå
îò òåõ, â êîòîðûõ êîììóíèêàòèâíûé îáìåí íåóñïåøåí,
ò.å.ïåðëîêóòèâíàÿ öåëü íå äîñòèãíóòà, òàê êàê îòâåò  è ïî
ïðîïîçèöèîíàëüíîìó ñîäåðæàíèþ, è ïî âèäó ÐÀ íå ñîîò-
âåòñòâóåò îæèäàåìîìó ðåïðåçåíòàòèâó. Òàêèì îáðàçîì,
íåçàâèñèìî îò âèäà ÐÀ â îòâåòíîé ðåïëèêå, îáîçíà÷èì

åãî êàê ÐÀ 2 â ìîäåëè, ðåàëèçóåìîé ïîäîáíûìè êîììó-
íèêàòèâíûìè îáìåíàìè:

Àäðåñàíò                            Ï1        Ï2                Àäðåñàò

Ïåðëîêóòèâíàÿ öåëü       ÐA1      ÐA2

Ïðåäñòàâëåííàÿ ìîäåëü ðåàëèçóåòñÿ â êîììóíèêà-
òèâíûõ îáìåíàõ, ãäå ÐÀ 2 - âîïðîñ: COUNTESS. Love you y
son?

HELENA. Do not you love him, madam? [19, p. 18]

GREMIO. But will you woo this wild�cat?

PETRUCHIO. Will I live? [18, p.18]

TRANIO.  Sir, what are you that offer to beat my servant?

VINCENTIO.  What am I, sir? Nay, what are you, sir?  

[18, p.86]

TRANIO.  Yow now ! What's the matter?

BAPTISTA.  What, I the an lunatic?  [18, p.86].

РА 2 � директив (просьба): 

PAROLLES. Will this capriccio hold in thee, art sure 

BERTRAM. Go with me to my chamber 

and advise me [19,p.41].

OLIVIA. Have you ore to say?

VIOLA.  Good madam, let me see your face   [20, p.18].

РА 2 � директив (предложение):

СLOWN.  How now, my hearts! Did you never see 

the picture of 'wethree'?

SIR TOBY. Welcome, ass. Now let's Have a catch    [20, p.25].

HELENA. But if I help, what do you promise me?

KING.  Make thy demand   [19, p.28]

РА 2 � директив (приказ)

VIOLA. The honourable lady of the house, which is she?

OLIVIA. Speak to me, I shall answer for her   [18, p. 17]

РА 2 � директив (совет):

MARIA. Why appear you with this ridiculous boldness 

before my lady?

MALVOLIO. ' Be not afraid of greatness'. 't was well writ 

[20, p.53]

PETRUCHIO. But where is Kate?

TRANIO.  See not your bride in these unreverent robes. 

Go to my chamber,   put clothes of mine   [18, p.53].

Ìû îòíîñèì ÐÀ îòâåòíûõ ðåïëèê ê âèäó ñîâåòîâ, à íå
çàïðåùåíèé íà òîì îñíîâàíèè, ÷òî ìåæäó íèìè "âåëèêîå
ðàçëè÷èå, òàêîå æå, êàêîå ìåæäó ïðîèçâîëåíèåì è íåîá-
õîäèìîñòüþ" [23, ñ. 302], íà ÷òî óêàçûâàþò òàêèå êîìïî-
íåíòû ïðîïîçèöèè êàê in these unreverent robes, put
clothes of mine è öèòàòà â ïåðâîì ïðèìåðå.

РА 2 � вердиктив. 

BAPTISTA. If you should die before him, where's her 

(его дочери, к которой сватаются) dower?

TRANIO. That's but a cave: h is old, I young   [18, p.45].

РА 2 � комиссив; приказ:

AGUECHEEK. Where shall I find you?

SIR TOBY.  We'll call thee at the cubiculo. Go 

[20, p. 49].
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Â ñïåöèàëüíîì âîïðîñå àñèììåòðèÿ êîììóíèêàòèâ-
íîãî îáìåíà ìîæåò îñíîâûâàòüñÿ íà ïðîïîçèöèîíàëüíîì
ñîäåðæàíèè îòâåòà, õîòÿ òèï ÐÀ è ñîîòâåòñòâóåò ïåðëîêó-
òèâíîé öåëè - ðåïðåçåíòàòèâ â âèäå óòâåðæäåíèÿ.

TRANIO. We said the wench, when he rose again?

GREMIO. Trembled and shock, for why he stamp'd 

and swore  [18, p. 55].

Ñëåäîâàòåëüíî, ìîäåëü äàííîãî êîììóíèêàòèâíîãî
îáìåíà ïðåäñòà¸ò â âàðèàíòå: 

Àäðåñàíò                           Ï1        Ï2               Àäðåñàò 1

Ïåðëîêóòèâíàÿ öåëü     ÐA1      ÐA1

Åäèíè÷íûì ñëó÷àåì ïðåäñòàâëåí êîììóíèêàòèâíûé
îáìåí, àñèììåòðè÷íûé è ïî ñîäåðæàíèþ, è ïî ôîðìå:

BAPTISTA [to LUCENTIO ]. But do you here, sir? 

Have you married my daughter Without asking my good will?

VINCENTIO. Fear not, Baptista; we will content you, so go to

[18, p.88], что можно представить моделью: 

Àäðåñàíò                          Ï1        Ï0               Àäðåñàò 1

Ïåðëîêóòèâíàÿ öåëü    ÐA1      ÐA0

Àäðåñàíò                          Ï1        Ï2                Àäðåñàò  2

Ïåðëîêóòèâíàÿ öåëü     ÐA1      ÐA2

Ïðåäïðèíÿòûé àíàëèç ïîçâîëÿåò ñäåëàòü ñëåäóþùèå
çàêëþ÷åíèÿ. Ïåðëîêóòèâíûå àêòû äîñòèãàþò ñâîåé öåëè
íå âñåãäà [5, c. 134], ÷òî ïîçâîëÿåò ðàçëè÷àòü óñïåøíûé
êîììóíèêàòèâíûé îáìåí, ìàëîóñïåøíûé (îòâåò ìàëîèí-
ôîðìàòèâíûé) è íåóñïåøíûé.

Ñèììåòðè÷íûé êîììóíèêàòèâíûé îáìåí - ýòî íå
òîëüêî "âîïðîñ - ðåïðåçåíòàòèâ â îòâåòå", íî è òàêèå ñëó-
÷àè, êîãäà ïðîïîçèöèÿ âîïðîñà ïðîåöèðóåò äðóãîé ÐÀ,
íàïðèìåð, êîìèññèâ èëè âåðäèêòèâ, ò.å. ïåðëîêóòèâíàÿ
öåëü îïðåäåëÿåòñÿ íå òîëüêî òèïîì ÐÀ, íî è åãî ïðîïîçè-
öèîíàëüíûì ñîäåðæàíèåì (â ëåêñè÷åñêîì è ìîðôîëîãè-
÷åñêîì àñïåêòàõ).

Àñèììåòðèþ êîììóíèêàòèâíîãî îáìåíà ïðè èíèöèè-
ðóþùåé ðåïëèêå - ñïåöèàëüíîì âîïðîñå, ìîæåò îáóñëîâ-
ëèâàòü ïðîïîçèöèÿ îòâåòà ïðè ñîîòâåòñòâèè â í¸ì òèïà
ÐÀ ïåðëîêóòèâíîé öåëè; åù¸ îäíîé ñïåöèôè÷åñêîé ïðè-
÷èíîé àñèììåòðèè â äàííûõ ÄÅ ÿâëÿåòñÿ ëîæíàÿ èëè ÷à-
ñòè÷íî ëîæíàÿ ïîòåíöèàëüíàÿ ïðåñóïïîçèöèÿ [1, c.27]
àäðåñàíòà.

Íàèáîëüøàÿ âàðèàòèâíîñòü ìîäåëåé êîììóíèêàòèâ-
íîãî îáìåíà íàáëþäàåòñÿ ïðè ÷àñòè÷íîé ñîäåðæàòåëü-
íî-ïðàãìàòè÷åñêîé àñèììåòðèè è ïðàãìàòè÷åñêîì ýë-
ëèïñèñå, ÷òî, ïî âñåé âåðîÿòíîñòè, îòðàæàåò çàêîíîìåð-
íîñòè ðàçãîâîðíîé (õîòÿ è ñòèëèçîâàííîé) ðå÷è Øåêñïè-
ðîâñêîé ýïîõè.
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