OUJ10J10IrMA

D01 10.37882/2223-2982.2023.11.39

KPUCTAJUTU3ALNA KOHLIENTA «BRIDGE>» (MOCT) B POMAHE
P. BAXA «MOCT YEPE3 BEYHOCTb: UCTOPUSA NNHOBB>
(«THE BRIDGE ACROSS FOREVER: A LOVESTORY»)

N

CRYSTALLIZATION OF THE CONCEPT
"BRIDGE" IN R. BACH’S NOVEL

"THE BRIDGE ACROSS FOREVER:

A LOVESTORY"

A. Cherkasova

Summary: The article is devoted to the study of the processes of
crystallization of the axiological dominants of fictional discourse, the
consideration of the formation of the semantic content of the concept
"Bridge". An analysis of the contexts in their sequence and interaction
in R. Bach’s novel "The Bridge across forever: a lovestory" allows us to
understand the origin of the fictional concept "Bridge" and show the
influence of crystallization processes on the formation of the text and the
axiological system. As a result, "Bridge" appears as a set of meanings that
realize the concepts of transition from one world (dimension, time, space)
to another, transition to a new quality or state, which are important for
the author’s world. In addition to the above, "Bridge" is a symbol of
connection and hope, as it is able to connect soulmates, bringing them
closer. The author comes to the conclusion that the specificity of the
processes of crystallization of the concept determines the features of the
functioning of fictional discourse.
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YOOXKECTBEHHbIVI KOHLIENT WrpaeT BaXkHYl posib

B Mnpouecce CO3[4aHUs MOZENUN XyLOXKEeCTBEHHON

KapTVHbl MMpa NucaTtens, BbICTYMAeT Kak 3nemMeHT
KapTUHbI MMpa KOHKPETHOTo KyJNbTypHOro coobuiecTBa.
MpepcTaBnsas coboi CIOXHOE Y MHOFOYPOBHEBOE CTPYK-
TYPHO-CEMaHTUYECKOe OOpa3oBaHUe, XYAOXECTBEHHbIN
KOHLENT BO3HUKAeT B CO3HAHUW aBTOpa KaK pe3ynbTaTt
€ro BOCMPUATUA AENCTBUTENbHOCTA W peanusyeT CBOE&
CMbIC/IOBOE HAMOJIHEHVE B MPOCTPAHCTBE NINTEPATYPHOrO
npowv3BefeHNs, a LINPe — B paMKax XyLoXKeCTBEHHOro AUC-
Kypca. PenpeseHTauuio KOHLENT NojlyYaeT B NpoLiecce ero
KpUCTannm3aumm, KoTopas paccMaTprBaeTCs Kak YHUBEp-
casibHas TeXHVKa NOHNMAHMWA KOHLIEMTOB U CMbIC/IOB, NPea-
nosiaraeT MpPOLECC MOCTEMEHHOrO HapalMBaHUS CMbIC-
NOBOTO COfepKaHUA KIUeBbIX CNOB, Ha 6a3e KOTOpbIX
MPONCXOAUT «MepepacTaHie» 3HaYeHNIN U COAepPXKaHni B
CMbIC/Tbl NOJ BO3AENCTBYEM KOHTEKCTa. Kpuctannmsauma B
3HAUUTENBHOW CTEMeHN CnocobCcTByeT OOHapPYKeHUIO 6a-
30BbIX CMbIC/IOB U METaCMbIC/I0B, NMO3BOJIAET NPOCIeAUTb
npoLecc Ux B3aviMOAeNCTBMA U BbITECHEHVE OOHUX CMbIC-
NOB APYriM/ Mo BO3L4ENCTBUEM JIMHIBUCTUYECKMX U IKC-
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AnHomayus: (TaTbA NOCBALIEHA M3YYEHUI0 NPOLIECCOB KPUCTNNN3aLMU aKo-
NOrMYeckIX AOMIHAHT XyA0XeCTBEHHOT0 AMCKYpCa, PaccMoTpeHuio Gopmupo-
BaHWA CMbICTIOBOTO HanoNHeHA KoHuenTa «Bridge» (MocT). AHanu3 KoHTeKCToB
B WX NOCNeJ0BATENbHOCTM U B3aUMOAeicTBUM B poMaHe P. baxa «MocT uepe3
BEYHOCTb: ucTopua niobsu» («The bridge across forever: a lovestory») nossonser
MOHATH MPOUNCXOXK [EHNeE XyYA0XKECTBEHHOTO KoHLenTa «Bridge» 1 nokasatb Bana-
HIne MPOLeCCoB KpUCTANAN3aLM1 Ha GOPMUPOBaHKE TeKCTa 1 aKCMONOrMYecKoil
cuctembl. B pesynbrate «Bridge» npeacTaeT kak COBOKYMHOCTb CMbICNIOB, pea-
NU3YIOLLMX BaXHble ANA aBTOPCKOrO MUPa MOHATUA NEPEXofa U3 0fHOTO Mupa
(M3mepeHus, BpemeH, NPOCTPaHCTBA) B APYroii, Nepexoaa B HOBOE KauecTBo
nunu coctosiHve. B ononHeHue K BbilenepeuncnenHomy «Bridge» npeacrasnset
06011 CUMBON CBA3N U HAZEXADI, MOCKONbKY CMOCO6EH CORANHATL POACTBEHHbIE
Fywin, conuxas ux. ABTop MPUXoANT K BbIBOAY, UTO CeLnduKa npoLieccos Kpu-
CTanIn3aunmM KoHLenTa onpegenseT 0co6eHHOCTIN GYHKLMOHNPOBAHNA XyH0Xe-
CTBEHHOTO ANCKYpCa.

Knouegble c108a; KOHLNT, Kpuctannusaumna, MocT, ABepb, CUMBON, CMbIC]1.

TPaNMHIBUCTMYECKNX dakTopos [7, 8, 11].

O6pa3 MocCTa BbICTyMaeT B KayecTBe OfHOro 13 Haubo-
nee CNOXHbIX, MHOFO3HAYHbIX U CMMBOJIMYHBIX B MUPOBOW
KynbType 1 nutepatype, B YacTHOCTu. MpeacTtasnas cobon
OQHO U3 [ApeBHENIMX M3006peTeHUnn yenoBeyectsa, Mo-
3BONAKLWEe NpeofoneBaTb eCTeCTBeHHble MNPenATCTBUS,
NoCTeneHHO MOCT CTall CY»KUTb CMMBOJSIOM CaMOYTBEpPX-
[JeHNA 4yenoBeKa 1 MNpeofosieHna um cun npupogbl [3].
HemanoBakHbIl MHTEpPeC Bbl3blBAalOT M MHOMOYMCNEHHbIe
accoumaumm MocTa B HAPOLHOM CO3HaHWKM C MePEXOAOM U3
OQHOro Mupa B APYron, BO MHOrOM BO3HMKLUME MOf BNuA-
HMeM Pennrmo3HbiX TEKCTOB. Kak cnpaBedsivBo 3ameyvaioT
B.W. Kapacnk n M.C. MunoBaHoBa «TOT U MHOW GpparmMeHT
peanbHOCTM CTAHOBMTCA CMMBOJIOM, €Ciin ero obpas Bo-
njowaeT B cebe CyLIeCTBEHHYIO LLEHHOCTb [/l HOCUTENEN
NNHTBOKYNbTYPbI» [2, €. 122]. Henb3a He cornacuTbea € Tem,
YTO MOCT, 6€3yCNOBHO, UTPAET 3HAUUTENBbHYIO POJIb B »KIN3-
HW Nofen He TONbKO KakK BOEHHO-CTpATermyeckmii 06 beKT
N OQMH U3 BaXKHENLWWNX CPeACTB KOMMYHMKaLMKN, HO U Kak
CMMBON nepexoda 13 OfHOro COCTOAHUA B ApYyroe, CBA3U

Cepus: lymaHumapHeie Hayku N°11 Hoa6pb 2023 2.
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MeXay ABYyMA Mupamu — He6om n 3emner.

KoHuenT Bridge (MOCT), He ciyyYalHO BblHECEHHbIN B
Ha3BaHWe, ABMAETCA OHUM 13 LIEHTPaJIbHbIX B Npou3Bese-
Hum P. Baxa «MocCT Yepe3 BEUHOCTb: Uctopus Ntobeu» («The
bridge across forever: a lovestory»). lnepHbIM KOMMNOHEHTOM
€ro CEMaHTNYECKOro MoJisi BbICTYMAeT fiekcuieckasn equHu-
ua bridge (mocT). BnvxHioto nepudeputo coctasnaAoT: door
(nBepb), gate (BopoTa/kanuTtka), love (nob6oBb), Leslie (Jlec-
nn), Richard (Pnyapg), way (nyTb), road (gopora), kotopble
cnocobceTBytoT BocnpuATuio bridge Bo Bceln ero mHoro-
rpaHHOCTU, MPOTVMBOPEUYMBOCTY U OQHOBPEMEHHO rNy6uHe.
HanbHas nepundepua npeactasnaet cobor ob6nactb conps-
XKeHuA ¢ ApYrMMmM KOHLenTamMu, Kotopas Takxe OyaeT pac-
KpbiTa B CC/IeLOBAHNM HAa KOHKPETHbIX NpUMepax.

PaccmoTpum cmbICioBOE HaMOfHEHWE MpPefCTaB/IeHHO-
ro KOHLEMTa B Mpolecce ero Kpuctanausaumm. B gaHHom
CBA3U HEOOXOAVMO YUMTbIBATb, YTO Mbl akKLlEHTUPYEM BHU-
MaHVie TOJIbKO Ha TeX MpUMepax, KOTopble AEMOHCTPUPYIOT
npvipaLleHmne cMbicna:

When one door closes, they say, other opens. | can see
the door just shut, it's got BARNSTORMING lettered onitand
behind are crates and boxes of adventures that changed me
from who | was into who I am. And now it’s time to move on.
Where's the door just opened?

MosTtop cnosa door crumBonmueH. HeobxoanmocTb gu-
HaMWKN N ee Hen3beXXHOCTb MpefcTaB/ieHa NOCPeCTBOM
pa3nnuHbIX A3bIKOBbIX CPEACTB, HampuMep: a) aHTMTe3a
closes — opens, shut — opened; 6) CTPYKTYpHbIA MOBTOP U Na-
pannenusm who | was — who | am; B) KOHLEeNTyanbHO-CMbIC-
noBoWi NoBTop change — move, UTo CNOCOOCTBYET Npe3eHTa-
LMK M3MEHeHNUA Mrpa. [IBepb MOXET BOCMPUHMMATBCA Kak
CUMBOJ NepemMeH, Nepexos B MHOe KauyecTBO WK COCTOS-
Hre. 3TO HOBble BO3MOXHOCTU, CMNOCOBCTBYIOLLME AYXOBHO-
My POCTY JIMYHOCTM, €€ MOCTOSIHHOMY Pa3BUTUIO 1 COBEp-
WweHcTBOBaHMI0. OHa TakKe oTAensaeT npoLunoe, bnarogapa
KOTOPOMY YesioBeK CTasl TeM, KeM OH ABNAETCA Ha AaHHbIN
MOMEHT, OT HacToALero 1 6yayuiero. B To e Bpems ABepb
BbICTYNaeT Kak CMMBOJI TallHbl, TaK Kak HMKOr4a TOYHO He
M3BECTHO, UTO XIET UenoBeKa Brnepeau, Kakme UchbiTaHus
eMy HY>KHO ByZieT NpeofoneTb paan JOCTUXEHVA 3aBETHON
Lenin 1 peanunsauunm MmeuTbl BCe ero »KU3HW. 3a Hell ocTaeT-
€S NamATb, MeTadopUYeCcKn NpescTaBieHHas NnocpeacTBOM
ALWVKOB M KOP3VH, NOJHbIX MPUKITOUEHWA.

| had grown up in a house with a fence around it, and
in the fence there was a white smooth wooden gate, two
holes bored round and low together in the wood so the dog
could see through.

CviHoHumoMm door B pomMaHe BbICTyMaeT fiekceMa gate.
BopoTta goma (KanvTka) CBf3aHbl C MPOLUbIM, ABAATCA
CUMBOJIOM IOMa 1 Tenna. B To ke BpemMs oHU onpepenstoT
rpaHuLbl MeXay CBOMM, Y>KE OCBOEHHbIM MPOCTPAHCTBOM,
N3BECTHbIM 1 6€30MaCHbIM, Y YYXKNM, BHELLHVM MVPOM, He-

Cepus: lymaHumapHeie Hayku N°11 Hoa6pb 2023 a.

6e3OI'IaCHbIM, MOJIHbIM CTPaxXoB N HEN3BECTHOCTW.

| remember that | stopped, hand on the gate, and spoke
so quietly to myself and to the woman | would love that not
even the dog could have heard.

Mnaron to remember JEMOHCTPUPYET CONPSKEHNE KOH-
uentos bridge n mind, a rnaron to speak nokasbiBaet B3a-
nmopaencTteme koHuentoB mind n soulmate. Bopota cta-
HOBATCA MEeCTOM (CMMBOJIOM) He TOJIbKO OAHOCTOPOHHEro
nepexofa 13 HacToAwero (npowwsoro) B Gyayluee, HO 1 13
6yayLyero (HacTosALlero) B mpoLusoe.

| don't know where you are, but you're living right now
somewhere on this earth and one day you and | are going
to touch this gate where I'm touching it now. Your hand will
touch this very wood, here! Then we'll walk through and
we'll be full of a future and a past and we'll be to each
other like no one else has ever been.

Bpems BbICTynaeT Kak HEM36EXHOCTb rPsiAyLLero, Toro,
YTO HEenpemeHHO HacTynuT. Jlekcnyeckas efvHuua gate,
rnonyyas CONpsiKeHUe C KoHuenTom time, nMokasbiBaeT Mx
Hepa3pblBHOE eIVIHCTBO CKBO3b MpU3My 1 earHeHe mind
n soulmate.

Our questions will be answers and we’ll be caught in
something so bright . . . and every step | take is one step
closer on a bridge we must cross to meet. Before too long?
Please?»

CrMBONIOM CcOoeINHEHUA, CBA3M MeXAY ABYMA NPOCTPaH-
CTBaMM U MUpamy, NOA KOTOPbIMU B JAHHOM Cjlyyae no-
HUMAIOTCA MUPbI MY>XUMHbI 1 XEHLLWHbI, NpeAcTaBnsaiowmne
coboli iBe pa3HbIX BCENEHHbIX, BbICTYNaeT 06pa3 MmocTa (He
CnyyYaliHO 3TO NOHATUE BblHECEHO B 3arnasne pomaHa). OH
ABNAETCA e QUHCTBEHHOM JOPOron, Mo KOTOPOW MOXHO rnpe-
opfoneTb NPeNnsATCTBUSA, TaKNE KaK XU3HEHHblE 0OCTOATENb-
CTBA, COMHEHUA, CTPaxu U pasfinyHble npenybexpeHus,
pasnyyvaioLyme nobAwmx.

So much of my childhood is forgotten, yet that moment
at the gate, word for word, stayed.

BopoTa ogHOBpEMEHHO BbICTYMNaloT CMBOJIOM He3abbl-
BaeMoro xapakTepa MOMEeHTa, CBA3bIBAIOLLEro HacTosLlee C
NPOLWbIM.

Hapsigy ¢ ABYCTOPOHHVM [ABUXXEHUEM, ABEPb KaK CUM-
BOJI OJJHOCTOPOHHErO, OJHOBPEMEHHO 00beauHAeT Gpusu-
yeckoe 1 fiyXOBHOE NPOCTPAHCTBa:

| opened the door to the airport office.

Takum obpasom, ABepb MOXeT ObiTb He TOSIbKO BOOO-
pa>kaeMoii, HO U UMeTb Gpr3NYeCcKoe BOMNOLLEHE, OTAENAS
BHYTPEHHee MPOCTPaHCTBO OT BHelwHero. CornacHo CnoBa-
pto 6bubnencknx obpasos, ABEPY, BpaTa UV NOpTasibl YacTo
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accoUMmpyroTCca C BXOXKAEeHNEM B MecTa 60JIbLIOro JyXOB-
HOro 3HayeHusa [5].

| walked down a hall and opened the door into the han-
gar. It was home, all right.

[lBepb MOXeT BbICTYNaTb B 3HaYEHWW KaK iBepPb JOMOW,
BO3BpaLLEeHVe U NPUobpeTEHNE KPOBa.

ME FELT the same as laying out flat on the kitchen table
in an airplane two miles up, and then getting kicked out the
door. One instant the plane was full-size, inches from my
fingers ... | was falling, but | could grab and get back aboard
if | desperately needed to...

The door paused a second, softly rumbled shut.

MepcoHndmrKaLma No3BonAeT BOCMPUHUMATb ABEPD KaK
COI03HMKa, COMepeXuBaloLLee CyLecTBO, Aylla KOTOpOro
CO3BYYHa YeNOBEYECKON ayLue.

“Thank you’, she said. Barely on the walk side of run-
ning, she hurried down the hall to her room, opened the
door, entered, closed it behind her and left me alone in
the corridor.

[Bepb cnocobHa oTaenATb POACTBEHHbIE AYLIN OT Yy-
Xnx, opMUPOBaATb MPOCTPAHCTBO ofnHovecTBa. Cornac-
HO DHUMKNOMNeAMn 3HAKOB U CMMBOJOB, ABEPb — ABOVHON
CMMBOJ — 3aWUTbl U 4OCTYMA; Nepexos N3 O4HOro mecrta uim
COCTOAIHVA B APYroe, OT CBeTa K TeHW; NpeBpalleHune, BXoa B
HOBY!I0 XXM3Hb, NHULMALMA; NPUIOT 1 3almTa Benukon Mate-
pw; focTyn K y6exully 1 Tenny oyara, obLieHne, KOHTaKTbl
C ntoabMu 1 BHeWHUM MmupoM. OTKpbITaa ABepb — 3TO npes-
CTaBNALWAACA BO3MOXHOCTb, OCBOOOX[AEHME, BCTPeuYa,
npurnaweHne K OTKpbITUIO. 3aKpbiTaa ABepb — 3TO TalHa,
OTBEPXKEHME, CKITIOUYEHME, 3aKITIoUeHe, N30NALUS; 3alumTa
OT onacHocTen 1 HeBegomoro [9].

There a blonde-and-smile flash above the sidewalk,
heads turning in the crowd to watch, and in a moment Les-
lie opened the door, piled envelopes on the seat, slid be-
hind the wheel.

Ho Takxe ABepb CMocobHa COeAVHATb POACTBEHHbIE
Aywn, conuxan nx. IHoraa Ans 3Toro Hy»KHo NPONTU CKBO3b
NPOCTPaHCTBaA.

| stepped from a bridge of quiet silver light into a huge
arena, empty seats curving away in semicircles, vacant aisles
like spokes raying out from centerstage.

MocT - 3T0 ABepb U3 OfHOrO MUPa B APYrow, Nepexos B
HOBOE KauyecTBO WU COCTOAHNME, NOPON 3TO AaXe CPeacTBO
NPOHNKHOBEHUA B APYroe 3MepeHne, Bpems, NPOCTPaHCTBO.
CornacHo CioBapto CMBOJIOB, MOCT OINLETBOPSIET COObLLE-
Hrie mexay Hebom 1 3emnein, ogHow chepoli cyLecTBoBaHMA
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1 fpyron, o6befMHeHne YenoBeKa 1 6oxecTsa [6].

“Leslie?”| said, holding the door open for her as we left
the building.

,U,Bepb MOXeT ObITb U cpeacTtsoOM NpoABIEHUA 3a60Tbl
KaK ﬂOTp66HOCTVI B 4eJioBeKe, MCKPEeHHMX YyBCTB.

You'll get over it too, in about a minute and a half. Just
pull your goddamn steel doors down shut, slam’em tight
and never think of her again.

Mocpepcteom MeTadhopbl B aBTOPCKOM MUPE Aax<e aylua
obpeTaer aBepun. OTKpbIBaHME 1 3aKpbiBaHWE ABEPU CITy-
XKUT CUMBOJIOM HaNMUNA UM OTCYTCTBUS KOHTAKTa C BHeL-
HVUM MUpoM. Kak NpaBusio, 3aKpbiTble ABEPU AyLWM CUMBO-
NN3MPYIOT Pa3pblB CBA3WU YesloBeKa C APYrMu JIIOAbMY,
KpaWHIol CTeMeHb OTUYXKAEHUA, CTPeMeHNe obe3onacuTb
cebs OT fyweBHON 60K, PAacCTPOCTB M pa3oyapoBaHuii
BHeLUHEero mupa.

Run to shut me up.... how it felt after you burned the
only bridge. ..

MocT - 370 cumBON €BA3M U Hagexabl. MeTadopa «Cxkeub
MOCT», ucnonb3lyemasa P. baxom, penpeseHTMpyeT HeBO3-
MOKHOCTb BO3BpaTa K MPOLLIOMY BO MHOTMX KyJbTypax.

That impudent talk-back | had sealed away, he was right.
| opened the doors, apologized, let him free; yet he said not
one word more.

D,Bepb MOXET ABNATbCA CMMBOJIOM NOHMMaHUA, NpoLle-
HWA, B3aMUMHOIro npummnpeHuna, nprsHaHmne cnpasegnneo-
CTN Yy>KOTro MHEHUA N JINYHOW OLLNOKMU.

If I get mad at you, | don’t think there’s anything wrong
with shouting and slamming doors.

Tak»Ke 3TO CPefCTBO MPOABNEHNA JIMYHOCTHBIX SMOLMNA,
HE ABMSAIOWMXCA YEM-TO SKCTPAOPANHAPHBLIM U arpeccms-
HbIM.

Yet there | stayed, fingers on the blistering handle of the
airplane door.

[lBepb camoneTa npefAcTaeT Kak cnocob yKpbITbCA B CBO-
€M CMOKOWNHOM 11 KOMPOPTHOM MIPE, TAKOM POLHOM 1 3Ha-
KOMOM repoto.

| am standing at a door, and the door is opening into a
different time.

[lBepb B Mupe aBTOpa MOXKET OTKPbIBaTbCA HE TObKO
B ApYroe MpocTpaHCTBO, HO U B MHoe BpemA. CornacHo
ABTOPCKOW MAee, YeNIOBEK MOXKET CyLLeCTBOBaTb OJHOBpPe-
MEHHO B HacTosALlleM, npownom, byayuiem 1 Boobpaxae-

Cepus: lymaHumapHeie Hayku N°11 Hoa6pb 2023 2.
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MOM MUMpaXx, BCE€ 3TN MUNPbI COCYLLUECTBYIOT KaK alibTepHa-
TVBHbIE peasibHOCTW.

Why hadn't | been able to say that to her? She was still
walking away and she wasn’t looking back. Then she was
through the gate, and she was gone.

BopoTa - 3T0 CMMBON pacCTaBaHWs, N3MEHEHWA Hanpae-
NIEHNA TEYEHUNA XKU3HW; OHUN OTAENAKOT POACTBEHHDbIE AYLUN
1 CBA3aHbl C COXaNeHeM O TOM, YTO He COBEPLUMIIOCh U He
6blJ10 peanr30BaHo.

The kid had known! The kid | was had stood at this gate
and known that the woman that he was born to love would
one day be here. Not a gate in space, that moment, the
white wood was a gate in time.

BopoTa - 3To cMMBON 06befMHEHNA XKM3HEHHOTO LMKNa
B efVHbI NOTOK OJHOBPEMEHHOTO MHOIOMPOCTPAHCTBEH-
HOro 6bITVA B NaNIMTPe MHOroobpasus.

Bpemsa B 3TON cUCTEMe NMOHUMAETCS Kak 0ObeKT, MMeto-
LM BXOZ U BbIXOA,

WE undressed that night in our hotel room, | told her
about the gate, about how my life had been shaken those
years ago by her lightest of touches on that wood.

BopoTa - Touka namepeHus XN3HEHHO BaXKHbIX OLLYy-
LeHnn.

| flew the Pterodactyl, which had two seats instead of
one, high over a misty silver bridge to land on a meadow-
green slope by some huge meeting-place, an open-air au-
ditorium.

MTepodakTnab Kak CMMBOJ YWeAWUX TbiCAYeNneTuin n
MeCTO BCTpeY AnA ABOMX, Cliefytolmnx no MocTy, obbeau-
HAIOTCA B 06LLel KapTUHe MUPOBOTo yHMBepcyma. E.O. Aku-
wuHa, H./. MaptuwmnHa paccmMaTprBatoT MOCT Kak MUOSO-
remy u punocodckyto metadopy, oTmeyasn, UTo pasnnyHble
bopMmbl KynbTypbl BapbrpyOT YHUBEPCAJIbHYIO CUMBOJIKY
MOCTOB, MEHAA aKLEHTUPOBKW, HO He CYL|eCTBEHHble MO-
MEHTbl CMbiCna. Hanpumep, «anneropum 6GOMXeCTBEHHbIX
MOCTOB, COEAUHAIOWMX MUPbI, CMEHATCA MeTadpopuye-
CKU-Marnyeckmmm obpasamm CTpOUTENIbCTBA MOCTOB, 3aTEM
B drnocoduio NpUxXoaaT KOHCTPYKTUBUCTCKME MeTadopbl
MOCTa, B KOTOPbIX MOCT NPeACTaBAAeT MbICIUTENbHYIO KOH-
CTPYKUMI0. BbICLIMM NpoABReHeM OLLyLLIEHWA CUTbI Y1 MOTY-

LecTBa YenoBeka ABnAeTcA MmeTadopa, Korga caM YenoBek
CTAaHOBMWTCA MOCTOM, CMOCOOHBIM COeANHATD MUPbI» [1].

We're the bridge across forever, arching above the sea,
adventuring for our pleasure, living mysteries for the fun of
it, choosing disasters triumphs challenges impossible odds,
testing ourselves over and again, learning love and love and
LOVE!

Mcnonb3ya uenouky B3anMocBA3aHHbIX MeTadop, aBTop
co3paeT 06pas YenioBeka, OObEANHSIOLLIENO MUPbI, BPEMEHA
M NPOCTPAHCTBA, TPaKkTya 06pa3 nobAwmx kak MOCT YEPE3
BEYHOCTDb, BO3BbIWAKOWMACA HaL MOPEM BPEMEHWU, rae
OHU PafyTCA NPUKIIIYEHNAM, 3a6aBNAIOTCA XMBbIMY Tall-
Hamui, BblIbrpatoT cebe KaTacTpodbl, TPUyMdbl, CBEPLIEHUS,
HeBOOOpa3MMble NPOUCLLECTBMA, NPOBEPAA Ccebsa CHoBa U
CHOBa, 0byyanch NbBK, NobBM 1 elle pa3 JITOBBU.

Mopo6Hble MbiciM 3ByYaT B CTUXOTBOPeHUN A. TapKoB-

ckoro «locpeguHe mmpa»:

fl yenoBek, A nocpegnHe Mnpa,

3a MHo Mupuagbl uHdy3sopuia,

Mepeno MHO MUpUaabl 3B€34.

Al Mexkgy HUMUY Nér BO BeCb CBOW POCT —

[lBa 6epera cBasyolee Mmope,

[1Ba KOCMOCa COeANHMUBLLNI MOCT [4].

Takum obpaszom, Bridge (MoCT) MOXHO MOHMMaTb Kak
[Bepb 13 OQHOrO MMUpa B APYroW, Nepexof B HOBOe Kaue-
CTBO WK cocTosHme. [opon ABepb MOXeT BbICTynaTb Kak
CPEeAcTBO MPOHUKHOBEHUS B APYroe V3MepeHue, Bpems,
MPOCTPAHCTBO. DTO TaKKe HOBble BO3MOXKHOCTM, CMOCO6-
CTBYyIOLLME OYXOBHOMY POCTY JIMYHOCTU, €e MOCTOAHHOMY
[Pa3BUTUIO 1 COBEPLLIEHCTBOBAHMIO, U CUMBOJ TaliHbl, TaK Kak
HMKOrAa TOYHO He M3BECTHO, YTO XKAET YeNOBEKA BNepeau,
KaKue MCnblTaHMA emMy HyXHo b6yfeT npeogoneTb pagu fo-
CTUPKEHMA 3aBETHOWN Lenn 1 peanusauumnm meytbl BCell ero
XM3HU. B gonosHeHre K BbllernepeuncieHHoMy MocCT, Oy-
Zyun CYMBOJIOM CBSI3U W HAAeXnbl, CNOCOOEH COefVHATb
POACTBEHHblE Ay, conmxaa nx. iHorga ana sToro Hy»-
HO NMPOWTN CKBO3b NpocTpaHcTBa. OCobbIN UHTEpeC npea-
CTaB/seT TO, UTO 0b6pa3 yenoBeka, 06bEANHAIOLLETO MUPBI,
BPEMEHA 1 MPOCTPAHCTBA, 06pa3 N0OALLMX MOXKET TPAKTO-
BaTbcA Kak MOCT YEPE3 BEYHOCTb, Bo3BbllLalOLWKMACA Haf,
MOPEM BPEMEHW, e OHWU PajylTCcA MPUKIOYEHUAM, 3a-
6aBNATCA XKMBbIMU TaliHaMW, BbIOMPAIOT cebe KaTacTpodbl,
Tpuymdbl, CBepLUeHUs, HEBOOOpasVMble MPOUCLIECTBUA,
npoBepssa ceba cHoBa 1 cHOBa, obyyasacb No6BK, N6BM 1
JTIOBBW.
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