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O0COBEHHOCTW UCNOJIb30BAHUA NEKCU4ECKUX U
CTUWINCTUYECKUX CPEACTB B XYA0XKECTBEHHOM TEKCTE

W UX PONb B CO3JAHUN A13bIKOBOW KAPTUHbI MUPA (HA
NMPUMEPE NMPOU3BEAEHNA HIHCU MUTDOP[ «THE BLESSING>»)

FEATURES OF THE USE OF LEXICAL
AND STYLISTIC MEANS IN A LITERARY
TEXT AND THEIR ROLE IN CREATING A
LINGUISTIC PICTURE OF THE WORLD
(BASED ON THE EXAMPLE OF NANCY
MITFORD’S WORK "THE BLESSING")

N. Ivanov
E. Cheremisova

Summary: This article is devoted to the study of lexical and stylistic
means in Nancy Mitford’s novel "The Blessing". Lexical and stylistic means
carry certain information and serve for aesthetic impact on the reader.
The conceptual categories of event, social, psychological and aesthetic
reality reflecting the artistic reality created by the writer are considered.
Theoretical and practical data are presented, proving that with the
help of lexical and stylistic, the linguistic picture of the writer’s world
is realized, which is a certain way of conceptualizing reality. The author
draws attention to the synthesis of artistic images by introducing, along
with the translation of generally accepted images, an individual author’s
position.
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MepUKaHCKNA NUHrBNCT M. BalHpanx otmeTun, 4to

A3bIK — 3TO AManekT, obnagarLmnin co6CTBEHHOM ap-

Muen n GnoTtom. Henb3s No3HaTb NcaTens, He No3HaB
ero A3blK. M3yuyeHunto A3blka XyJoXeCTBEHHOro npovssege-
HMA NOCBALLEHO MHOTO cTaTel 1 nccneposaHnin. OCHOBHOMN
3afauen U3yyeHus A3blKa Xy[o>KeCTBEHHOro Npon3BeaeH
ABNAETCA aHanu3 JIMHIBUCTUYECKNX CPEACTB, C MOMOLLbIO
KOTOPbIX BblpaXaeTcA naenHoe U 3MOUMOHaNbHOE Coaep-
XaHue npousBefeHns, T.K. A3blK Xy[OXEeCTBEHHOro NPown3-
BefeHVA ABNAeTcs 0coboli popmort 06pa3HOro oTparkeHus
KapTUHbI MUpPA aBTOPA, a TaKKe peyeBOr AeATENbHOCTH,
nomoraloLern YyntaTento OCMbICAINTb NOCTYNKU repoes [2,
¢.169]. O6pasbl, cO3AaHHbIe NUCaTesnem, AaloT BO3MOXHOCTb
ynTaTenNto OWYTUTb TY KapTUHY MMpPa, KOTopasa 3aKroveHa
B TekcTe [1, c.114]. Nog obpazaMm NOHMMAIOTCA HE TOSIbKO
nepcoHam, HO 1 oNMcaHne nernsaka, NPOCTPAHCTBA, Bpe-
MeHW, COObITWIA U T.4. B faHHON cTaTbe Ha NprMepe pomaHa
aHrmuicKon nucatenbHmLbl HaHcn Mutdopg «The Blessing»
Mbl MPOAHaNN3NPOBaNM JIeKCUYECKNEe U CUHTaKCUYecKue
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AnHomayus: JlaHHas CTaTba NOCBALLIEHA WCCNEN0BAHII NIEKCUYECKUX U CTU-
nMcTNYecknx cpefct B pomade Hancn Mutdopp «The Blessing». Nekcuueckue
W CTUANCTUYECKUE CPeACTBA HeCyT onpefeneHHylo MHHOpMaLMi 1 Clyxat
ANA 3CTETUYECKOro BO3AEACTBNA HA unTaTeNA. PaccMaTpUBaKOTCA MOHATUIHbIE
Kateropn co6bITUIAHOM, COLMANBHOIA, MCUXONOTUYECKOR 11 ICTETYECKOR Aeli-
CTBUTEJIHOCTH, OTPAXKaIoLLMe XyZ0KeCTBEHHYH AeiCTBUTENbHOCTb, CO3AaHHYH
nucatenbHuueit. NpuBoaATCca TeopeTuueckne U NpakTUUecKie AaHHble, AOKa3bl-
BaIOLLIME, UTO C MOMOLLbH NIEKCUYECKIX U CTUMIMCTUYECKUX Peanu3yeTca A3bIKO-
BaA KapTiHa MUpa NuCaTeNbHILbI, KOTOPaA NpeaCcTaBAAeT coboii onpeaeneHHblii
(nocob KoHLenTyanu3aumuu feiicTBUTeNbHOCTU. ABTOp 06palliaeT BHUMaHMe Ha
CMHTe31POBaHNe XyA0XKEeCTBEHHbIX 00pa30B 3a CYeT BBEAEHNA HApAdy C TPaHC-
nAumeli 06LienpuHATbIX 06pa3oB, MHAMBIUAYANbHON aBTOPCKOI NO3ULIK.

Knouesble cnosa: Xy,U,OM(ECTBEHHbII?I TeKcT, HaHam MVIT¢Op,IJ,, A3blKOBAA KapTUHa
Mupa, NOHATUIHAA KaTteropua, Xy}J,O)KeCTBEHHbII?I o6pa3.

CTUANCTUYECKME CPefCTBa U ONpeaenuIn ux posb B oTpa-
YKeHUN A3bIKOBOW KapTVHbI MUPa.

B nocnepgHee Bpemsa nHTepec GMNONOros K BOMpPoOCaM,
CBA3AHHbIM C aHANM30M XYLOXECTBEHHOro TeKCTa, 3Hauu-
TesIbHO BO3poc. lNoasnawLwmecs yuebHble Nocobus, cTaTbu
N MOHOrpaduy Ha AaHHYI0 TeMY MOCBSLLEHbI TUMOOMYe-
CKMUM, CEMUOTUYECKUM, SNHFBOMParMaTMyeckum n CTuaun-
CTMYECKMM, acreKTamM Xy[oXeCTBeHHOro Tekcrta. K coxane-
HUIO, MPUXOAUTCA KOHCTAaTUPOBATb, YTO BO MHOTMX paboTax
OTCYTCTBYET KOMIMJIEKCHOE, CMHTETMYECKOE PACCMOTPEHNE
NPUPOAbl  XYAOXECTBEHHOrO TEKCTa, Mpeoponesalmllee
NPaKTWKY ero no3TanHoro M3y4yeHus, KOTOpoe CBOAUTCA K
NCCNeOBaHVI0 CEMaHTUKWN B OTPbIBE OT CHOXKEeTa, CTPYKTYpPbl
1N KOMMO3ULWK; U HAaob0pPOT, N30/IMPOBAHHOMY W3YUYEHUIO
CTPOA TEKCTa B OTPbIBE OT aHasNM3a 0COBEHHOCTEN ero A3bl-
KoBoW TKaHW. CerofiHA o0LLenpu3HaHHbIM ABNAETCA YTBEPXK-
JEHMe O TOM, UTO OHOCTOPOHHMI aHANN3 XYL0XKECTBEHHOTO
TeKkcTa 6e3 06bACHEHWA ero NPUPOAbI HE MOXKET NpeTeHA0-
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BaTb Ha I'J'Iy60KO€ N BCECTOPOHHEE nccnegoBaHme.

f3blkoBaA KapTWHa MuUpa — 3TO Ba)KHaA COCTaBHaA
YyacTb MOAENM MUpa B FOSIOBE YeSI0BEKa, T.e. COBOKYMHOCTY
npeAcTaBneHUn 1 3HaHUI YenoBeka o mupe. B. TymbonbaTt
CynTan, uTo A3bIK — 3TO HE MPOCTO CPEACTBO OOLEHUS], HO
BblpaXkeHVe MUPOBUAEHNA roBopsALlero. VccnegosaHrem
A3bIKOBOW KAapTUHbI MMUpPa 3aHUMaNUCb MHOTME IMHIBUCTbI
t0.H. Kapaynos, IB. KonwaHckuii, b.A. CepebpeHHuKos, B.H.
Tenua n gpyrue [3, ¢.397]. Hocutenem A3bIKOBOWM KapTWHbI
MUpa ABMAETCA YeNOBeK, T.e. aBTOP nNpousBefeHuns. ABTop
npov3BefeHna No3HaeT OOBbEKTUBHbLI MUP 1 BblpaxkaeTt
pe3ynbTaTbl CBOEro Nno3HaHmA B A3blke. COBOKYMHOCTb 3TUX
3HaHWI B A3bIKOBOW hOpMe 1 ABNAETCA A3bIKOBasA KapTUHA
Mupa. TeKCT Nnpon3BefeHna paccMaTpmUBaEeTCA Kak pesyb-
TaT peyemMbICIUTeNIbHOW AeATeNnbHOCTM aBTopa. bnarogaps
aHanm3y NleKcMYecKnx, CTUIMCTMYECKNX CPeaCTB B onpepe-
NIEHHOM TeKCTe, UCC/iefoBaTeslb MMEET BO3MOXHOCTb pac-
KpbITb NPeACTaBNEHHblE B peUYEeBOM NPOU3BeeHN 3HAHUA
06 oTpakaeMom B HeM mupe. Co3aaBas Xy[oXKeCTBEHHbI
TEeKCT, aBTOp oTOMpaeT Te ABNEeHNA OeNCTBUTENbHOCTY, KO-
TOpble COOTBETCTBYIOT €ro 3ambICly.

[nAa aHanm3a xygoXXeCcTBEHHOro NPOU3BeAeHNA, Mbl pas3-
Oenunu TMnbl MHGOPMALIMIOHHOWM 3HAUYMMOCTM Ha crefyto-
wue rpynnoi [5, c.114]:

1. coObITUHaA (Bpemsi, MPOCTPAHCTBO, Nen3ax, repon);

2. couuanbHas (cucteMa NPUHATLIX HOPM U TPaZULWIA);

3. ncmxonoruyeckas (MOTVB NOCTYMNKOB);

4. acTeTmyeckasa (npucytctBre dakTopa KynbTypbl ©

ncTopun).

Mbl npoaHanu3npoBanu faHHble TUnbl MHGOPMaLUN Ha
HaNMume NeKCMYECKNX U CTUIINCTUYECKIX CPEeACTB, KOTOpPble
MOMOI/IV aBTOPY OTPA3UTb A3bIKOBYIO KapPTUHY MUPA.

MepBasa rpynna «co6bITUiIHaA» OTHOCUTCA K OMuca-
HVI0 BPeMeHY, NPOCTPAHCTBA, Neli3axa 1 06pa3oB repoes.
XynoxecTBeHHOE Npou3BefileHre He MOXKET CYLLeCTBOBaTb
BHE BPEMEHM W MPOCTPAHCTBA, TakuM 0OpPa3oM [aHHble
KaTeropuy COOOLLAOT YNTATENO KOMMOHEHTbI aBTOPCKOrO
XYLOXeCTBEeHHOro 3amblicna [4, c.245]. [lenctBne pomaHa
npoucxoanT BO Bpems BTopol mMmpoBOI BOWHbI 1 B MO-
cneBoeHHoe Bpems. Mocne cBagbbbl [penic nocenvnach B
[ome cBoero oTua B rpadctee YUnTwmMp BMecTe C CbIHOM
1 TamM OHa XMBET B OXupgaHum myxa: ‘She lived in a dream
of Charles-Edouard, so that as the years went on he turned,
in her mind, into somebody quite divorced from all reality
and quite different from the original. He came back for three
hectic days in July 1940 and after that seemed to go father
and father away, Fort Lamy, Ceylon, and finally Indo-China.
When the war ended he was immediately demobilized, his
return was announced again. It was more than seven years
after their wedding when at last the telephone bell rang and
Grace heard his voice speaking from Heath Row’ [6,p.18]./
OHa xuna ¢ meutonm o Yapnb3le-dgyapge, T.0. UTO Korga

138

NPOLWIN rofbl, B €e rofioBe OH NPeBpaTUICA B YeNoBeKa,
KOTOPbIV faneKk OT peasibHOCTU U KOTOPbIA OTANYAEeTCA OT
HacToAwero Yapnb3a-dayapaa. OH BepHyncs Ha Tpu 6ecno-
KOWMHbIX ropa B utone 1940 r 1 nocse 3Toro Kas3anochb, YTO OH
oThpanaeTca Bce ganblue u gansue, ®opt Jlamu, LienoH n 8
KOHLe KoHUoB MHao-KnTtan. Korga 3akoH4YMnacb BOMHa, ero
Cpas3y e AemMmo6unr30Bany 1 0 ero BO3BpPaLLEHNM CHOBa CO-
obwmnu. Mpowno 6onee 7 neT ¢ MOMeHTa Ux CBafbObl, KOr-
[a B KOHLle KOHLIOB 3a3BOHMN TeflepoH 1 penc ycnbiwana
ero ronoc. OH 3BOHW 13 XNUTPOY.

MpoCcTpaHCTBO TECHO CBA3AHO C KaTeropuien BpPeMEHU.
Mo mHeHnto M.M. baxTrHa KaTeropma NpoCcTpaHCTBa nmeeT
60/blIOe 3HAUYEHUE OJ1A XKaHPOBOW NPUPOAbI TEKCTA N 06-
pa3a venioBeka. Bpems packpblBaeTcsi B MPOCTPAHCTBE, U
NPOCTPAHCTBO OCMbIC/IMBAETCA BpemMeHeM. Mbl CcBA3bIBaem
KaTeropuio MPOCTPAHCTBA C »KUbIM MPOCTPAHCTBOM U aT-
Mochepon, KoTopasa B Hem npucyTcTeyeT [4, c.243]. lpenic
BrepBble MOKUZAET POAUTENIbCKUI AOM U MNepeesxaeTr C
Yapnb3zom-dayapaom Bo OpaHumio K ero poacTBeHHMKaM:
‘He held a door for her. Grace walked into a huge room,
dark and paneled, with a painted celling. Furniture was
dotted about in it; like shrubs in a desert pieces seemed to
grow where they stood, following no plan of arrangement,
and dotted about among them were human figures. There
was an old man painting at an easel, an old lady at a piano
playing the Chopin waltz, while another old lady in the
embrasure of a window, was deep in conversation with an
ancient priest’[6, p.24]. /OH nogep»an ana Hee aBepb. [pelic
BOLLJIA B OFPOMHYIO KOMHaTy, TEMHYI0 U 06WKWTy0 naHens-
MM, C OKpaLLeHHbIM noTosnikom. Mebesb Obina pasbpocaHa no
KOMHaTe KaK KyCTapHVKM B MyCTbIHE U Ka3a/loCb, UTO Npea-
MeTbl Mebenun BbIpoCAn U3 TOro MecTa, rae OHW CTOANM, He
cneflysa onpepeneHHoMy niaHy o6ctaHoBKY. U cpegm mebe-
nn 6binn pasbpocaHbl Yenoseyeckre Gurypbl. Tam Haxoawmn-
CA MOXMIION YesioBeK, pucyowunii Ha MonbbepTe, Noxunas
nean y nuaHo, urpatowas Banbc LoneHa, B To Bpemsa Kak
Lpyras noxunas negu B npoeme OkHa, bbinia yBreueHa pas-
rOBOPOM CO CTapbiM CBALEHHUKOM. AHIMIMACKNA [OM ONn-
cbiBaeTcA Tak: ‘The central block of the house having been
requisitioned by soldiers, he and Grace occupied three rooms
in one of the wings, and Charles-Edouard now set himself
the task of filling these rooms with objects of art» [6,p.14]./
LleHTpanbHas yacTb JoMa KOrfa-To Obifia 3aHATa congatamu,
OH 1 [penc 3aHMManu TpM KOMHaTbl B O4HOW 13 YacTeln joMa
n Yapnb3-dgyaph vmen 3agadvy oOCTaBWTb 3TV KOMHATbI
npeameTbl MCKYcCTBa. [MapuKcKnii LOM onucbiBaeTcA cnemy-
towm obpasom: «The other rooms in her house, with their
admirable decoration and gold-encrusted furniture, so rich
that to enter one of them was like opening a jewellery box’
[6,p.71]./ Opyrvie KOMHATbI B €e JOMe C OYapoBaTebHOW 06-
CTaHOBKOW 1 Meberbio, MHKPYCTUPOBaHHOM 30510TOM, Obinn
HaCTONbKO 60raTo 06CTaBNEHDI, UTO BXOAA B HUX, Bbl Kak O6ya-
TO OTKPbIBaNV LWKaTYJKY C paroLleHHOCTAMM.

KaTeropvm nemnsaa CcBA3aHa C Pa3BuTneEM 4yBCTBa nNpu-
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pofbl y yenoseka. OnucaHve nersaxa B Xy4OXKeCTBEHHOM
NPOV3BEAEHUN CNYXKUT ASIA YCUNEHUA KapPTUH KaKUX-mbo
CobbITWIA, onucaHna npupogpl. Mo MHeHuio W.B. ApHonbg
ners3ax MoXeT ObITb MCTOYHMKOM 3MOLMIA U FrapMOHMPO-
BaTb C COCTOSIHMEM repPOEB UM HAaMPOTMB KOHTPACTUPOBaTb
¢ Hum [1, c.115]. Tpenc nepeesxaet ¢ Yapnb3om-dayapaom
B0 OpaHuUKIO 1 Nepeq ee rna3amu OTKPbIBaeTCA CliefyoLwmni
new3ax: ‘The Provencal landscape, like that of Tuscany which
it so much resembles, is marked by many little hills humping
unexpectedly in the middle of vineyards. These often have
a cluster of cottages round their lower slopes, overlooked
by a castle, or the ruin of a castle, on the summit. Such
was Bellandargues. The village lay at the foot of a hill, and
above it, up in the blue sky, hung the castle, home, for many
generations, of the Valhubert family’[6, p.23]. / NpoBaHcanb-
CKMI Ner3ax, O4eHb HaMnoOMVHaLWNn nensak TackaHbl, Ha-
MOMHeH XONIMamMu, KOTopble BO3HMKAIOT Nepep oYeBraLeM B
LieHTpe BYHOMPagHMKOB. Ha HUX BUAHO CKOMyieHre KoTTea-
el BOKPYr HUXKHUX CKITOHOB, Hafl KOTOPbIMM Ha BepPLUUHE
BO3BbILIAETCA 3aMOK WM PYMHbI 3aMKa. Takum mecTom 6bi
Bbennangapr. [lepeByLlKa HaxoaUnachb y NOGHOXMA XONMa 1
Hap Heli, B rony6om Hebe, BUAHENCA 3aMOoK, IOM 118 MHOTMX
roKoseHui cembu Banybepr.

Xy[oXeCTBEHHbIN 06pa3» - OfHa M3 CaMbIX MHOFOrpaH-
HbIX 1 CJIOXHbIX 3CTETUYECKMX KaTeropuii, KoTopasa Ucnosb-
3yeTcs B paMKax psfa ryMaHUTapHbIX HayYHbIX AUCUUMINH;
NPV 3TOM B Ka)JOM Cilyyae MEHAIOTCA paKypc paccmoTpe-
HWA, NOHVMaHVe 1 onpefeneHne faHHoW Kateropuu. Wc-
CrlefloBaHVe Xy[oXeCTBEHHOro 06pasa 3aKyaeTcs B aHa-
nun3e A3bIKOBbIX CPEACTB (NeKcmyeckme, CTUANCTAYECKNME),
KOTOpble MCNONb3YIOTCA NPY ONMCaHUN FepoeB U KOTOPble
HanpaBneHbl Ha CO3AaHne onpeaesieHHOro onncaHmsa. Ap-
KU 06pa3 OCHOBaH Ha MCMONb30BaHUN CXOACTBA MeEXAY
[BYMA Janekumu gpyr oT gpyra npeaMetamu Unv niogbMu.
PaccMoTpuUM HeCKONbKO NprMepoB 06pa3oB raBHbIX repo-
eB:‘Grace and the child were tired after the night in the train,
but Charles-Edouard and Nanny were made of sterner stuff.
His sings and jokes flowed like a running river’ [6, p.22]. /
penc n pebeHOK yCcTanu nocne Houu, NPOBEAEHHON B MO-
e3fe, Ho Yapnb3-dayapg v HaHs 6binn caenaHbl U3 KpyToro
TecTa. Ero necHu v wyToukm nunmce Kak peka. ‘But | don't
like the idea of Grace marrying a frog, to tell the truth’ [6,
p.10]. / Cka3aTb No npasae, MHe, 4To [penc BbIXOAUT 3a-
My 3@ «nArywKy». ‘But you know what it is with Nanny, I'm
dreadfully under her thumb. She thinks M. 'Abbe is taxing
her little brain’ [6, p.48]. / Ho Tbl 3Haelb, 4TO 3TO 3HAYUTHL
HaxoauTca pARoM c HaHel. fl NONHOCTbIO OT Hee 3aBuLLy.
OHa cuuTaer, uto Jlabbe paet en cnoxHble 3agaun. ‘The fact
is | was not quite sure. | married this foreign woman after a
very short courtship, | was off to the war, perhaps for years,
she was engaged to somebody else when | first met her, and
might have- | didn’t think so, but there was no proof- an un-
stable character. And she was a heathen. The English, you
know, are nearly all heathens, like freemasonry’ [6, p. 53]. /
[Jeno B Tom, UTO A He ObIN MONHOCTbIO YBepeH. A eHuncA
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Ha MHOCTpaHKe Nnocsie KOPOTKOro Neprofa yxaxnsaHum. f
OTNPAaBWCA HA BOWHY 11 BO3MOXHO B TeUYeHMe MHOIVX neT
OHa 6bls1a MOMOJIBIIEHA C KEM-TO, KOTla Al ee BMepBble BCTpe-
TU U BO3MOXKHO, Y MEHA HEeT [JoKa3aTenbCTB, OHa bbia He-
NMOCTOAHHON HaTypoli. / oHa 6bina A3bluHMLEN. AHTTINYaHE,
Bbl 3HaeTe, MOYTU BCe A3bIYHMKM Kak MacoHbl. ‘| suppose
Charles-Edouard must seem very English to you, dear child».
English? Grace was amused and surprised. For her Charles-
Edouard was the forty kings of France rolled into one, the
French race in person walking and breathing’ [6, p. 54]. / A
ronarato, 4to Tebe KaxxeTca uTo y Yapnb3a-dayapaa cmil-
KOM aHITIMIACKNIA HpaB, Moe AnTA. AHrnNCcknin, Npelic 6oina
nopaeHa n yameneHa. [ina Hee Yapnb3-dayapa npencras-
nanca Kak 40 koponeit ®paHunm B ofHOM, BCA dpaHLy3cKas
paca B OJHOM YeJfioBeKe rynsana v Ablwana B Hem. ‘Carolyn
Broadman was a lifelong friend of Grace. Sir Conrad always
called her Don Juan. She had certainly been one at school,
coldly gathering up the poor little hearts laid at her feet
and throwing them over her shoulder’[6, p. 63]. / KaponatH
BpoamaH 6bina 3akagbiuHor nogpyron Mperic. Cap KoHpag
Bcerga HasbiBasn ee [loH-’KyaHoMm. B wkone oHa 6bina us Tex,
KTO XONIOAHOKPOBHO cobupan 6eaHble, ManeHbKre cepaua
y CBOMX HOT 1 BbiGpacbiBana nx yepes nievo.

Bropas rpynna «coumanbHaa» BKloyaeT B ceba 06-
LenpyHATbIE HOPMbI U TPaAULIAM, CBONCTBEHHbIE TON UK
WHON KynbType. Mbl paccMOTpeny AaHHYI0 rpyrny B KOHTEK-
CTe, CBA3aHHOM C payTamu BbiCLIEro obLecTBa: nx nosepe-
Hue, Tpaguumu. lNMocne nepeespna B Mapwx, Yapnb3-dayapa
npeacTaBasieT [Peric MapyKCKoMy BbiCLLEMY 06LLecTBY: ‘As
soon as she had some presentable clothes Charles-Edouard
began taking Grace to see his relations. The old ladies were
covered with a curious assortment of jewellery. Prominent
upon a black cardigan they generally wore the rosette of the
Legion of Honour' [6, p. 68]. / Kak TofbKO y Hee noABUnuchb
npeseHTabenbHbIX Hapafos, Yapnb3-dpyaph Hauvan 3Ha-
KomuTb lpeinc c ero okpyxeHuem. Noxunble negn nmenn
NHTEPECHbIN acCOPTUMEHT YyKpaweHuii. OTgaBaa npegno-
YTeHVe YepHOMY KapAuraHy, OHW OObIYHO HOCWAW PO3eT-
Ky MoueTHoro neruoHa. ‘They fired questions at her from
all sides, wanting to know about English novelists, drama-
tists, country houses, boy scout, gardens, music, essayists,
and the government of Britain. Their knowledge of England
was quite astonishing, very much like the knowledge some
astronomer might have of the moon after regarding it for
many a long night through a telescope’ [6, p.69]./ OHu 3a-
JaBanu el BOMPOCbI CO BCEX CTOPOH, Xenas 3HaTb 06 aH-
MMUACKNX pOMaHKCTax, ApamaTyprax, Bunnax, bornckayTe,
cafax, My3blke, 3ccencTax n npasutenbcTee bputanun. Nx
3HaHMA 06 AHFMK GbINN JOCTaTOYHO MOPA3UTENbHbI, MO-
XOXKWM Ha 3HaHWA KaKoro-To acTPOHOMa, KOTOpPbI/ 3HaeT O
nyHe, NCXOAA U3 3HAHMI, KOTOPbIE OH MOJYYus1, CMOTPA HO-
ybto B Teneckon. ‘In France you are always in a witness box.
You'll get used to it. But you must sharpen your wits a little,
my dearest, if you want a favourable verdict’ [6, p. 70]. / Bo
DpaHumMK Tbl BCerga YyBCTBYeLlb cebA Kak B MecTe Af1A faum
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CBUAETENbCKUX MOKasaHui. Tbl NPUBbIKHELWDb K 3TOMY. Ho
Tbl AOJIXKHA HEMHOIO HanpAratb CBOM MO3rn, MOA aoporasn,
€CJ/In Tbl XO4YeLb NoNny4nTb xenaemblin BEPAUNKT.

TpetbAa rpynna «ncmxonornyeckasa» CBfAsaHa C MOTU-
BOM, KOTOpPbI/ B NIUTEPaTypHOM MpPOU3BeAEeHUN Yalle Bce-
ro NOHMMAETCA KaK YacTb, SNeMeHT ctoxeTa. JTioboi croxeT
npepctasnaeT cobon nepenneteHne MOTMBOB. Kputeprem
MOTUBA, B GOJIbLUVHCTBE C/yYaeB, CITYXKUT KiloUeBOe C/I0BO.
Tétywka Yapnb3a-dgyappa noitaetca ybeautsb penc Boc-
coeguHnTbCA ¢ Yaprnb3om-dayapaom mnocne mx paspbiBa:
‘Grace, my child, it is your duty to return to Paris and marry
Charles-Edouard. He may find himself trapped into some
perfectly incongruous marriage. Think of your little boy,
brought up like this between the two of you, no continu-
ity in his education. Grace dear, surely you must understand
where it is that your duty lies' [6, p. 229-230]. / [peiic, guTa
MOE, 3TO TBOW [ONT BO3BPATUTLCA B [apuK 1 BbINTK 3aMy»K
3a Yapnb3a-dgyapaa. Bo3amoXXHO, OH MoXKeT ObITb NoMMaH-
HbIM B JTOBYLLKY 1 UMETb [1s1 ce0A COBEPLUEHHO HEMOAXO-
aawmn 6pak. Nogymaim o cBoeM ManeHbKOM MasibuurKe, KO-
TOPbIA BOCMUTLIBAETCA TakUM 0O6pa3oM, YTO OH HAXO[UTCA
mexgy Bamu, 6e3 nocnefoBaTeNibHOCTV B €ro O0y4YeHuu.
lpelic, poporas, KOHeYHO, Tbl OMKHa NMOHMMaTb, B YeM CO-
CTOWUT TBOW OOJT.

YeTBEpTas rpynna «acreTmyeckas», KOTopas OTHO-
cnTcA K GakTopam KynbTypbl U uctopmun. B pomaHe MoxHO
BCTPETUTb Ha3BaHUA GPaHLY3CKMX KYNbTYPHbIX MeCT, Nny-
HocTen. Hanpumep: ‘In due course Nanny and Sigi arrived
on the night train from Marseilles, and that afternoon Grace
took them across the river to the Tuileries Gardens'[6,p.61]./
B Hapnexalyee Bpema HaHs n Curn npmbbINn Ha HOYHOM
noesge n3 Mapcena n B TOoT geHb [pelic B3ana nx Ha npo-
rynky Boosib peku B cagpbl Tiovnbpu. ‘There is the old French
nobility and that of the Holy Roman Empire. Then we have
the titles created by Napoleon, at the Restoration, by the
July monarchy and Napoleon llI' [6, p. 75]. / CywecTtByeT
CTapas ¢paHLy3cKana 3HaTb 1 3HaTb Benukon Pumckon nm-
nepuu. 3aTem y Hac eCTb TUTYJbl, CO3AaHHble HanoneoHom
BO BpemA PectaBpaumun n nonbCKon mMoHapxmen n Harno-
neoHom lII. ‘D" you know what, Mum- | rode on a cheval de
Marly’ [6, p.208]. / Mam, Tbl 3Haellb, YTO A KaTasicA Ha NoLua-
on Mapnwn? MNMoseaeHrie dpaHLy3CKOro BbICLIErO O6LecTBa
TpaKTyeTcs 13 rocTei cnegyowmm obpasom: ‘ Please do not
imagine that social life is easy here, as it is in England. It is
very very different matter. | will explain why. In England. As
we know, everybody has a number, so when you give a din-
ner it is perfectly easy to place your guests- you look up the
numbers, seat them accordingly and they just dump down
without any argument. Placement, such a terrible worry
to us in France, never bothers you at all’ [6, p. 75]. / Moxa-
nyncTa, He BoobpaskaliTe, YTO 0bLieCTBEHHaA XM3Hb 34eChb
nerkas Kak, Hanpumep, B AHMuK. 3aecb OHa OYeHb OCEHb
cnoxHas. fl 06bACHIO Nnoyemy. B AHFMK, Kak Mbl 3HaeMm, BCe
MMeloT HoMepa, T. Korfaa Bbl gaete obef, Bam nerko pacca-
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anTtb Bawwnx rocten- Bbl cmoTpuTe Ha HOMepa, caxaeTe nXx
COrNacHO NX HOMepY 1 ANA HUX 3TO BCe ABNAETCA CaMO CO-
601 pasyMeroLMMCs, YTO OHU HUKOTAa He cnopsAT. Paccagka
rocten — y»acHble xnonotbl BoO ®paHumm, KoTopble Bac He
TaK BOJHYIOT.

Ha ocHoBe MpuBeAeHHbIX MPUMEPOB, WMIOCTPUPYIO-
KX NIEKCMYECKME 1 CTUNICTMYECKME CPeACTBa, UCMONb30-
BaHHble B poMaHe «CyacTbuLe», Mbl MPUBOAUT CliedyoLLyto
Tabnuuy, B KOTOPOI Mbl pa3bupaem Nno KaTeroprisim JaHHble
A3bIKOBbIE CPeACTBa:

Tinbl MHGopMALH Wcnonb3yemble A3bIKOBbIE CPEACTBA

uncnuTenbHble (three hectic days, in July 1940),
Bpema Past Simple (.. .as the years went on. . .), re-
orpaduueckne HaumeHoaHua (Fort Lamy, Ceylon,
Indo-China)

TNIarofibl MPOCTPAHCTBEHHOTO MepemelleHns (to
walk, to occupy, to fill, to enter); npeanoru npo-
CTPaHCTBEHHOTO 3HaueHna (into in); KntoueBble
cnoBa (house, furniture, window, door, piano, room,
objects of art); cunuctnyeckne cpenctea (cpas-
HeHue- aHanorus. .. to enter one of them was like
opening jewellery box)

KaTeropus BpemeHn

Kateropus
NpOCTPaHCTBa

TN1aroNbl 306pasuTesnbHOi cemaHTukM (to hump, to
overlook, to lie); kntoueBble cnoga (hills, vineyards,
cluster of cottages, castle, village, sky, home); crunu-
CTYeCKNii Npuem (CpaBHeHUe-CoOTBETCTBYE: (...
like that of Tuscany which it so much resembles. ..)

KaTeropus neii3axa

Wanombi (to be made of sterner stuff, to be under
one’s thumb, to tax one’s brain); cpaBHeHMe-ToX -
(180 (.. . like a running river); cpaBHeHue-aHanorua
(... like freemasonry); metadopa (... the forty
kings of France rolled into one, Don Juan); upoHus
(to marry a frog)

Kateropus obpaza

NeKcuKa NCTopuyeckoii KoHHoTauum (the rosette of
the legion of Honour); cpaBHeHue cooTBeTcTBIE (. . .
like the knowledge some astronomer might have of
the moon after regarding it for many a long night
through a telescope); metadhopa (a witness box)

Kateropus Tpaauumii
11 HOpM

Kateropua motusa Kntouesble cnoBa (a duty).

ucropuyeckue nuyHoctin (Napoleon, Napoleon Ill);
ucropuueckue nepuogbl (The Holy Roman Empire,
the July Monarchy); uctopuueckne mecta (The
Tuileries Gardens, le cheval de Marly)

Kateropus Kynbrypbl
1 UCTopum

PaccMoTpeB AaHHble KaTeropuui, Mbl MPULLIN K BbIBOAY,
UTO OHU ABNAOTCA HEOTHEMIIEMO COCTABNAIOLLEN Xy[OXKe-
CTBEHHOTO MPOU3BELEHUA U HEMOCPEACTBEHHO onpenens-
0T CTPYKTYPY MPOM3BEAEHMS], @ C MOMOLLbIO JIEKCUUECKUX
N CTUANCTUYECKMX CPefCTB MOXHO MO3HaBaTb A3bIKOBYIO
KapTuHy mupa. Kaxgaa u3 atux Kateropuii obnagaet cso-
MMM COBCTBEHHBIMI CBOWCTBAMM 1 XapaKTEPUCTNKAMM, UTO
NO3BONISIET aBTOPY NMO-CBOEMY MCMOJIb30BaTb 3TV CBOWCTBA
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oUJ10J10rvAa

B TeKcTe. Micnonb3ya Te Ui nHble TeKcuYeckne 1 CTUanCTu-
uecKne CpefCTBa, aBTOP MOXET 3aMeANATb UK YObICTPATb
XOf, BPEMEeHY, pacliMpaTb rPaHuLbl NPOCTPAHCTBA, Hage-
NATb FepPOeB TEMMU WSV VHBIMU XapaKTepucTkamu, aenatb
repoeB XOPOLWVMU WK MAOXMMW, COEAVHATb UX WW pas-
nyyaTb, MOTUBUPOBATH FEPOEB Ha COBEPLUEHNE MOCTYMNKOB.
Takum 06pa3oM MOXHO CAenaTb BbIBOA, UTO NEKCUYECKNe
N CTUIMCTAYECKUE CPeACTBa UrpaloT HEMOCPeNCTBEHHYIO
pOnb B CO3LaHNV A3bIKOBOW KapTUHbI MUpa.

npOBEJJ,EHHOG nccnegoBaHme nokasasno, YTo C NOMOLLb

NeKCUYEeCKNX U CTUANCTUYECKNX CPeacTB nepefaeTca A3bl-
KOBaf KapTuvHa mupa nucatens. Knoyom K No3HaHMIo A3bl-
KOBOW KapTWHbl MUpPa ABNAETCA aHanv3 UHAWBMAYaNbHON
A3bIKOBOW cucTemMbl. C MOMOLLbIO A3bIKOBbIX CPEACTB aH-
rnMncKaa nucatenbHuua Hancn Mutdoppa co3pana Apkue
06pa3sbl repoes, onvcana aHrUACKUA U GpaHLy3CKUIA nei-
3aXWM, NpoBena Hac yepes pa3Hble NPOCTPaAHCTBa U Yepes
npu3my Npou3BefeHna YnTaTeNb NMO3HAeT aHMUNCKY 1
dpaHLy3CcKyo KapTrHy Mupa. BoiABneHHbIe nekcmyeckne u
CTUINCTUYECKNE CPEeACTBA MOTYT MOCNY»KUTb OCHOBaHUEM
ANA JanbHelLwero nccnefoBaHUA A3bIKOBOWM KapTWHbI MMpPa.
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