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О
áû÷íî âûäåëÿåìàÿ åäèíèöà äèàëîãè÷åñêîé ðå÷è
- ýòî ðåïëèêà, îïðåäåëÿþùàÿñÿ â êà÷åñòâå îò-
ðåçêà äèàëîãà ñ ìîìåíòà íà÷àëà ðå÷è ãîâîðÿùå-

ãî äî åãî ñìåíû [1, c.7]. Ïðè ýòîì î÷åâèäíûì ÿâëÿåòñÿ,
÷òî îñíîâà òàêîãî îïðåäåëåíèÿ ðåïëèêè - ýòî  ÷èñòî ôîð-
ìàëüíûé êðèòåðèé, êîòîðûé íèêàê íå ó÷èòûâàåò åå ñïå-
öèôèêó ñ  ñåìàíòè÷åñêîé, ñèíòàêñè÷åñêîé è êîìïîçèöè-
îííîé òî÷êè çðåíèÿ. Êðîìå òîãî, èçîëèðîâàííóþ ðåïëèêó
íåëüçÿ ïðè÷èñëÿòü ê äîñòàòî÷íî ñàìîñòîÿòåëüíûì åäè-
íèöàì, êàê ïî ôîðìå, òàê è ïî ñîäåðæàíèþ - íåêîòîðûå
èç äèàëîãè÷åñêèõ ðåïëèê îáëàäàþò òàêîé òåñíîé âçàèìî-
ñâÿçüþ ñ îêðóæàþùèìè èõ ðåïëèêàìè, ÷òî âíå îêðóæåíèÿ
íå èìåþò ñàìîñòîÿòåëüíîñòè êîììóíèêàòèâíûõ åäèíèö.
Ìåæäó òàêèìè ðåïëèêàìè ñòèðàþòñÿ ÿçûêîâûå ãðàíè
ìåæäó òàêèìè; âûñêàçûâàíèÿ ðàçíûõ ó÷àñòíèêîâ áåñåäû

çäåñü ñîñòîÿò â íàñòîëüêî òåñíîé ñâÿçè è ñòðóêòóðíîé
âçàèìîîáóñëîâëåííîñòè, ÷òî ðàññìàòðèâàþòñÿ òîëüêî â
êà÷åñòâå îñîáîãî êîììóíèêàòèâíîãî è ñòðóêòóðíî-ãðàì-
ìàòè÷åñêîãî îáúåäèíåíèÿ, íàçûâàåìîãî äèàëîãè÷åñêèì
åäèíñòâîì" [6, c.3]. Òàêæå íåîáõîäèìî óïîìÿíóòü êîìïî-
íåíòû äèàëîãè÷åñêîãî åäèíñòâà: ðåïëèêà-ñòèìóë è ðåï-
ëèêà-ðåàêöèÿ, êîòîðûå ìû áóäåì èñïîëüçîâàòü â äàííîé
ðàáîòå [2, ñ. 135].

Ñðåäñòâàìè æå âûðàæåíèÿ ïðåäïî÷òåíèÿ ìîãóò ÿâ-
ëÿòüñÿ òå èëè èíûå ïðîñòûå è ñëîæíûå ÿçûêîâûå ýëå-
ìåíòû. Íàïðèìåð, çíà÷åíèå ïðåäïî÷òåíèÿ â ðàìêàõ àíã-
ëèéñêîãî ÿçûêà íàëè÷åñòâóåò ó ñëåäóþùèõ ëåêñåì: taste,
prefer, choose, favor; ó èìåííûõ è àäúåêòèâíûõ äåðèâàòîâ
ïåðå÷èñëåííûõ ëåêñåì; ó ñèíòàêñè÷åñêèõ êîíñòðóêöèé
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Áëèíîâà  Ñâåòëàíà  Àëåêñàíäðîâíà
Ðîññèéñêèé

óíèâåðñèòåò äðóæáû íàðîäîâ
Àííîòàöèÿ
Äàííàÿ ñòàòüÿ ïîñâÿùåíà  âîïðîñàì  âûðàæåíèÿ ïðåäïî÷òåíèÿ â
àíãëèéñêîé äèàëîãè÷åñêîé ðå÷è. Â ñòàòüå ðàññìàòðèâàþòñÿ âîïðîñû
"äèàëîãè÷åñêîãî åäèíñòâà" è åãî îñíîâíûõ êîìïîíåíòîâ-ðåïëèê-
ñòèìóëîâ è ðåïëèê-ðåàêöèé. Îñîáîå âíèìàíèå óäåëÿåòñÿ äâóì âèäàì
äèàëîãè÷åñêèõ åäèíñòâ: â ïåðâîì ñëó÷àå ëåêñè÷åñêèå åäèíèöû ñî
çíà÷åíèåì "ïðåäïî÷òåíèå" ôèãóðèðóþò â ðåïëèêå-ñòèìóëå, à âî
âòîðîì - â ðåïëèêå-ðåàêöèè. Òàêîé àíàëèç ïîçâîëèë ðàññìîòðåòü
ñîäåðæàíèå ðåïëèê-ðåàêöèé è ðåïëèê-ñòèìóëîâ, êîòîðûå
âñòðå÷àþòñÿ â äèàëîãè÷åñêîì åäèíñòâå âìåñòå ñ ïðåäëîæåíèÿìè
ïðåäïî÷òåíèÿ, à òàêæå âûäåëèòü åäèíèöû ðå÷åâîãî ýòèêåòà,
ñîïóòñòâóþùèå ïðåäïî÷òåíèþ. Òàê áûëî âûÿâëåíî, ÷òî, êîãäà
ïðåäëîæåíèÿ ïðåäïî÷òåíèÿ íàõîäÿòñÿ â ðåïëèêå-ðåàêöèè, ðåïëèêîé-
ñòèìóëîì ìîãóò áûòü ïðèêàç, ïðåäëîæåíèå, îöåíî÷íîå ñóæäåíèå,
âîïðîñ, à êîãäà ïðåäïî÷òåíèå  ôèãóðèðóåò â ðåïëèêå-ñòèìóëå, òî
ðåïëèêà-ðåàêöèÿ òàêæå  âûðàæàåò ïðåäïî÷òåíèÿ. Ìàòåðèàëîì äëÿ
èññëåäîâàíèÿ ïîñëóæèëè âûñêàçûâàíèÿ ïåðñîíàæåé àíãëèéñêèõ è
àìåðèêàíñêèõ ôèëüìîâ è ñåðèàëîâ (Sex and the City, The Mentalist, The
Vampire Diaries, Night Manager, Match Point, The Simpsons, Breaking
Bad, House of Cards è äð.) 
Êëþ÷åâûå ñëîâà:
Ïðåäïî÷òåíèå, âûðàæåíèå ïðåäïî÷òåíèÿ, äèàëîãè÷åñêîå åäèíñòâî,
ðåïëèêà-ñòèìóë, ðåïëèêà-ðåàêöèÿ, äèàëîã, àëüòåðíàòèâà, âûáîð.
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would rather, had better; ó îïðåäåëåííûõ òèïîâ ñðàâíè-
òåëüíûõ êîíñòðóêöèé ñ ïðèëàãàòåëüíûìè è äð. [4].

Ïî óòâåðæäåíèþ Ñîêîëîâîé Í.Ë. [9] òåìàòè÷åñêàÿ
ãðóïïà "ïðåäïî÷òåíèå" - ýòî ñàìîñòîÿòåëüíîå äèàëîãè-
÷åñêîå åäèíñòâî. Ðåïëèêà-ñòèìóë â äàííûõ ñëó÷àÿõ ÿâëÿ-
åòñÿ ñïåöèàëüíûì âîïðîñîì (which, what), íàïðàâëåííûì
êî âòîðîìó ëèöó àäðåñàòà è îðèåíòèðîâàííûì íà ðàñ-
êðûòèå ñêëîííîñòè àäðåñàòà ê îïðåäåëåííîìó âûáîðó.
Ïðè ýòîì âîçìîæíîñòü âûáîðà äëÿ àäðåñàòà ñâîäèòñÿ
àäðåñàíòîì äî äâóõ ñóùíîñòåé. Êàê â ðåïëèêå-ñòèìóëå,
òàê è â ðåïëèêå-ðåàêöèè ôèãóðèðóþò ñëîâà prefer, like
better, rather [9,ñ.64]. Â äàííîì ïóíêòå íàøåãî èññëåäî-
âàíèÿ õîòåëîñü áû ðàññìîòðåòü äâà âèäà äèàëîãè÷åñêèõ
åäèíñòâ, âûðàæàþùèõ ïðåäïî÷òåíèå: 1) â ïåðâîì ñëó÷àå
ËÅ ñî çíà÷åíèåì "ïðåäïî÷òåíèå" ôèãóðèðóþò â ðåïëèêå-
ñòèìóëå, îäíàêî ðåïëèêà-ðåàêöèÿ òàêæå âûðàæàåò ïðåä-
ïî÷òåíèå; 2) âî âòîðîì ñëó÷àå ËÅ ñî çíà÷åíèåì "ïðåäïî-
÷òåíèå" ôèãóðèðóåò â ðåïëèêå-ðåàêöèè. Â ýòîì ñëó÷àå
èíòåðåñíûì ïðåäñòàâëÿåòñÿ ðàññìîòðåíèå ñîäåðæàíèÿ
ðåïëèêè-ñòèìóëà.

Ðàññìîòðèì ñëó÷àè äèàëîãè÷åñêèõ åäèíñòâ, â êîòîðûõ
ËÅ ñî çíà÷åíèåì "ïðåäïî÷òåíèå" íàõîäÿòñÿ â ðåïëèêå-
ñòèìóëå.

Chloe: I don't know, but if you'd prefer it…

Chris: I'm in the mood for a film (Match Point).

Òàê, â äàííîì ïðèìåðå êîíñòðóêöèÿ, âûðàæàþùàÿ
ïðåäïî÷òåíèå, íàõîäèòñÿ â ðåïëèêå-ñòèìóëå, îäíàêî
ðåïëèêà-ðåàêöèÿ òàêæå âûðàæàåò ïðåäïî÷òåíèå - àäðå-
ñàò óêàçûâàåò, ÷òî ïðåäïî÷èòàåò îïðåäåëåííîå ðàçâèòèå
ñèòóàöèè, à êîíêðåòíî - ïðîñìîòð ôèëüìà.

Lisbon: I don't think you mean what you say. I think you'd choose

life.

Jane: Well, you think wrong. (The Mentalist, season 1, episode

23)

Â äàííîì ïðèìåðå ïðåäïîëîæåíèå î ïðåäïî÷òåíèè
àäðåñàòà âûðàæàåòñÿ â ðåïëèêå-ñòèìóëå, àäðåñàò æå îï-
ðîâåðãàåò àäðåñàíòà, âûðàæàÿ ïðåäïî÷òåíèå äðóãîãî âû-
áîðà íåñîãëàñèåì ñ àäðåñàíòîì. 

Leonard: Wouldn't you rather bring Sheldon?

Amy: I would, but the last wedding we went to was a disaster. He

behaved like a child the entire time (The Big Bang Theory, season 4,

episode 14)

Â äàííîì ïðèìåðå ïðåäïî÷òåíèå âûðàæåíî â ðåïëè-
êå-ðåàêöèè. Â ðåïëèêå-ñòèìóëå ëèøü çàäàåòñÿ âîïðîñ î
ïðåäïî÷òåíèÿõ àäðåñàòà, êîòîðûé â ðåïëèêå-ðåàêöèè
âûðàæàåò ñâîå ïðåäïî÷òåíèå, íî óòî÷íÿåò, ÷òî ðåàëüíûé
âûáîð áûë èíûì â ñèëó îïðåäåëåííûõ îáñòîÿòåëüñòâ.  

Ðàññìîòðèì åùå îäèí ïðèìåð:
Frank:  Well, what would you rather do?

Freddy:  You got groundskeepers out there. I noticed them chop�

ping branches when we were driving in, for the hurricane 

Frank :   you'd rather do that?

Freddy : Always wanted to work outside (House of cards, season

3, episode 8).

Çäåñü îáå ðåïëèêè-ñòèìóëû ñîäåðæàò êîíñòðóêöèè,
âûðàæàþùèå ïðåäïî÷òåíèå, îäíàêî ñàìî ïðåäïî÷òåíèå
âûñêàçûâàåòñÿ êîñâåííî â ðåïëèêàõ-ðåàêöèÿõ.

Â ñëåäóþùèõ ïðèìåðàõ âîïðîñ î ïðåäïî÷òåíèè âû-
ñêàçûâàåòñÿ â ðåïëèêå-ñòèìóëå, ñàìî æå ïðåäïî÷òåíèå
ÿñíî è ÷åòêî âûñêàçûâàåòñÿ â ðåïëèêå-ðåàêöèè.

Nurse: Very well. Shall I show you to your room, or would you

prefer to be dragged off kicking and screaming?

Ned: Ooh, kicking and screaming, please. (The Simpsons, season

8, episode 8).

Alfred: Shall I get a broom then? Or would you rather continue

crying over the shattered fragments of your young dreams?

Bruce: Yes, Alfred. A broom .(Gotham, season 1, episode 13).

Ðàññìîòðèì äðóãîé âèä äèàëîãè÷åñêèõ åäèíñòâ, â êî-
òîðîì ËÅ ñî çíà÷åíèåì "ïðåäïî÷òåíèå" è ñàìî ïðåäïî-
÷òåíèå ôèãóðèðóþò â ðåïëèêå-ðåàêöèè. Â ýòîì ñëó÷àå
èíòåðåñíûì ïðåäñòàâëÿåòñÿ ðàññìîòðåíèå ñîäåðæàíèÿ
ðåïëèêè-ñòèìóëà.

Ñëåäóþùèå ïðèìåðû îáúåäèíåíû ïîõîæèì ñîäåðæà-
íèåì è ðàçâèòèåì äèàëîãà: àäðåñàíò ïðåäëàãàåò/ïðèêà-
çûâàåò àäðåñàòó ñäåëàòü ÷òî-ëèáî, àäðåñàò ðåàãèðóåò
ðåçêèì íåñîãëàñèåì, âûñêàçûâàÿ îäíîçíà÷íîå ïðåäïî-
÷òåíèå ñìåðòè/ñàìîïîâðåæäåíèÿ ïðåäëàãàåìîìó âû-
áîðó.

Scully: Make them a deal, Mulder. Guilty on a lesser charge.

Maybe they'll go for it and they'll let you walk out of here.

Mulder: I'd rather die, Scully. (X�Files, season 9, episode 19)

Katherine: Please. Come in. There's plenty of room for all of us.

Damon: I'd rather poke my eyes out. (The Vampire Diaries, sea�

son 2, episode 10)

Ñëåäóþùèå ïðèìåðû ìîæíî îáúåäèíèòü â îáùèé òèï,
ãäå â ðåïëèêå-ñòèìóëå âûñêàçûâàåòñÿ îöåíî÷íîå ñóæäå-
íèå, à â ðåïëèêå-ðåàêöèè âûñêàçûâàåòñÿ ïðåäïî÷òåíèå
äðóãîãî îïðåäåëåíèÿ - ñìÿã÷àþùåãî îöåíî÷íîå ñóæäå-
íèå (â áîëüøèíñòâå ñëó÷àåâ íåãàòèâíîå), øóòëèâî åãî
îáûãðûâàþùåãî, ëèáî óòî÷íÿþùåãî.

Miranda: That's moral relativism!

Carrie: I prefer to think of it as quantum cheating.(Sex and the

City, season 2, episode 6)

Tina: You know before, I thought you were just another drunk.

Dean: I prefer functional alcoholic. (Supernatural, season 10,

episode 12)

Elena: Are you insane?
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Rebekah: I prefer spontaneous.  (The Vampire Diaries season 3,

episode 15)

May: You're a monster.

Mace: I prefer the term... Inhuman. (Agents_of_S.H.I.E.L.D,

season 4, episode 2)

Ðàññìîòðèì äðóãèå ïðèìåðû, íàïðèìåð, ñ óïîòðåáëå-
íèåì ãëàãîëà choose:

Saito: You do have a choice.

Cobb: Then I choose to leave, sir. (Inception)

Â ðåïëèêå-ñòèìóëå  àäðåñàíò ñîîáùàåò àäðåñàòó, ÷òî
ó àäðåñàòà åñòü âûáîð, î êàêîâîì àäðåñàò ñîîáùàåò â
ðåïëèêå-ðåàêöèè.

Trinity: That is not true, Cypher, he set us free.

Cypher: "Free"? You call this "free"? All I do is what he tells me to

do. If I had to choose between that and the Matrix, I'd choose the

Matrix. ( The Matrix)

Â äàííîì ïðèìåðå ðåïëèêà-ñòèìóë òàêæå íå îòíîñèò-
ñÿ ê ïðåäïî÷òåíèþ, âûñêàçûâàåìîìó â ðåïëèêå-ðåàêöèè.
Àäðåñàò âûñêàçûâàåò ïðåäïî÷òåíèå ñèòóàöèè, êàê óñëîâ-
íîå, ïîñêîëüêó ðåàëüíûé âûáîð îí óæå ñäåëàë ðàíåå.

Lancel: Order your man to step aside or there will be violence.

Cersei:  I choose violence. (Game of thrones, season 6, episode 8)

Â äàííîì ïðèìåðå â ðåïëèêå-ñòèìóëå ñîäåðæèòñÿ óã-
ðîçà - àäðåñàíò óãðîæàåò àäðåñàòó, ïðåäëàãàÿ âûáîð -
ëèáî àäðåñàò îòäàåò íóæíûé ïðèêàç, ëèáî áóäóò íàñèëü-
ñòâåííûå äåéñòâèÿ. Àäðåñàò âûáèðàåò íàñèëèå, ÷åòêî
âûñêàçûâàÿ ñâîå ïðåäïî÷òåíèå èç äâóõ ïðåäëàãàåìûõ åé
ñèòóàöèé. 

Â íèæåïðèâåäåííûõ ïðèìåðàõ àäðåñàòû âûñêàçûâà-
þò ïðåäïî÷òåíèå, ÷òîáû îáñóæäàåìàÿ èìè ïåðñîíà ïðå-
áûâàëà â îïðåäåëåííîì ñîñòîÿíèè (ìåðòâûì, ñâåòëîâî-
ëîñûì, ïðåáûâàþùèì â çàáëóæäåíèè îòíîñèòåëüíî ðå-
àëüíîñòè):

Caroline: Then why would Klaus think that?

Tyler: Because I'd rather him think that then know the truth. (The

Vampire Diaries, season, episode 5)

Serena: You just love when a girl talks to you.

Chuck: Actually, I prefer them when they're not talking. (The

Vampire Diaries, season 1, episode 5)

Ðàññìîòðèì ïðèìåðû äèàëîãè÷åñêèõ åäèíñòâ, â êîòî-
ðûõ ðåïëèêà-ñòèìóë ÿâëÿåòñÿ âîïðîñîì, à ðåïëèêà-ðå-
àêöèÿ îòâåòîì, ñîäåðæàùèì âûðàæåíèå ïðåäïî÷òåíèÿ,
÷àñòî â îòðèöàòåëüíîé ôîðìå ñ ÷àñòèöåé not.

Lisa: Mom, are you feeling any better?

Marge: Yes, but I'd rather not talk about it. (The Simpsons, sea�

son 6,episode 11)

Â äàííîì ïðèìåðå àäðåñàíò â ðåïëèêå-ñòèìóëå èíòå-
ðåñóåòñÿ èçìåíåíèåì â ñàìî÷óâñòâèè àäðåñàòà, íà ÷òî

àäðåñàò îòâå÷àåò ïîëîæèòåëüíî, îäíàêî ïðåäïî÷èòàåò íå
îáñóæäàòü äàííûé âîïðîñ ãëóáæå.

Smithers: Will you be donating that million dollars now, sir?

Mr. Burns: No, I'd still prefer not. (The Simpsons, season 7,

episode 5).

Â äàííîì ïðèìåðå àäðåñàò ïðÿìî îòâå÷àåò íà âîïðîñ
â ðåïëèêå-ñòèìóëå, âûñêàçûâàÿ â ðåïëèêå-ðåàêöèè ñâîé
îòêàç â ïðåäïî÷òåíèè. 

President Ellis: Isn't black�ops where you feel most comfortable?

Coulson: I certainly prefer it to bureaucracy

(Agents_of_S.H.I.E.L.D, season 3, episode 11)

Â äàííîì ïðèìåðå àäðåñàíò çàäàåò âîïðîñ î ïðåäïî-
÷òåíèè àäðåñàòà, è àäðåñàò åãî ÷åòêî âûñêàçûâàåò. Òà-
êèì îáðàçîì, â äàííîì ïðèìåðå âûðàæåíèå ïðåäïî÷òå-
íèÿ åñòü, êàê â ðåïëèêå-ñòèìóëå, òàê è â ðåïëèêå-ðåàê-
öèè.

Áëèçêè ñ âûøåïðèâåäåííûìè ñëåäóþùèå ïðèìåðû:
Cyrus: Blair I would love to fill this whole penthouse with peonies

for your birthday but will you allow me to purchase them from some�

where else, it's the principle of the thing!

Blair: I prefer to get my own peonies from my own florist, but

thank you so much. (Gossip Girl, season 2, episode 10)

Â äàííîì ïðèìåðå àäðåñàíò íå çàäàåò ïðÿìîé âîïðîñ,
îäíàêî, ïî ñóòè âûñêàçûâàíèå ÿâëÿåòñÿ âîïðîñèòåëüíûì
(but will you allow me), íà ÷òî àäðåñàò â ðåïëèêå-ðåàêöèè
ãîâîðèò, ÷òî ïðåäïî÷èòàåò äðóãîé âûáîð, à íå ïðåäëàãàå-
ìûé àäðåñàíòîì â ðåïëèêå-ñòèìóëå.

Hank Schrader: You are not under arrest, currently.

Mike Ehrmantraut: Agents, do you have any more questions for

me? Because you've got me very stirred up with all these false accusa�

tions. If I'm not under arrest, I'd prefer to leave. (Breaking bad, sea�

son 5, episode 2)

Â äàííîì ïðèìåðå â ðåïëèêå-ñòèìóëå âûñêàçûâàåò-
ñÿ èíôîðìàöèîííîå ñîîáùåíèå îá óñëîâèÿõ, íà îñíîâà-
íèÿõ êîòîðûõ àäðåñàò â ðåïëèêå-ðåàêöèè äåëàåò âûáîð,
âûñêàçûâàÿ ñâîå ïðåäïî÷òåíèå.

Òàêèì îáðàçîì, ìû ìîæåì ñäåëàòü âûâîäû î äâóõ
ðàññìîòðåííûõ âèäàõ äèàëîãè÷åñêèõ åäèíñòâ ñî çíà÷å-
íèåì "ïðåäïî÷òåíèå".

Â ïåðâîì âèäå ËÅ ñî çíà÷åíèåì "ïðåäïî÷òåíèå" ôèãó-
ðèðóþò â ðåïëèêå-ñòèìóëå, îäíàêî ðåïëèêà-ðåàêöèÿ òàê-
æå âûðàæàåò ïðåäïî÷òåíèå. Òàê, áûëè íàéäåíû 1) ïðèìå-
ðû, â êîòîðûõ ðåïëèêà-ñòèìóë ÿâëÿåòñÿ âîïðîñîì è ñî-
äåðæèò ëèøü ëåêñè÷åñêîå âûðàæåíèå ïðåäïî÷òåíèÿ, â òî
âðåìÿ êàê ñàìî ïðåäïî÷òåíèå âûñêàçûâàëîñü â ðåïëèêå-
ðåàêöèè; 2) ïðèìåðû, ãäå ðåïëèêà-ñòèìóë ÿâëÿåòñÿ óò-
âåðæäåíèåì è ñîäåðæèò ïðåäïî÷òåíèå, â òî âðåìÿ, êàê
ðåïëèêà-ðåàêöèÿ óòî÷íÿåò äàííîå óòâåðæäåíèå ëèáî çà-
äàåò âîïðîñû ê íåìó; 3) ïðèìåðû, ãäå ïðèìåðû, ãäå ðåï-
ëèêà-ñòèìóë ÿâëÿåòñÿ óòâåðæäåíèåì è ñîäåðæèò ïðåäïî-
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÷òåíèå, â òî âðåìÿ, êàê ðåïëèêà-ðåàêöèÿ ñîäåðæèò ýìî-
öèîíàëüíóþ ðåàêöèþ àäðåñàòà (øóòêà, ñàðêàçì, ãíåâ, íå-
ïðèÿçíü).

Âòîðîé âèä ïðåäñòàâëÿåò ñîáîé äèàëîãè÷åñêèå åäèí-
ñòâà, ãäå ËÅ ñî çíà÷åíèåì "ïðåäïî÷òåíèå" ôèãóðèðóåò â
ðåïëèêå-ðåàêöèè.

Ïðèìåðû äàííîãî âèäà óäàëîñü ðàñïðåäåëèòü â ãðóï-
ïû ïî ñõîäñòâó çíà÷åíèé è ñèòóàöèé. Òàê, áûëè íàéäåíû
ñëåäóþùèå ãðóïïû: 

1. ãðóïïà ïðèìåðîâ, â êîòîðûõ â ðåïëèêå-ñòèìóëå ñî-
äåðæàëèñü ïðåäëîæåíèå èëè ïðèêàç, à â ðåïëèêå-ðåàê-
öèè - ðåçêîå íåñîãëàñèå è ïðåäïî÷òåíèå ñìåðòè/ñàìî-
ïîâðåæäåíèÿ âûñêàçàííîìó ïðåäëîæåíèþ/ïðèêàçó. Åùå
áûëî íàéäåíî íåñêîëüêî ïðèìåðîâ, â êîòîðûõ òàêæå âû-
ðàæàëîñü ðåçêîå íåñîãëàñèå è ïðåäïî÷òåíèå ðàäèêàëü-
íîãî ðåøåíèÿ; 

2. ãðóïïà ïðèìåðîâ, â êîòîðûõ â ðåïëèêå-ñòèìóëå âû-
ñêàçûâàåòñÿ îöåíî÷íîå ñóæäåíèå, à â ðåïëèêå-ðåàêöèè
âûñêàçûâàåòñÿ ïðåäïî÷òåíèå äðóãîãî îïðåäåëåíèÿ -
ñìÿã÷àþùåãî îöåíî÷íîå ñóæäåíèå (â áîëüøèíñòâå ñëó-
÷àåâ íåãàòèâíîå), øóòëèâî åãî îáûãðûâàþùåãî, ëèáî
óòî÷íÿþùåãî; 

3. ãðóïïà, ïðèìåðîâ, â êîòîðûõ â ðåïëèêå-ðåàêöèè
âûñêàçûâàëîñü ïðåäïî÷òåíèå îòíîñèòåëüíî ñîñòîÿíèÿ
òðåòüåãî ëèöà; 

4. ãðóïïà ïðèìåðîâ, â êîòîðûõ ðåïëèêà-ñòèìóë ÿâëÿ-
åòñÿ âîïðîñîì, à ðåïëèêà-ðåàêöèÿ îòâåòîì, ñîäåðæà-
ùèì âûðàæåíèå ïðåäïî÷òåíèÿ, ÷àñòî â îòðèöàòåëüíîé
ôîðìå ñ ÷àñòèöåé not. 

Òàêæå áûëè îáíàðóæåíû ïðèìåðû, ãäå ðåïëèêà-ðå-
àêöèÿ áûëà îòâåòîì, ñîäåðæàùèì ïðåäïî÷òåíèå, íî ðåï-
ëèêà-ñòèìóë, íå ÿâëÿÿñü âîïðîñèòåëüíûì ïðåäëîæåíè-
åì, ïî ñóòè áûëà âîïðîñîì.
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