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Р
îìàíû Ñèäíè Øåëäîíà ïîëó÷èëè øèðîêóþ èçâåñò-
íîñòü âî âñ¸ì ìèðå, à ñàì ïèñàòåëü âîø¸ë â Êíèãó
ðåêîðäîâ Ãèííåñà êàê ñàìûé ïåðåâîäèìûé àâòîð.

Ïðè ýòîì òâîð÷åñòâî ïèñàòåëÿ êðàéíå ìàëî èññëåäîâàíî
êàê ñ òî÷êè çðåíèÿ ëèòåðàòóðîâåäåíèÿ, òàê è ñ òî÷êè çðå-
íèÿ åãî ëèíãâèñòè÷åñêîãî ìàòåðèàëà. Ìåæäó òåì, â ðå÷å-
âîé õàðàêòåðèñòèêå ãåðîåâ ðîìàíîâ Ñ. Øåëäîíà èñïîëü-
çóåòñÿ øèðîêèé ñïåêòð ðàçíîîáðàçíûõ ëèíãâèñòè÷åñêèõ
ñðåäñòâ, êîòîðûå ïîìîãàþò àâòîðó ñîçäàâàòü â ñâîèõ
ïðîèçâåäåíèÿõ ÿðêèå îáðàçû íåîðäèíàðíûõ, ÷àñòî ïðî-
òèâîðå÷èâûõ, íî âñåãäà ñòðåìÿùèõñÿ ëþáîé öåíîé ê óñ-
ïåõó è áîãàòñòâó ëè÷íîñòåé[7].

Öåëüþ ïðåäïðèíÿòîãî èññëåäîâàíèÿ ÿâëÿåòñÿ îïèñà-
íèå îñíîâíûõ ëèíãâèñòè÷åñêèõ ñðåäñòâ, èñïîëüçîâàííûõ
ïðè ðå÷åâîé õàðàêòåðèñòèêå ãåðîåâ ïðîèçâåäåíèé Ñèäíè
Øåëäîíà è îñîáåííîñòåé èõ óïîòðåáëåíèÿ.

Ïîñòàâëåííàÿ öåëü ðåàëèçóåòñÿ ïîñðåäñòâîì ðåøå-
íèÿ çàäà÷, ñâÿçàííûõ ñ îöåíêîé æàíðîâîé ïðèðîäû ðî-
ìàíîâ Ñèäíè Øåëäîíà; ñ êðàòêèì îïèñàíèåì îñîáåííîñ-
òåé åãî àâòîðñêîãî ñòèëÿ; ñ èññëåäîâàíèåì îñíîâíîãî òè-
ïà ëè÷íîñòåé, ïðåäñòàâëåííûõ â ðîìàíàõ Ñ. Øåëäîíà; ñ
âûäåëåíèåì è îïèñàíèåì ñåìàíòè÷åñêèõ ïîëåé, âåðáà-

ëèçóþùèõ îñíîâíûå êîíöåïòû äèñêóðñà ïðîèçâåäåíèé Ñ.
Øåëäîíà; è íåïîñðåäñòâåííî ñ èññëåäîâàíèåì îñîáåí-
íîñòåé ïðèìåíÿåìûõ àâòîðîì ÿçûêîâûõ ñðåäñòâ ïðè ðå-
÷åâîé õàðàêòåðèñòèêå ïåðñîíàæåé åãî ðîìàíîâ.

Íîâèçíà ðàáîòû çàêëþ÷àåòñÿ â íàó÷íîì èññëåäîâà-
íèè è îöåíêå ðîìàíîâ Ñèäíè Øåëäîíà ñ òî÷êè çðåíèÿ èñ-
ïîëüçîâàíèÿ â íèõ îïðåäåëåííûõ ÿçûêîâûõ ñðåäñòâ ïðè
ðå÷åâîé õàðàêòåðèñòèêå ãåðîåâ åãî ïðîèçâåäåíèé.

Òåîðåòè÷åñêàÿ çíà÷èìîñòü è àêòóàëüíîñòü èññëåäî-
âàíèÿ çàêëþ÷àåòñÿ â îïèñàíèè ÿçûêîâûõ ñðåäñòâ, êîòî-
ðûå ïðèìåíÿþòñÿ â õóäîæåñòâåííûõ ïðîèçâåäåíèÿõ íà
àíãëèéñêîì ÿçûêå, îòíîñÿùèõñÿ ê ðàçðÿäó áåëëåòðèñòè-
êè, à òàêæå â ðàçðàáîòêå ïîäõîäîâ è ïðè¸ìîâ àíàëèçà
ïðîèçâåäåíèé ïîïóëÿðíîé ëèòåðàòóðû, ÷òî ñïîñîáñòâóåò
â öåëîì îïðåäåëåíèþ ìåñòà ïîñëåäíåé â äèñêóðñå õóäî-
æåñòâåííîé ëèòåðàòóðû.

Ïðàêòè÷åñêàÿ çíà÷èìîñòü èññëåäîâàíèÿ çàêëþ÷àåòñÿ
â íàêîïëåíèè ìàòåðèàëà, èëëþñòðèðóþùåãî ñïîñîáû ðå-
÷åâîé õàðàêòåðèñòèêè ïåðñîíàæåé, ïîçâîëÿþùèå âîïëî-
ùàòü çíà÷èìûå ïîíÿòèÿ(êîíöåïòû)â äèñêóðñå áåëëåòðèñ-
òèêè.
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Â ñòàòüå ðàññìàòðèâàþòñÿ îñîáåííîñòè èñïîëüçîâàíèÿ ÿçûêîâûõ
ñðåäñòâ ïðè õàðàêòåðèñòèêå ðå÷åâîãî ïîâåäåíèÿ ïåðñîíàæåé õóäîæå-
ñòâåííûõ ïðîèçâåäåíèé Ñ. Øåëäîíà, à òàêæå ñïîñîáû èõ ðåïðåçåíòà-
öèè â òåêñòå îðèãèíàëà (íåñîáñòâåííî-ïðÿìàÿ ðå÷ü, ïðè¸ìû êîíòðàñ-
òà è àíàëîãèè, ðå÷åâàÿ èãðà). Ìåòîäîì àíàëèçà ëåêñèêî-ñåìàíòè÷åñ-
êîãî ïîëÿ 'success' è åãî ïåðèôåðèéíûõ ïîëåé 'power', 'game' è
'revenge', àâòîð ïðåäïðèíÿë ïîïûòêó ïîêàçàòü, êàê ñâÿçàíû ìåæäó ñî-
áîé ëåêñèêî-ñåìàíòè÷åñêîå ïîëå 'success' ÷åðåç åãî äðóãèå ïåðèôå-
ðèéíûå ïîëÿ c ïîíÿòèåì 'life'äëÿ óñïåøíîãî àìåðèêàíöà â ðîìàíàõ Ñ.
Øåëäîíà.
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Èäåÿ ðàçðàáîòêè íåêîòîðûõ ïîäõîäîâ ê àíàëèçó ïðî-
èçâåäåíèé, îòíîñÿùèõñÿ ê áåëëåòðèñòèêå, ïðèâëåêëà
âíèìàíèå ó÷åíûõ ñðàâíèòåëüíî íåäàâíî. Ì.À. ×åðíÿê â
ñâîåé äîêòîðñêîé äèññåðòàöèè ðàçäåëÿåò ïîíÿòèÿ áåëëå-
òðèñòèêà è ìàññîâàÿ ëèòåðàòóðà, ñ÷èòàÿ ïåðâóþ íåêèì
"ñðåäèííûì îáðàçîâàíèåì", æàíðîâûå ìîäåëè êîòîðîãî
ñîîòâåòñòâóþò îæèäàíèÿì ÷èòàòåëåé [6, ñ. 13].

Îòëè÷èå áåëëåòðèñòèêè îò ìàññîâîé ëèòåðàòóðû çà-
êëþ÷àåòñÿ åùå è â óñòîé÷èâîì èíòåðåñå ê íåé ÷èòàòåëåé,
êîòîðûé íå îñëàáåâàåò äàæå ñî âðåìåíåì. Èìåííî òàê
ìîæíî îïðåäåëèòü õàðàêòåð ðîìàíîâ àìåðèêàíñêîãî ïè-
ñàòåëÿ Ñèäíè Øåëäîíà.

Áîëüøèíñòâî æàíðîâ â ëèòåðàòóðå, îòíîñÿùèõñÿ ê
ðàçðÿäó áåëëåòðèñòèêè ïîñòðîåíû íà ïðè¸ìàõ, ýêñïëè-
öèòíî ïðåäñòàâëÿþùèõ ìåòîäû ñîçäàíèÿ íàïðÿæ¸ííîñòè
â õóäîæåñòâåííîì òåêñòå. Íàèáîëåå ÿðêèìè âîçìîæíîñ-
òÿìè â ýòîì ñìûñëå îáëàäàþò äåòåêòèâ è òðèëëåð - æàí-
ðû, îñíîâíûå êàíîíû êîòîðûõ ñôîðìèðîâàëèñü â ðóñëå
àìåðèêàíñêîé ëèòåðàòóðíîé òðàäèöèè. Â ïðîèçâåäåíèÿõ
Ñ. Øåëäîíà, êàê ïðàâèëî, ïðèñóòñòâóþò ÷åðòû äåòåêòèâà,
î ÷åì ãîâîðèò â ñâîèõ èññëåäîâàíèÿõ Â.Ï. Áóëû÷¸âà [1, ñ.
34].

Òðèëëåð æå ïî îòíîøåíèþ ê äåòåêòèâó "õàðàêòåðèçó-
åòñÿ îáðàòíîé ñõåìîé ðàçâèòèÿ ñþæåòà" - îí íàïîëíåí
îæèäàíèåì êàòàñòðîôû, ÷òî òàêæå äåðæèò ÷èòàòåëÿ â íà-
ïðÿæåíèè [2, ñ.33].

Â áîëüøèíñòâå ïðîèçâåäåíèé Ñ. Øåëäîíà âçàèìî-
äåéñòâóþò ýëåìåíòû êàê òðèëëåðà, òàê è äåòåêòèâà, ñî-
çäàâàÿ â ðàáîòàõ àâòîðà ðàçíîîáðàçíûå âàðèàöèè ýòèõ
æàíðîâ:

◆ àâàíòþðíûå ðîìàíû - 'Master of the Game' ("Èí-
òðèãàíêà"), 'If Tomorrow Comes' ("Åñëè çàâòðà íàñòóïèò");

◆ êîíñïèðîëîãè÷åñêèé äåòåêòèâ - Are You Afraid of
the Dark? ' ("Òû áîèøüñÿ òåìíîòû? ");

◆ ôàíòàñòè÷åñêèé òðèëëåð - 'The Doomsday
Conspiracy' ("Êîíåö ñâåòà");

◆ êðèìèíàëüíûé ðîìàí - 'The Naked Face' ("Ñî-
ðâàòü ìàñêó");

◆ ïîëèòè÷åñêèé äåòåêòèâ - 'Windmills of the Gods'
("Ìåëüíèöû áîãîâ");

◆ ìåäèöèíñêèé òðèëëåð - 'Nothing Lasts Forever'
("Íè÷òî íå âå÷íî");

◆ ñåìåéíûå ñàãè - 'Bloodline' ("Óçû êðîâè"),
'Morning, Noon, and Night' ("Óòðî, äåíü, íî÷ü");

◆ ëþáîâíàÿ äðàìà - 'The Other Side of Midnight'
("Îáîðîòíàÿ ñòîðîíà ïîëóíî÷è");

◆ ïñèõîëîãè÷åñêèé òðèëëåð - 'Tell Me Your Dreams'
("Ðàñêîëîòûå ñíû");

◆ æóðíàëèñòñêèå ðàññëåäîâàíèÿ - 'The Sky is
Falling' ("Ðóõíóâøèå íåáåñà"), 'Best Laid Plans' ("Òîíêèé
ðàñ÷¸ò).

Âñå ýòè ýëåìåíòû, âêëþ÷àÿ ñîîòâåòñòâóþùèå ÿçûêî-
âûå ñðåäñòâà, íàñòîëüêî òåñíî âçàèìîäåéñòâóþò â òâîð-
÷åñòâå Ñ. Øåëäîíà, ÷òî çàòðóäíÿþò îïðåäåëåíèå òî÷íî-
ãî æàíðà, â êîòîðîì ðàáîòàë ïèñàòåëü, îäíàêî ëåêñè÷åñ-
êèå ñðåäñòâà, èñïîëüçóåìûå àâòîðîì, âñåãäà áûëè ÿðêè-
ìè è îáîãàùàëè åãî ÿçûê â öåëîì.

Îñîáåííîñòü àâòîðñêîãî ñòèëÿ C. Øåëäîíà è, ñîîò-
âåòñòâåííî, èñïîëüçóåìûõ èì ÿçûêîâûõ åäèíèö, ïîìîãà-
þùèõ àâòîðó ðàñêðûòü ýòîò ñòèëü, çàêëþ÷àåòñÿ â îñîáîì
âíèìàíèè ïèñàòåëÿ ê äåòàëÿì, â íàãëÿäíîñòè è òî÷íîñòè
èõ îïðåäåëåíèÿ. Óñïåøíûå ãåðîè ïðîèçâåäåíèé ïèñàòå-
ëÿ ïóòåøåñòâóþò ïî âñåìó ìèðó, âîâëå÷åíû â ðàçëè÷íóþ
ïðîôåññèîíàëüíóþ äåÿòåëüíîñòü - è àâòîð âìåñòå ñ íè-
ìè ïîãðóæàåòñÿ â òîíêîñòè èõ ïðîôåññèè, ïîçíàâàÿ îñî-
áåííîñòè ìåñòíîãî êîëîðèòà. Òàê, â ðîìàíå 'Master of
the Game' ("Èíòðèãàíêà") ÷àñòü äåéñòâèÿ ïðîèñõîäèò â
Þæíîé Àôðèêå - è Ñ. Øåëäîí ïîñâÿùàåò ÷èòàòåëåé â
îñîáåííîñòè âçàèìîîòíîøåíèé ìåñòíûõ ïëåì¸í, àêòèâ-
íî èñïîëüçóÿ ýòíîíèìû, íåçíàêîìûå áîëüøèíñòâó ÷èòà-
òåëåé:

There were many tribes in southern Africa: the Basutos, Zulus,

Bechuanas, the Matabele� all of them Bantu. The very word bantu

came from abantu�the people. But the Barolongs � Banda's tribe �

were the aristocracy [10, р. 46].

Â äðóãîì ðîìàíå - 'If Tomorrow Comes'("Åñëè íàñòó-
ïèò çàâòðà"), äëÿ îáúÿñíåíèÿ íåêîòîðûõ ÷åðò õàðàêòåðà
ãåðîèíè Ñ. Øåëäîí èñïîëüçóåò øèðîêî èçâåñòíûå ýòíî-
íèìû, êîòîðûå íåñóò â ñåáå îïðåäåë¸ííûå íàìåêè íà õà-
ðàêòåðèñòèêè ïîâåäåíèÿ èëè êà÷åñòâ ëè÷íîñòè â àíãëîÿ-
çû÷íîé ëèíãâîêóëüòóðå:

In her was the mixed blood of the English and the Irish and the

Scots, and she had inherited the best of their qualities, the intelli�

gence and the courage and the will [9, р. 58].

Èç ïîñëåäíåãî ïðèìåðà âèäíî òàêæå, ÷òî àâòîð ñ
ñèìïàòèåé îòíîñèòñÿ ê ïðåäñòàâèòåëÿì ñàìûõ ðàçíûõ
íàðîäîâ, îòìå÷àÿ â íèõ îïðåäåëåííûå íàöèîíàëüíûå
÷åðòû è êà÷åñòâà, äîñòîéíûå âîñõèùåíèÿ. Â ýòîì, êñòà-
òè, çàêëþ÷àåòñÿ îäèí èç ïðèçíàêîâ àìåðèêàíñêîé íàöè-
îíàëüíîé êóëüòóðû, âîáðàâøåé â ñåáÿ õàðàêòåðèñòèêè
ìíîãèõ íàðîäîâ ìèðà.

Ãåðîè ðîìàíîâ Ñ. Øåëäîíà - ëþäè îò ñìåøàííûõ
áðàêîâ ðàçëè÷íûõ íàöèé, êóëüòóð è ðåëèãèîçíûõ âçãëÿ-
äîâ, îòñþäà â ïðîèçâåäåíèÿõ ïèñàòåëÿ äîñòàòî÷íî ìíîãî
ðåëèãèîçíîé ëåêñèêè:

The evangelists were Fundamentalists, Holy Rollers and

Pentecostalists and Methodists and Adventists, and they all breathed

Hell�fire and Damnation' [11, р. 36].
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Ñ. Øåëäîí âîâëåêàåò ÷èòàòåëÿ â ìèð, íàñûùåííûé
ðàçíîîáðàçíûìè ñîáûòèÿìè, çíàêîìèò åãî ñ èíòåðåñàìè
ÿðêèõ ëè÷íîñòåé, êîòîðûå ïîñòîÿííî îòêðûâàþò äëÿ ñåáÿ
÷òî-òî íîâîå â æèçíè. Òàê, íàïðèìåð, ãåðîèíÿ ðîìàíà
"Åñëè íàñòóïèò çàâòðà", íå èìåþùàÿ ïðåäñòàâëåíèÿ î
øàõìàòàõ, âûçûâàåò íà ñåàíñ îäíîâðåìåííîé èãðû äâóõ
âåëè÷àéøèõ øàõìàòèñòîâ ìèðà - è ÷èòàòåëü ïîãðóæàåòñÿ
äåòàëüíî â ìèð "øàõìàòíîé ëåêñèêè":

'Negulesco moved the queen's bishop pawn two squares, and

Tracy went back to Melnikov and repeated Negulesco's move' [9, р.

202].

Òà æå ãåðîèíÿ ÷óòü ïîçæå ëåãêî îáõîäèò ñëóæáó áåç-
îïàñíîñòè áàíêà, è àâòîð çíàêîìèò ÷èòàòåëåé òåïåðü óæå
ñ âíóòðåííåé "êóõíåé" áàíêîâñêîé ñôåðû è îäíîâðåìåí-
íî ñ óïîòðåáëÿþùèìèñÿ â íåé ïðîôåññèîíàëèçìàìè: 'I

understand we're going in on the Mexican rescuepackage for fifty mil�

lion' [9, ð. 7].
In the center of the bank were four tables that held containers of

blank deposit and withdrawal slips, and the tables were crowded with

people busily filling out forms" [9, р. 109].

Ïóòåøåñòâèÿ ïî ìèðó ãåðîåâ Ñ. Øåëäîíà, ïðåäñòàâè-
òåëåé âûñøèõ ñëîåâ îáùåñòâà, ïîìîãàþò óçíàòü ÷èòàòå-
ëþ ëåêñèêó "ýêçîòè÷åñêîé êóëèíàðèè":

He was a gourmet cook, and he liked preparing esoteric dishes

such as Moroccan bistilla and guo bu li, the dumplings of northern

China, and tahine de poulet au citron for Tracy and himself [9, р.

33]. 

Couscous and lamb en brochette and rice and platters of roast

chicken and fish, followed by sweetmeats and cheese and fresh fruits'

[8, р. 96]. 

À îïèñàíèå æóòêîé êàðòèíû êàòàñòðîôû íà ãîíî÷íîé
òðàññå â ïðîèçâåäåíèè 'Bloodline' ("Óçû êðîâè") ïîòðåáî-
âàëà îò àâòîðà óïîòðåáëåíèÿ ñïåöèàëüíîé "àâòîìîáèëü-
íîé ëåêñèêè":

Chris Amon was in fourth place when his throttles jammed open.

He sideswiped Brian Redman's Cooper before he brought his own car

under control by cutting the ignition, but both cars were finished.

Reine Wisell was in first position, with JJacky Ickx close behind the

BRM. On the far turn, the BRM gearbox disintegrated and the bat�

tery and electrical equipment caught fire [8, р. 37].

Åù¸ îäíà îòëè÷èòåëüíàÿ ÷åðòà ïðîèçâåäåíèé Ñ.
Øåëäîíà - èõ îïðåäåë¸ííàÿ êîìïîçèöèîííàÿ ñòðóêòóðà,
c õàðàêòåðíîé ôðàãìåíòàðíîñòüþ, à èìåííî, â êîíöå
êàæäîãî ôðàãìåíòà ÷èòàòåëþ ñîîáùàåòñÿ íåîæèäàííûé
ôàêò, ïîëíîñòüþ ìåíÿþùèé ñìûñë ïðîèñõîäÿùåãî. Òà-
êèå íåîæèäàííûå ïîâîðîòû ñþæåòà âñåãäà ïîçâîëÿëè
àâòîðó ñîçäàâàòü íàïðÿæ¸ííîñòü è óäåðæèâàòü âíèìà-
íèå ÷èòàòåëåé, è ïîýòîìó îòëè÷èòåëüíîé ÷åðòîé àâòîð-
ñêîãî ñòèëÿ Ñ. Øåëäîíà ìîæíî íàçâàòü åãî âîçäåéñòâó-
þùèé ïîòåíöèàë.

Îñíîâíûì ñðåäñòâîì âûðàæåíèÿ õàðàêòåðîâ ïåðñî-

íàæåé, áåçóñëîâíî, ÿâëÿåòñÿ èõ ðå÷åâàÿ õàðàêòåðèñòèêà.
Ñëåäóåò îòìåòèòü, ÷òî Ñ. Øåëäîí äëÿ ðàñêðûòèÿ âíóò-
ðåííåãî ìèðà ãåðîåâ äîâîëüíî ÷àñòî ïðèáåãàåò ê òàêîìó
ñïîñîáó èõ ðå÷åâîé õàðàêòåðèñòèêè êàê óïîòðåáëåíèå
íåñîáñòâåííî-ïðÿìîé ðå÷è, ÷òî íå ðàç îòìå÷àëîñü èñ-
ñëåäîâàòåëÿìè åãî òâîð÷åñòâà è â ÷àñòíîñòè, Ë.Ï. Ïîç-
íÿê, êàê îñîáåííîñòü àâòîðñêîãî ÿçûêà[4].

Íåñîáñòâåííî-ïðÿìàÿ ðå÷ü ÿâëÿåòñÿ îñîáûì õóäî-
æåñòâåííûì ïðè¸ìîì è ñóùåñòâóåò ëèøü â òêàíè ëèòå-
ðàòóðíîãî ïðîèçâåäåíèÿ. Íåñîáñòâåííî- ïðÿìîé ðå÷üþ
íàçûâàåòñÿ ñïîñîá ïåðåäà÷è ÷óæåðîäíîé ðå÷è, êîòîðàÿ
ñî÷åòàåò â ñåáå ïðÿìóþ è êîñâåííóþ ðå÷ü. Ýòîò òèï ðå÷è
ñõâàòûâàåò íå÷òî ìåæäó ðå÷üþ è ìûñëüþ, ÷òî íåâîç-
ìîæíî íè ïåðåôîðìóëèðîâàòü â ôîðìå ïðîïîçèöèè, íè
ïåðåäàòü ñ íîâûì ðåôåðåíòîì äëÿ ïåðâîãî ëèöà. Íåñîá-
ñòâåííî-ïðÿìàÿ ðå÷ü ìîæåò ñîäåðæàòü â ñåáå ýêñïðåñ-
ñèâíî îêðàøåííûå ýëåìåíòû è íåïîëíûå ïðåäëîæåíèÿ,
÷òî ïðèäà¸ò åé ýìîöèîíàëüíûé õàðàêòåð. Â îòëè÷èå îò
ïðÿìîé ðå÷è, â íåñîáñòâåííî- ïðÿìîì âûñêàçûâàíèè íå
ìîæåò áûòü ïåðâîãî ëèöà, çà èñêëþ÷åíèåì ââîäíûõ
ïðåäëîæåíèé. Îòëè÷èå ýòîãî òèïà ðå÷è îò ïðÿìîé çàêëþ-
÷àåòñÿ â òîì, ÷òî â íåé íå ïðîèñõîäèò ïåðåìåíû ìåñòîè-
ìåíèé ïðè ïåðåõîäå èç ââîäíîãî ïðåäëîæåíèÿ â öèòèðó-
åìîå. Òàêèì îáðàçîì, êàê è êîñâåííàÿ ðå÷ü, íåñîáñòâåí-
íî-ïðÿìàÿ ðå÷ü íå âîñïðîèçâîäèò ðå÷åâîé àêò, à ëèøü
ñîîáùàåò î åãî îñóùåñòâëåíèè è ïåðåäà¸ò åãî ñîäåðæà-
íèå è èíòåðïðåòàöèþ.

Â ïðîèçâåäåíèÿõ Ñ. Øåëäîíà íåñîáñòâåííî-ïðÿìàÿ
ðå÷ü îòðàæàåò îáðàç ãåðîÿ â ãëàçàõ îêðóæàþùèõ, à òàê-
æå åãî ðåàêöèè íà ñîáûòèÿ îêðóæàþùåãî ìèðà. Â ýòèõ
ðåàêöèÿõ ÷åòêî ïðîñëåæèâàåòñÿ äîñòàòî÷íî íàïðÿæ¸í-
íàÿ âíóòðåííÿÿ æèçíü ïåðñîíàæåé.

'Oh, my God!', Paige thought. She felt as though she were caught

up in the middle of some endless terrifying nightmare [12, р. 57].

Paige was on morning rounds with the Beast, as she secretly

referred to Dr. Barker. She had assisted him in the cardiological sur�

geries, and in spite of her bitter feelings toward him, she could not help

but admire his incredible skills. Within a few weeks, Paige thought,

that patient will be able to return to a normal life. No wonder surgeons

think they're Gods. They bring the dead back to life [12, р. 183].

Ñëåäóåò îòìåòèòü è åù¸ îäíî ëèíãâèñòè÷åñêîå ñðåä-
ñòâî, ñ ïîìîùüþ êîòîðîãî, êàê óòâåðæäàåò Ë.Ï. Ïîçíÿê â
ñâîåé ðàáîòå, ñîçäà¸òñÿ, íàïðèìåð, íàïðÿæ¸ííîñòü â îò-
íîøåíèÿõ ãåðîåâ ðîìàíîâ Ñ. Øåëäîíà - ýòî êîíòåêñò
êîíòðàñòà è àíàëîãèè [5].

Äëÿ ðåàëèçàöèè ýòîãî ïðè¸ìà àêòèâèçèðóþòñÿ ñðåä-
ñòâà, êîòîðûå ïðîöåíòèðóþòñÿ íå òîëüêî íà ëèíãâèñòè÷å-
ñêîì óðîâíå, íî òàêæå íà ñòèëèñòè÷åñêîì è ýêñòðàëèíã-
âèñòè÷åñêîì.

Êîíòðàñò è àíàëîãèÿ ìîãóò áûòü îñóùåñòâëåíû êàê â
ïðîñòðàíñòâå îäíîé ñèíòàêñè÷åñêîé åäèíèöû:
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She was tall and slender, with eyes that were startling dark brown

in her pale face [12, р. 2],

òàê è â ïðîñòðàíñòâå òåêñòà:
With no mother or father, Kate thought repeatedly, it's a blessing

that they have each other and love each other so much. The night

before their fifth birthday, Eve tried to murder Alexandra [10, р.

302].

Êîíòðàñò è àíàëîãèÿ ïðåäñòàâëåíû òàêæå â äèñêóðñå
âñåãî òâîð÷åñòâà àâòîðà, êîãäà åãî ðàçíûå ïðîèçâåäå-
íèÿ âçàèìîäåéñòâóþò äðóã ñ äðóãîì. Èìåííî òàê, íàïðè-
ìåð, ñâÿçàíû ðîìàíû Ñ. Øåëäîíà 'The Other Side of
Midnight' ("Îáîðîòíàÿ ñòîðîíà ïîëóíî÷è"), 'Memories of
Midnight' ("Ïîëíî÷íûå âîñïîìèíàíèÿ"), 'À Stranger in the
Mirror' ("Íåçíàêîìåö â çåðêàëå"), è 'The Best Laid Plans'
("Òîíêèé ðàñ÷¸ò").

Õîòåëîñü áû îòìåòèòü, ÷òî è ïðÿìàÿ ðå÷ü ïåðñîíàæåé
ðîìàíîâ Ñ. Øåëäîíà ïîçâîëÿåò íå òîëüêî âûÿâèòü èíäè-
âèäóàëüíûå ÷åðòû ãåðîåâ, íî òàêæå ïðåäñòàâèòü ÷èòàòå-
ëþ çíà÷èìûå ëèíãâîêóëüòóðíûå òèïàæè è îáðàçû àìå-
ðèêàíöåâ[7]. Íàïðèìåð, öåëåóñòðåìë¸ííûå ãåðîè Ñ.
Øåëäîíà, êàê ïðàâèëî, æàæäóò óñïåõà, ñèìâîëîì êîòî-
ðîãî äëÿ ñåáÿ îíè âèäÿò î÷åíü ÷àñòî æèçíü â ÑØÀ:

'They call America the land of opportunity, don't they? That's all

we need' [10, р. 105].

Òàê, ãåðîè ðîìàíà Ñ. Øåëäîíà "Èíòðèãàíêà" ïåðååç-
æàþò â ÑØÀ, ïîñêîëüêó èìåííî òàì, ïî èõ ìíåíèþ, âåð-
øàòñÿ ñóäüáû è ìèðîâàÿ ýêîíîìèêà. Òî÷íî òàê æå äëÿ
ãåðîåâ ðîìàíà "Íåçíàêîìåö â çåðêàëå" Íüþ-Éîðê âè-
äèòñÿ öåíòðîì àêò¸ðñêîãî ìàñòåðñòâà, ãîðîäîì, ãäå
òîëüêî è âîçìîæíî çàâîåâàòü ïðèçíàíèå:

He was going to be in Show Business. He was going to be a star;

he was going to be famous [11, р. 22].

Óñïåõ(success) äëÿ ïåðñîíàæåé Ñ. Øåëäîíà - ïîíÿ-
òèå äîñòàòî÷íî ñëîæíîå. Îíî âêëþ÷àåò â ñåáÿ ìíîæåñò-
âî êîìïîíåíòîâ, ãäå íàèáîëüøóþ çíà÷èìîñòü èìåþò ìà-
òåðèàëüíûå áëàãà, õîòÿ è íå âñåãäà:

He would have it all� the broads, the money, the applause.

Mostly the applause [11, р. 24].

Äëÿ áîëüøèíñòâà ãåðîåâ ðîìàíîâ Ñ. Øåëäîíà ïóòü ê
óñïåõó ëåæèò ÷åðåç áîðüáó çà æèçíü, êîòîðàÿ íà÷èíàåò-
ñÿ äëÿ íèõ â òÿæ¸ëûõ è ñîâñåì íåáëàãîïðèÿòíûõ óñëîâè-
ÿõ:

Somehow he would get them both out of this terrible ghetto, this

stinking, overcrowded prison. And he would become a great success

[8, р. 73].

Â ýòîì êîíòåêñòå ïîíÿòèå(êîíöåïò) "óñïåõ" áëèæå ó
ãåðîåâ Øåëäîíà ñêîðåå íå ê ïîíÿòèþ "öåëü æèçíè", à ê
"æèçíè" ('life') êàê òàêîâîé: 

'You want to die very rich, don't you?' � 'I don't want to die at all'

[10, р. 79].

Ïî ìåðå ðàçâèòèÿ ñþæåòà ïîíÿòèå(êîíöåïò) "óñïåõ"
('success') äëÿ ãåðîåâ ðîìàíà óñëîæíÿåòñÿ. Åñëè â íà÷à-
ëå ïðîèçâåäåíèÿ îíî îáû÷íî âêëþ÷àåò â ñåáÿ êîìïîíåí-
òû "áîãàòñòâî" è "ñîõðàíåíèå æèçíè", òî ïîñòåïåííî â
òåêñòå ïðåçåíòóåòñÿ áîëåå ñëîæíàÿ åãî ñòðóêòóðà: 

He was successful and wealthy beyond his boyhood dreams, but

it meant little to him [10, р. 99].

Êîíöåïò "óñïåõ" â ïðîèçâåäåíèÿõ Ñ. Øåëäîíà ñâÿçàí
ñ ëåêñèêî-ñåìàíòè÷åñêèì ïîëåì, ÿäðîì êîòîðîãî ÿâëÿ-
åòñÿ ëåêñåìà 'success' ("óñïåõ"), à áëèæíÿÿ ïåðèôåðèÿ
ïðåäñòàâëåíà åäèíèöàìè, âûáîð êîòîðûõ çàâèñèò îò
êîíòåêñòà ïðîèçâåäåíèÿ, íàïðèìåð: 'power', 'Hollywood',
'game'.

Êîíòåêñòîì â øèðîêîì ñìûñëå - ïðîñòðàíñòâîì öå-
ëîñòíîãî õóäîæåñòâåííîãî ïðîèçâåäåíèÿ - îáóñëîâëåíî
è âõîæäåíèå â áëèæíþþ ïåðèôåðèþ ïîëÿ 'success' åù¸
îäíîé åäèíèöû, ñîçäàþùåé ñîáñòâåííîå ëåêñèêî-ñå-
ìàíòè÷åñêîå ïîëå 'power' ("ñèëà, âëàñòü"):

Power. If you had power, you had food. You had medicine. You I

had freedom. She saw those around her fall ill and die, and she

equated power with life. One day, Kate thought, I'll have power [10,

р. 183].

Â êîíòåêñòå ðîìàíà "Íåçíàêîìåö â çåðêàëå" â áëèæ-
íþþ ïåðèôåðèþ ïîëÿ 'success' âõîäèò è òîïîíèì
'Hollywood'. Ðåàëüíàÿ òîïîãðàôè÷åñêàÿ åäèíèöà â òå÷å-
íèå XX âåêà ïðèîáðåëà ÷åðòû ëèíãâîêóëüòóðíîãî ôåíî-
ìåíà, ââåäåíèå êîòîðîãî â òåêñò ñîçäà¸ò ñëîæíóþ ñèñ-
òåìó ñèíîíèìè÷åñêèõ è àíòîíèìè÷åñêèõ ñâÿçåé â ïðåäå-
ëàõ ïîëÿ 'success'.

It was a state of mind, a phony dream that lured thousands of

otherwise normal people into the insanity of trying to become a star.

The word Hollywood had become a lodestone for miracles, a trap

that seduced people with wonderful promises, siren songs of dreams

fulfilled, and then destroyed them [11 р. 43].

Åù¸ îäíèì çíà÷èìûì êîìïîíåíòîì â áëèæíåé ïåðè-
ôåðèè ñåìàíòè÷åñêîãî ïîëÿ 'success' â ïðîñòðàíñòâå
ðîìàíîâ Ñ. Øåëäîíà ÿâëÿåòñÿ ëåêñèêî-ñåìàíòè÷åñêîå
ïîëå 'game' ("èãðà"). Ðàçëè÷íûå ïðè¸ìû, òàêòèêè è ñòðà-
òåãèè óñïåøíûõ è áîãàòûõ ãåðîåâ ðîìàíîâ Ñ. Øåëäîíà â
èãðàõ ðàçíîãî ïëàíà ïîìîãàþò ïðè ïðåäñòàâëåíèè ðå÷å-
âîé õàðàêòåðèñòèêè ãåðîåâ àâòîðà. Â ýòîì ñìûñëå íà-
èáîëåå âûðàçèòåëåí ÿçûê â ðîìàíå 'Master of the Game',
íàçâàíèå êîòîðîãî ïåðåâîäèòñÿ íà ðóññêèé ÿçûê íå-
ñêîëüêèìè âàðèàíòàìè: "Ìàñòåð èãðû" è "Èíòðèãàíêà". Â
ðîìàíå ëåêñèêî-ñåìàíòè÷åñêîå ïîëå 'game' ïðåäñòàâëå-
íî äîâîëüíî ðàçíîîáðàçíî: 'unsolvable puzzle', 'outsmart',

'maneuvering', 'machinations', ' adventure '.

It started as a game, a possible solution to an unsolvable puzzle

[10, р. 122].

Ñåìàíòè÷åñêîå ïîëå 'game' â ýòîì ðîìàíå íàïðÿìóþ
ñâÿçàíî ñ åãî ãëàâíîé ãåðîèíåé Êåéò è å¸ îòöîì Äæåé-

129Ñåðèÿ: Ãóìàíèòàðíûå íàóêè ¹ 6/2 èþíü 2018 ã.



ФИЛОЛОГИЯ

ìè, îáñòîÿòåëüñòâà óñïåøíîé æèçíè êîòîðûõ îïðåäåëÿ-
þòñÿ â òîì ÷èñëå è ñîñòàâîì ñåìàíòè÷åñêîãî ïîëÿ 'game'

â ïðîñòðàíñòâå âñåãî ïðîèçâåäåíèÿ:
'Well, Jamie thought, we're going to outsmart you (ïð.â

èãðå)' [10, ð. 89]. 
Kate took a delight in the maneuvering and machinations of the

game [10, р.95]

Business school was an exciting new adventure [10, р. 151].

Êðîìå êîíêðåòíûõ ëåêñåì, íàçâàíûõ âûøå, ëåêñèêî-
ñåìàíòè÷åñêîå ïîëå 'game' èç áëèæíåé ïåðèôåðèè ñå-
ìàíòè÷åñêîãî ïîëÿ 'success', ðåàëèçóåòñÿ â ðîìàíàõ Ñ.
Øåëäîíà è ïîñðåäñòâîì îïðåäåë¸ííûõ ðå÷åâûõ òàêòèê è
ñòðàòåãèé. Â ðîìàíå 'If Tomorrow Comes', íàïðèìåð, ãå-
ðîèíÿ, âûíóæäåííî âñòàâ íà êðèìèíàëüíûé ïóòü, ñ áëåñ-
êîì âûõîäèò èç òðóäíûõ ñèòóàöèé, ïðèìåðÿÿ íà ñåáÿ
ðàçíûå îáðàçû è äîñòèãàÿ óñïåõà â îáùåñòâå. Â ëèíãâè-
ñòè÷åñêîì ïëàíå äëÿ ìàðêèðîâêè ñìåíû ìàñîê Ñ. Øåë-
äîí èñïîëüçóåò ïðè¸ìû ðå÷åâîé èãðû, èìèòèðóÿ ìàíåðó
ãîâîðèòü, ñâîéñòâåííóþ ðàçíûì ñîöèàëüíûì ñëîÿì, à
òàêæå àêöåíòû, ïðèñóùèå àìåðèêàíöàì ðàçëè÷íãî ïðî-
èñõîæäåíèÿ:

Ìåêñèêàíñêèé àêöåíò: ' I'm sorry, senor. I hurt mi mano �

my hand � in an accident' [9, р. 138].

Òåõàññêàÿ ìàíåðà ðå÷è: 'Afternoon, sport. Hey, pardner,

you English fellows are fast workers, ain'cha?' [9, р. 209].

Èòàëüÿíñêèé àêöåíò: 'No, scusi, I am afraid I am very busy

right now' [9, р. 218]. 

Òàêàÿ ÿðêàÿ ðå÷åâàÿ õàðàêòåðèñòèêà ñòàíîâèòñÿ âû-
ðàçèòåëüíûì ñðåäñòâîì, ñ ïîìîùüþ êîòîðîãî ñîçäà¸òñÿ
îáðàç ãåðîèíè, âîïëîùàþùèé îáðàçåö óñïåøíîñòè â
àìåðèêàíñêîì îáùåñòâå. Â êîíòåêñòå ðîìàíà â áëèæàé-
øóþ ïåðèôåðèþ ëåêñèêî-ñåìàíòè÷åñêîãî ïîëÿ 'success'
- 'game', âêëþ÷àþòñÿ ìåòàôîðè÷åñêèå ëåêñåìû
'chameleon' ("õàìåëåîí"), 'masquerade' ("ìàñêàðàä") è ïðèëà-
ãàòåëüíîå 'exciting' ("çàõâàòûâàþùèé"): 

Tracy became a chameleon, an expert in makeup and disguises

and accents. [9, р. 224].

'I'm living a masquerade' [9, р. 225]. 

Òàêèì îáðàçîì ñåìàíòè÷åñêîå ïîëå 'game' ÷åðåç óêà-
çàííûå ëåêñåìû íå òîëüêî íàõîäèòñÿ â ïåðèôåðèè ñåìàí-
òè÷åñêîãî ïîëÿ 'success', íî è ñáëèæàåòñÿ ñ ëåêñèêî-ñåìàí-
òè÷åñêèì ïîëåì 'life' ("æèçíü"), ïðè÷¸ì òàêîå ñáëèæåíèå
íàáëþäàåòñÿ âî ìíîãèõ ïðîèçâåäåíèÿõ Ñ. Øåëäîíà:

Each was filled with the excitement of the adventure that lay

ahead [Sheldon S. Master of the Game [10, ð. 303].
The life they led was too exciting and stimulating and rewarding

[9, р. 227].

Â çàâèñèìîñòè îò êîíòåêñòà â ñåìàíòè÷åñêîì ïîëå
'game' óñèëèâàþòñÿ è äðóãèå åäèíèöû, íàïðèìåð: 'right',

'wrong', 'rules', 'play'), êîòîðûå íå ïðîñòî ïîìîãàþò õàðàêòå-
ðèçîâàòü ãëàâíûõ ãåðîåâ, íî è ñòàíîâÿòñÿ íåêèìè ñðåä-
ñòâàìè âîçäåéñòâèÿ íà ÷èòàòåëÿ, îáîçíà÷àÿ äëÿ íåãî íå-
êîòîðûå ïðàâèëà ïîâåäåíèÿ, ñîâåòû, ìûñëè, ìóäðîñòü:

'Right and wrong are the rules we make up ourselves so that we

can play in the game with other people. Without rules, there can't be

a game. But never

forget ? the rules are artificial' [13, р. 66].

Ñâîåîáðàçíîé èãðîé ñî ñìåðòüþ ñòàíîâèòñÿ ñóùåñò-
âîâàíèå ãåðîåâ â ïðîñòðàíñòâå òðèëëåðà. Ïîïûòêà ïåðå-
èãðàòü ñèëüíîãî ïðîòèâíèêà ìîæåò áûòü ïðåäïðèíÿòà
òîëüêî ñèëüíîé ëè÷íîñòüþ:

Your problem is, you're standin' at home plate strikin' at curve

balls, an' you don't know if anyone's pitchi. nFirst we're gonna find out

if there's a ballgame goin' on; then we're gonna find out who the play�

ers are[13, р. 75]

Â ïåðèôåðèþ ëåêñèêî-ñåìàíòè÷åñêîå ïîëÿ 'success'
ìîæåò âêëþ÷àòüñÿ ëåêñèêî-ñåìàíòè÷åñêîå ïîëå 'revenge'

("ìåñòü"), êîòîðîå ïðåäñòàâëåíî ëåêñè÷åñêèìè åäèíèöà-
ìè: 'vengeance', 'destroyed', 'punish':

'I want vengeance' [10, р. 29].

The time had come for revenge [10, р. 33].

Her thoughts burned and blazed until her mind was empty of

every emotion but one: vengeance [9, р. 103].

'No; she was after the men who had done this to her, who had

destroyed her life' [9, р. 98].

He hated her and he punished her[11, р. 57].

Ëåêñåìà 'to give smb to smb ' êàê ÷àñòü ñåìàíòè÷åñêîãî
ïîëÿ 'revenge' ïðèîáðåòàåò äîïîëíèòåëüíóþ ñåìàíòèêó,
îòðàæàþùóþñÿ â çíà÷åíèè "ðàñïëàòèòüñÿ", "âåðíóòü
äîëã":

'Because you're going to give me Salomon van der Merwe' [10, р.

59].

Ëåêñåìà 'to pay' òàêæå ìîæíî ñ÷èòàòü ÷àñòüþ ñåìàí-
òè÷åñêîãî ïîëÿ 'revenge':

Joe Romano is going to pay for killing my mother, Tracy swore to

herself [9, р. 122].

She was going to make them pay [9, р. 138].

Ëåêñåìû 'to punish', ' to threaten' è 'hatred' ìîæíî îòíåñòè
ê ýòîìó æå ïîëþ:

Jamie had threatened Van der Merwe, and Van der Merwe had

punished him as easily as one punished a small child. But he'll find

out I'm no child, Jamie promised himself. Not anymore. I'm an

avenger [10, р. 62].

Since the wedding, a new ingredient had been added: hatred.

Because Toby could not take out his aggressions on his wife, he turned

his fury on his audiences [11, р. 87].

Â ðîìàíå 'Master of the Game' ìîòèâ ìåñòè óëàâëèâà-
åòñÿ â ñâÿçè ñ âçðîñëåíèåì ãåðîÿ, êîòîðûé õî÷åò âî ÷òî
áû ýòî íå ñòàëî âîéòè â ìèð áîãàòûõ è èãðàòü ñ íèìè òîëü-
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êî íà ðàâíûõ. Ôàêòè÷åñêè ìåñòü - ýòî ëèøü õîä â áîëü-
øîé èãðå ïîä íàçâàíèåì æèçíü (life), ïóòü ê óñïåõó è áî-
ãàòñòâó â íåé. Ëåêñèêî-ñåìàíòè÷åñêîå ïîëå 'revenge'

ïðåäñòàâëåíî ëåêñåìàìè 'hatred', 'avenger':
His hatred for Van der Merwe had consumed him forthe last year,

his thirst or vengeance was all that had sustained him, kept him alive

[10, р. 68].

'An avenger. That's what I've become. And an adventuress, per�

haps' [9, р. 156].

Ðàññìîòðåííûå íàìè ïðèìåðû èç ðîìàíîâ Ñèäíè
Øåëäîíà áåçóñëîâíî äåìîíñòðèðóþò îáùèå ïðè¸ìû ïè-
ñàòåëÿ ïðè ðå÷åâîé õàðàêòåðèñòèêå ñâîèõ ãåðîåâ (íåñîá-
ñòâåííî-ïðÿìàÿ ðå÷ü, ïðè¸ìû êîíòðàñòà è àíàëîãèè, ðå-
÷åâàÿ èãðà), à òàêæå îðãàíèçàöèÿ è âåðáàëèçàöèÿ êîí-
öåïòîâ (ïîíÿòèé) 'success', 'game' è 'revenge', ïîñðåäñòâîì
îäíîèìåííûõ ëåêñèêî-ñåìàíòè÷åñêèõ ïîëåé, êîòîðûå ïî
ñóòè ñîñòàâëÿþò äëÿ àìåðèêàíöà êîíöåïò 'life'.

Ñ ïîìîùüþ øèðîêîãî ñïåêòðà ëåêñè÷åñêèõ åäèíèö,
àêòèâèçèðóþùèõ ñâÿçè ñåìàíòè÷åñêèõ ïîëåé, ñîçäàþòñÿ
ðå÷åâûå ïîðòðåòû ãåðîåâ ðîìàíîâ Ñ. Øåëäîíà, à òàêæå

âîçìîæíà è ðåàëèçàöèÿ ôóíêöèè âîçäåéñòâèÿ âñåãî äèñ-
êóðñà òâîð÷åñòâà ïèñàòåëÿ íà ÷èòàòåëÿ.

Ïîäâîäÿ èòîã íàøåìó èññëåäîâàíèþ, ñëåäóåò îòìå-
òèòü, ÷òî òâîð÷åñòâî Ñèäíè Øåëäîíà, êîòîðîå ïðåäñòàâ-
ëÿåò ñîáîé ñèíòåç ðàçëè÷íûõ æàíðîâ, íåñîìíåííî èíòå-
ðåñíî äëÿ ó÷åíûõ-ëèòåðàòóðîâåäîâ ïî àìåðèêàíèñòèêå
,íî âíèìàíèå ñàìîãî ïèñàòåëÿ âñåãäà áûëî ïðèêîâàíî ê
ëè÷íîñòè, ÷àñòî íåîðäèíàðíîé, êîòîðàÿ îáÿçàòåëüíî è
ëþáûìè ïóòÿìè äîáèâàåòñÿ óñïåõà, ïîýòîìó ÷åðåç ðå÷å-
âûå õàðàêòåðèñòèêè ñâîèõ "óñïåøíûõ ãåðîåâ" , èñïîëüçóÿ
øèðîêèé äèàïàçîí ëèíãâèñòè÷åñêèõ ñðåäñòâ: íåñîá-
ñòâåííî-ïðÿìóþ ðå÷ü, ïðè¸ìû êîíòðàñòà è àíàëîãèè, ðå-
÷åâóþ èãðó àâòîð ñìîã ñîçäàòü îáðàç óñïåøíîãî ÷åëîâå-
êà, "êîòîðûé ñàì âñåãî äîáèëñÿ" ('self�made man') è äëÿ êî-
òîðîãî æèòü - çíà÷èò îáÿçàòåëüíî áûòü áîãàòûì ? è ïî-
ñëåäñòâèÿ íå âàæíû. Ïóòåì ÷àñòè÷íîãî ðàññìîòðåíèÿ
ëåêñèêî-ñåìàíòè÷åñêîãî ïîëÿ 'success' è åãî ïåðèôå-
ðèéíûõ ïîëåé 'power', 'game' è 'revenge', ìû ïðåäïðèíÿëè ïî-
ïûòêó ïîêàçàòü, êàê ïðè èñïîëüçîâàíèè îïðåäåëåííûõ
ÿçûêîâûõ ñðåäñòâ, àâòîð ñâÿçûâàåò ïîíÿòèå 'success' c ïî-
íÿòèåì 'life'äëÿ àìåðèêàíöà.
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